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Quo Vadis” Policy 

T is undeniable that Mr. William F. Rodgers and his asso- 

ciates at MGM faced a difficult decision in determining a 

sales policy for "Quo Vadis." On the one hand there was 
a problem of finding a way to obtain sufficient rentals to 
amortize the heavy investment in the film plus, if possible, a 
reasonable profit. On the other hand the simple solution of 
setting high rental terms and requiring sharply advanced ad- 
mission prices has been ruled out by the language of the 
decrees in the Paramount et al. anti-trust case. The statutory 
court ordered that the defendants be enjoined, “From grant- 
ing any license in which minimum prices for admission to a 
theatre are fixed by the parties, either in writing or through 
a committee, or through arbitration, or upon the happening 
of any event or in any manner or by any means." 

Exclusive of prints and advertising the cost of "Quo Vadis" 
has been stated at over $7,000,000. This means, Mr. Rodgers 
said, that the picture must gross as much as the $13,500,000 
earned by “Gone With the Wind" in its first time around 
in order to break even. In these days, that will be a substan- 
tial undertaking. 

Instead of the "Gone With the Wind" sales formula terms 
of a 70-30 split with the distributor guaranteeing the exhibitor 
a profit of 10 per cent of the gross, "Quo Vadis" is being 
offered on a competitive bidding basis in the hundred odd 
cities of the U. S. with populations of over 100,000. These en- 
gagements are to begin sometime early in 1952, after MGM 
has tested the picture in Loew theatres in a half dozen cities. In 
the test runs various scheduling and pricing arrangements will 
be used. The findings of MGM with regard to these engage- 
ments will be published to guide exhibitors generally. 


reported to be sharply opposed to competitive bidding 

should find it necessary to adopt such a system for its 
most costly attraction. In a way the judges who wrote the 
original requirement for competitive bidding in the December 
31, 1946 decision—a requirement which was put aside by the 
Supreme Court on May 3, 1948—would be entertained b 
this turn of events. (It may be of historical interest to cael 
that before the Supreme Court Paramount was the only one 
of the "Big Five" to oppose competitive bidding.) 

Very likely success of the "Quo Vadis” policy would mean 
that in the filers other outstanding films would be sold on an 
auction basis for their most important engagements. It is 
conceivable that, in the long run, such a method would be 
mutually beneficial. However, it is to be hoped that a sales 
method of this kind be reserved for the smallest possible num- 
ber of truly meritorious attractions. Extensive use of bidding 
probably would increase friction and turmoil in the industry. 

All exhibitors, whether they are in a position to consider 
bidding for the picture or not, have a stake in the success of 
“Quo Vadis." Coming at the time that it does, this great 
film has important values for the ogee | as a whole. It would 
be a serious blow to the prestige of the industry and a de- 
terrent to the production of high budget films if "Quo Vadis" 
did not achieve a commensurate gross. 

Spectacles fall into a definite motion picture category. The 
industry needs a certain number of them. Audiences have 


Drcrerted it is paradoxical that MGM which has been 
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always liked films produced and directed in the grand man- 
ner. Spectacles realize to an extraordinary degree the peculiar 
resources of the film medi For instance, “Quo Vadis" as 
a home television show is unthinkable. It is a Yay of enter- 
tainment that belongs to the broad sweep of the theatre 
screen. 

Gross reports of the two New York theatre engagements to 
date show clearly that plenty of patrons are willing to pay 
increased admissions to see "Quo Vadis.” So far as the rela- 
tionship of negative cost to admission price is concerned, 
those advanced prices represent real bargains. 





_ Pioneers of the Year 
T= designation of Messrs. Harry, Albert and Jack Warner 


as "Pioneers of the Year" by the Motion Picture Pioneers 

was particularly appropriate because this was the year 
in which the Warner Brothers ed a rededication to the 
task of making superior films. This declaration of policy came 
as a result of their decision not to sell their stock interest in 
the company they had made great in all branches of the in- 
dustry—as producer, distributor and exhibitor, The Picture 
Pioneers plaque presented last week to the Warners by Mr. 
Jack Cohn, president of the organization, saluted the Warners 
as "Pioneers in the true American tradition for their vision 
and enterprise in bringing sound to the screen; for their bound- 
less courage in blazing a new path in screen entertainment and 
public service; and for their unswerving faith in motion pictures 
and in their industry as a bulwark of the American way of 
life." It is of high significance that the Warner Brothers plan 
to continue to contribute actively to the American motion 
picture. 





@ The industry may well view with satisfaction the statement 
made in Washington last week by Most Rev. Raymond A. 
Kearney, Auxiliary Bishop of Brooklyn and chairman of the 
Catholic Bishops’ Committee on Motion Pictures which directs 
the Legion of Decency, that during the year "there has been 
an increase in wholesome and moral themes in Hollywood- 
produced motion pictures.” Out of 365 U.S. features reviewed 
in the past || months 136 or 37 per cent were classified as 
morally unobjectionable for general patronage and another 
162 or 44 per cent as morally unobjectionable for adults. In 
the same period only one U.S.-made film was condemned in 
contrast to 13 foreign productions. 
a g a 


@ Surprising as it may seem, the directors of the Variety 
Clubs' Will Rogers Memorial Hospital are more anxious to 
spread information than collect money (though the latter is 
very much needed). The hospital is ready to provide the finest 
care, free of all charge, to all members of the entertainment 
business and their immediate families who are now or in the 
future will become tuberculosis patients. No one should have 
to be reminded what a blessing it is to have available this 
wonderful institution. As a tribute to the work being done, 
and as a kind of personal insurance, all are earnestly invited 
to make a contribution to the Christmas Salute to the Will 
Rogers Hospital now under way in each exchange area. 











A SHOWMAN’S RECIPE 
FOR TRADE PROGRESS 
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distribution 


industry—production 
much to 


picture 
and exhibition—has 

research, cooperation and mutual 
lerstanding of each other’s present-day 
Jnlike most other industries of equal size 
and importance, our industry has failed to 
work together in harmony and understand 

We have during rapid 


growth period of the last 25 years as an in 


failed our 


work together for our mutual bene 


1 to find out what our customers want 


r iow best to advertise and promote, 
1 the best way to present our product. We 
much too 
been egotistical in our thinking— 


1ave sought no outside expert advice 


ave been content — indeed, we 
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Sorry 
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believing tl 


nat 
better than 


ividual way 
succeeding year would be 
the previous one 
We even failed in these good years to ur 
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nize the many complicated problems, o 
luction, distribution and exhibition. W 


understood each other and we 


and trust 
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complaints b 


confidence 
The same old 


ion, distribution 


1 mutual 


and exhibition 


exist- 


“The exhibitor is paying too little.” 

“The producer is charging too much.” 

“Distribution is falling down.” 

“The pictures are no good.” 

“The theatres are in a run-down condi- 
tion and need to be modernized,” etc. etc. 
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exhibitors must blush at t 
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WHO HE IS 

“Letters to the Herald” this 
week is devoted entirely to an 
interesting communication from 
Morton G. Thalhimer, president 
of Neighborhood Theatres, Inc., 
and one of the best known show- 
men in the Richmond, Va., and 
Washington, D. C., areas. Mr. 
Thalhimer is a member of the 
executive committee of Theatre 
Owners of America, and a mem- 
ber of the board of directors of 
the Virginia Motion Picture The- 
atre Association. 





must be embarrassed by certain tactics used 
by others 
We now face problems such as: 


Higher cost of production. 

Higher cost of distribution. 

Higher cost of operating theatres. 

How best to advertise. 

What pictures should be roadshown, 
and at what admission prices? 

Should admission prices generally be 
increased ? 


In addition to these, we are faced with 
competition from many new sources that are 
trying to capture a the amuse 
ment dollar, such as stock car race tracks 
increasing amount of night baseball, 
fessional football, and, of course, television 


ind countless other smaller 


port mm of 
pro 


or larger forms 

ot amusement. 
In addition to 

ing conditions 
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all of that, we have chang 


Many families are tied down 
at home because of young children and no 
domestic help; a trend 
small home or shack in the country or at the 
for weekend and the 
buying of most everything—from the home 
installment 


toward owning a 


seashore recreation, 
to the clothing we wear—on the 
plan 
i 

It is time that we stopped being ostriches 

-and looked squarely at all the facts and 
decide what can be done. We should study 
these problems together and with experts to 
the right answer to “How to 


help us find 


increase theatre attendance,” and all of this 
should be done through mutual cooperation 
rather than by a guess method or by trial 
and error. 


We should make a real study of: 

What kind of a program do our patrons 
really want? 

Should prices at the box office be in- 
creased across the board nationwide? 

Should we first roadshow a larger or 
smaller number of pictures? 

And the reason why these conclusions 
are logical and sound. 


We should ask ourselves the questions: 


Are we as an industry advertising as 
well as we should? 

Are exhibitors doing all they can and 
should to keep their theatres attractive 
and to properly promote regular at- 
tendance? 

Are double bills sound and necessary? 

For over 3,000 years people have assem- 
bled together for their amusement, recrea- 
tion and entertainment. Surely there is a 
needed and necessary and economic place for 
the motion picture theatre in the lives of the 
American people, and under proper manage- 
ment always will be, provided, however, that 
we as an industry learn to work together in 
the solution of our problems in order to meet 
the changing demands, conditions and re- 
quirements of our times. We must keep 
pace with progress. 

The first answer to our problem lies in the 
ability of production, distribution and ex- 
hibition to work in harmony. Let's stop this 
name-calling and unnecessary complaining 
and get down to the real business of knowing 
what to do and how to do it. Let’s admit 
our errors, mistakes, selfishness, greed, 
faults and short-sightedness, then let’s all 
together as an industry put up the money 
needed to study and research all of our prob- 
lems, then when we get expert advice let’s 
be big enough to follow it even if we all do 
not agree. This industry is at the cross- 
roads, and the choice is so plain it may be 
hard to believe and understand what we see. 


Either (a) we continue to fight and sue 
and cheat and eventually ruin this great 
industry, or (b) we work together—pro- 
duction, distribution and exhibition — in 
peace, harmony and understanding, and 
with honesty, integrity and character, 
which will lead us on to a bigger and bet- 
ter and more solid future. 

Let’s make no mistake, this industry of 
as big and fine as we, the men and 
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Developments and trends that shape 
the motion picture industry's future. 


> A number of exhibitors feel that 
the prevailing admission prices are 
too low so look for further tests of 
small increases in the scales to de- 
termine patron reaction. Some the- 
atres in large cities, especially sub- 
sequent runs, have found that a de- 
crease in admission price results in 
no increase in attendance. It follows 
that if a general increase does not 
hurt attendance a theatre stands to 
improve its gross by increasing 
regular prices. 


> Substantial tightening in the sup- 
ply of many types of consumer 
goods, predicted for the first quarter 
of 1952 by Government experts, 
should result in the public having 
more money available for recreation 
spending, including theatre atten- 
dance. By that time the period of 
conversion to defense manufactur- 
ing which has tended to somewhat 
restrict employment in some major 
cities will be over. 


>» Any exhibitor planning to refur- 
bish or remodel his theatre during 
1952 had better make his plans and 
secure the necessary materials (and 
Government permits, if needed) as 
soon as possible. 


>» Prospects of theatre color televi- 
sion were dimmed this week by the 
National Production Authority’s or- 
der extending the recent ban on 
home color television development 
to theatre sets. Only experimental 
work will be permitted in both color 
television fields. Television receiver 
manufacturers also are not permit- 
ted to make adapters or converters 
for color TV. 


> The RKO-Hughes situation 
should come to a boil this winter 
with a proxy fight coming up before 
the RKO Theatres annual meeting 
next month and with Howard 
Hughes making substantial pur- 
chases of RKO Pictures stock, add- 
ing to the controlling block he now 
owns. 
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> Exhibitor leaders have a new 
argument in their fight against the 
milking of big pictures in long first 
run engagements. The “sense of im- 
mediacy” which television has given 
the public tends, it is said, to make 
highly pre-sold pictures valuable 
only in their first few weeks of run. 
After that the public considers them 
old hat. 


>» When even the lawyers agree 
that too much litigation is affecting 
the operation of the industry, it’s 
news. This week Emmett Thurmon 
of Thurmon, Gregory and Taylor 
of Denver, Colorado, in a letter to 
the Department of Justice (copies 
to Mitchell Wolfson, president of 
the TOA) said that many charges 
cf unfair trade practices, including 
the charge that block-selling is con- 
tinuing in spite of the decree, could 
be settled by arbitration. 


> European countries importing 
films from both the west and the 
Iron Curtain nations are facing a 
ticklish problem of censorship in de- 
ciding which pictures to permit in 
and which to keep out. Uproar re- 
sulted in Holland recently when the 
censorship board there banned two 
American anti-Red films, but let in 
a Communist production made in 
East Berlin. As the cold war in- 
creases in intensity, fence-sitting 
will become more and more pre- 
carious. 


Progress Recipe 





(Continued from preceding page) 
women in it, will and can by our cwn 
efforts make it. 

Let’s pattern our over-all thinking after 
the other great industries, where the manu- 
facturer, distributor and retailer realize that 
they are friends and business associates, and 
that each one is necessary and essential for 
the success of the other. 

We have come a long way in the last 25 
years, and there is no reason to contemplate 
that if we will put aside our petty thinking 
and jealousies and misunderstandings that 
we cannot continue to grow and prosper and 
fill a bigger and more important part in the 
lives of the American people, as well as 
peoples all over the world than ever before 

The minimum that is 
tual understanding and a willingness 
and work together VORTON G. 
HIMER, president, 
Inc., Richmond, Va. 


needed now is smu 
to pull 
7 HAL- 
Neighborhood Theatres, 
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ON THE SET of Nat Holt's "Silver City" at 
Paramount. Exhibitor Marsh Gollner, of the 
Shore Theatre, Milford, Del., and the Island 
and New theatres, Chincoteaque, Va., and 
his wife, are shown the sights by star Richard 
Arlen. 


AS REPUBLIC PICTURES opened its 
new Dallas office. In attendance were 
above, E. H. Rowley, president of 
Rowley Enterprises; John J. Houlihan 
branch manager: Mrs. Rowley; and 
James R. Grainger, executive vice 
president in charge of sales and 
distribution for Republic 


AS AMERICAN THEATRES 
reopened its remodeled Morton 
Theatre Do chester, Mass. right. 
rray are “Detective Story 
rmer Horace McMahon 
president Samuel Pinanski 
i Dane, and district 


r Harry Wasserman 


FRANK SHAFFER, manager of TREMENDOUS BUSINESS and pros- 
the Dixie Theatre, Staunton, Va., pects for MGM's "Quo Vadis" are 

Warner Brother Best Summer discussed at the New York home office 
fice by Sam Zimbalist, left, producer of 
the epic, and Silas Seadler, MGM 
advertising manager. The picture has 
broken records in its New York run at 
the Astor and Capitol theatres. 


SIGNING the contract 1952 United Artist 
product, at Paramaribo, Dutch Guiana. Showman 
Seated, Emile De la Fuente, owner of the Tower announced this week. He won in 
and Bellevue theatres; left, manager M. a contest held during June, July 
Kopensky; right, UA Trinidad manager Albert and August, and entered by all 
Steinhardt. Warner circuit managers. 


the home c 
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PIONEERS HONOR WARNERS 
AT ANNUAL GATHERING 


THE TWELFTH ANNUAL gathering of the Motion 
Picture Pioneers, in New York's Waldorf-Astoria, 
the evening of November !5—honored the Warner 
Brothers, Harry, Jack, and Albert, as "Pioneers of 
the Year." The occasion noted the beginning of 
talking pictures 25 years ago, to which the brothers 
contributed so much. In accepting the citation, 
Harry Warner remarked in part: "A gathering of 
wees in this industry or any other industry must 
ave a real justification in these times. If we have 
come here tonight not to honor ourselves, but with 
a sense of inner conviction . . . of what we owe 
to the world rather than to ourselves, then tonight's 
occasion is devoted to a true cause." 
[Pictures by the Herald] 
PRESENTATION of the citation plaque by Jack Cohn, left, Pioneers 
president, to Jack, Harry, and Albert Warner. 


HARRY BUCKLEY, Willard McKay, GEORGE GIROUX, J. H. Haff- 
Fred McConnell berg, Nate Golden 


ON THE DAIS: above, 
Mario Giannini; Jack 
Cohn, Pioneers presi- 
dent; and Al Licht- 


Py Dose pagal - : ;, FRANK FOLSOM, John O'Connor, VANCE SCHWARTZ, Maurice 
- Albert Warner, Som Dembow Bergman, Charles Feldman 


RIGHT: Edward Rug- 
off, Abe Waxman, 
Jack Levin 


ADDITIONAL HON- 
ORS for the Warner 
Brothers later in the 
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week, as the Theatre 
Owners of America 
also gave them a 
plaque. In order are 
S. H. Fabian, Jack L. 
Warner, Mitchell 
Wolfson, TOA presi- 
dent, Albert and Har- 
ry Warner, A. Julian 
Brylawski, and Sam- 
uel Pinanski. 
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ABOVE: Adolph Zukor 
Nate Blumberg, Ted 
Curtis 


RIGHT: Stanley Sum- 
ner, Abe Weiner, 
Harry Goldstein, Al 
Somerby 


PRO RP RRE PRR MRRP RRRRERRERRR SERRE RR ESPERO 
SRR BSR REREORHE SEHR HORROR 





TPR RP ROR RR RE RE RERSERRER SERRE RERER ER EB RORER ESE EO MEEES ae wens ERROR RE REALE Ee en kn eT 


See ee se se es ss Se Se ee ee es ee ee eee ee ee ee ee se eee ee ee eee ee ee ee 


MARILYN MON 
ROE, left, extends 
Thanksgiving greet 
ings in behalf of 
20th Century-Fox 
whose current click 
"David and Bath- 
sheba,' ‘The Des- 
ert Fox The Day 
the Earth Stood 
Still,’ “Anne of the 
Indies,'' and ‘Let's 
Make I+ Legal’ are 
adding to the holi- 


EVERYONE LOVES 
MITZI GAYNOR 
right in the pu 
lant Technol: 
musica ng-and- 
dance splash 
"Golden Gir 
which teams the 
ta ente >| Mm; Ww +h 
Dale Robertson 
Dennis Day and 
James Barton. San 
Francisco opening 
ast week rocked 
the City by the 
Golden Gate 


3 GOOD REA- 
SONS, at the left 
why "'I'll Never For- 
get You, 20th 
Century-Fox's Tech- 
nicolor romance, is CHRISTMAS SPRUCING-UP is under- 
a box office-pow taken early by Clifton Webb to the 
ered December bubble-gum accompaniment of Tommy 
offering are Tyrone Rettig in ‘Elopement," the mile-a- 
Power, Ann Blyth minute comedy going out to theatres 
and Michael Ren- this year as a special present from 20th 
nie. Century-Fox. 

(Advertisement) 
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TOA DEMANDS FLEXIBLE 
NATIONAL SALES POLICY 


Urges Efficient System of 
Arbitration; Grievance 
Unit Meets in Charlotte 


The Theatre Owners of America has gone 
on record as opposing national sales policies 
which permit no deviation to take care of 
local conditions, and supporting “an efficient, 
inexpensive” system of industry arbitration. 

These views were made known as the 
national exhibitor organization entered one 
of the most active phases in its history. Last 
week, at the Hotel Astor in New York, a 
meeting was held by the TOA executive 
committee. This was followed immediately 
by the first of a series of six regional meet- 
ings, attended by some 70 exhibitors and 
circuit operators New England and 
the mid-Atlantic states. 


Carolina Exhibitors Hold 
Annual Convention 


from 


Early this week, some 500 delegates regis- 
tered at the 38th annual convention of the 
Theatre Owners Association of North and 
South Carolina in Charlotte, N. C. Held in 
conjunction with the convention was the 
first grievance meeting at which a special 
panel dealt with individual complaints from 
exhibitors of the southeast. 

TOA’s strong stand on national sales poli- 
cies was voiced by Mitchell Wolfson, presi- 
dent, at a trade press conference held during 
a recess of the New York regional meeting. 
Said Mr. Wolfson: 

“The practice of a single national sales 
policy being imposed on every exchange 
area without regard to local economic and 
purchasing problems” will be combatted as 
Part of the plan to fight 
the situation, he added, was to set up a sur- 
vey in the state of Virginia, to determine if 
admission prices are equitable, and if the 
promotion and exploitation activities are in 
line with the conditions of the area. The 
survey, to be conducted by a national re- 
search agency, was proposed by Morton 
Thalhimer of Virginia, who first suggested 
a national survey. 


much as possible. 


May Use University 
Research Facilities 


It was felt that Virginia could best offer 
a “pattern” or representative picture of local 
conditions in relation to the national sales 
policies of the distributors. According to 
Gael Sullivan, TOA executive director, it 
was likely that the research facilities of 
Harvard or Princeton would be employed 
in the Virginia project. 

Mr. Wolfson also had this to say on the 
sales policy matter: General sales policy “is 
necessary, but it must not and should not be 
so arbitrary that branch managers are not 
permitted to negotiate fair deals to producer 


(Continued on following page) 
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Photos by the Herald 

ARBITRATION the 
subject, as Herman 
Levy, TOA general 
counsel, speaks 
above. Listening are 
Wesley Sturgis and 
Gael Sullivan. 


AUDIENCE, right: 
Sam Rosen, Sidney 
Lust, J. J. O'Leary, 
Harold Blumenthal. 


<< SOE . ae 
THORNTON SARGENT, Thomas James, Mitchell Wolfson, TOA president, and John Rowley. 


ee iow a ae 


SEATED: Harold Eskin, Morton Thalhimer, Ed Fay, 
and Byron R. Linn. 


STANDING: Samuel Pinanski, Maury 
Miller, Albert Pickus, E. D. Martin. 
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TOA DEMAND 


mtinued from preceding page) 





and exhibitor based on the local problems. 
Production must be encouraged to pro- 
duce better pictures through higher income 
(but) maximum income is not always re- 
covered by highed admission prices on high- 
er film rental terms 
“With the advent of better pictures I fear 
ever mounting problems of more and more 
‘road shows’ and so-called ‘road show’ pic 
ture deals and more exhibitor complaints on 
this problem”. 


TOA Arbitration Policy 
Reiterated by Levy 


The TOA stand on arbitration—recently 
a much warmed-up subject Allied 
States Association approved the setting up 
of a specific all-industry, all-inclusive plan— 
was reiterated at the regional meeting by 
M. TOA general counsel. 

the meeting was Wesley A. 
Yale Law School and 
chairman the the American 
Arbitration Association, outlined the 
history and achievements of arbitration. 

Mr. Levy “TOA is now, as it and 
its predecesors have been, in favor of an in 


since 


Herman Levy, 
Attending 


dean of the 


oturges, 
board or 


who 
said: 
dustry system of arbitration operated on an 


It is still willing 
to sit down around the confer- 


efficient, inexpesive basis. 
at any time 
ence table without pride of authorship to 
work out the 
thereafter to seek the Department of Jus 
tice’s approval is 


mechanics..of such a system; 


handling grievances was 
New York. Mr. Sullivan 
press that eventually nation- 
al selling disputes would be dealt with by 
TOA, local and individual 
complaints would be discussed with the com- 
panies by the theatres involved, after advice 
has been obtained from TOA headquarters. 

rhe regional complaints would be taken 
care of in the following way : the chairman of 
the six TOA regionals will appoint as many 
committees of three as there are exchange 
centers in the respective regions ; these com- 
mittees will forward the grievances to the 


regional chairman who will, if necessary, re- 


Che question 
also discussed in 
indicated to the 


national while 


lay them to the special grievance board to be 
set up at TOA headquarters. will 
then try to reach a settlement with the sales 
The six TOA 
around Atlanta, Chicago, 
York and Los Angeles 


The board 


managers regionals are 


centered Dallas, 


Denver, New 


Names Are Listed 
Of Regional Chairmen 


The chairmen of the TOA regional units 
are S. H. Fabian, New York; E. D. Martin, 
John Row- 
Denver and 
Angeles. 


Atlanta; James Coston, Chicago: 
ley, Dallas; F. H. Ricketson, 
Charles P. Skouras, Los 
At the regional meeting in New York. 
Albert Pickus, executive committee member 
from Stratford, Conn., and civil defense di 
rector in that area, called on all TOA Jeaders 
to spearhead an all-out campaign to arouse 
public interest in the civil defense program. 
The executive committee also: set Septem 
ber 14-18 as the 1952 convention dates, at 
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SEES POSSIBLE SHIFT 
OF DRIVE-IN POLICY 


Discussing the Allentown Drive-in 
case in which the circuit court of 
appeals supported the drive-in right 
to negotiate for first-run product, 
Herman M. Levy, Theatre Owners of 
America general counsel, told the 
Charlotte convention of the Theatre 
Owners of North and South Caro- 
lina that if the decision stands, dis- 
tributors will have to revise their 
drive-in sales policies. This would 
naturally affect the sales policies as 
they govern conventional theatres. 





the Shoreham Hotel, Washington, D. C., 
with Julian Brylawski as the convention 
chairman; voted to hold the TOA mid- 
winter board meeting in Los Angeles Janu 
ary 28-30; named Walter Reade, Jr., to head 
a committee arranging for a trade show in 
conjunction with the convention; approved 
Mr. Sullivan’s proposal for the establish 
ment of TOA associate memberships and 
training schools for exhibitor personnel; 
approved a Council of Motion Picture Organ- 
izations plan for the production of a WAC 
and WAVE recruting trailer; named Mr. 
Wolfson as TOA delegate to the next 
COMPO seminar, and announced _ that 
COMPO would be urged to invite TOA re- 
gional units to membership. 

At Charlotte, the grievance neeting got 
under Tuesday morning, with Mr. 
Martin as chairman, and other members in- 
cluding Mr. Levy, Mr. Sullivan, and Mrs. 
Walter Griffith, executive secretary and 
treasurer of the organization. 


Exhibitors Are Frank 
In Voicing Complaints 


way 


Those who appeared at the closed session 
of the panel took Mr. Martin at his word 
when he made a strong plea that exhibitors 
get everything off their chests, that they 
document their complaints “chapter and 
verse,” and that they stand together with 
other exhibitors. He added that it is a 
favorite strategy of distribution to divide 
and conquer. 

The complaints included charges relating 
to print shortages, “blind” checking, forcing 
of features with tie-in bookings, pre-releases, 
moveovers, and 16mm competition. And the 
charge that “distribution has created artifi- 
cial competitive situations where they had 
established no ‘rules of the game’ that ex- 
hibition could live by,” touched off a drawn- 
out and dynamite-laden discussion of bidding 
and clearances. 

The meeting of the grievance panel, sched 
uled to take place during the Tuesday morn- 
ing session only, grew so “hot” that it was 
decided to continue for the rest of the day. 
Mr. Sullivan said that from the exhibitors’ 
viewpoint, the session was highly successful 
although he did not reveal everything that 
went on behind the closed doors. 

The first complaint was registered by 
Hugh M. Sykes, Jr., of the Queen City 
Booking Service in Charlotte. Mr. Sykes 


discussed the evils of blind checking and 
abuses that come from assistant checkers 
hired by the ones originally employed to do 
the job. He also disputed the claim that 2% 
persons per car was the average in drive-in 
theatres. On 100 cars entering, he added, 
the count would be wrong by 50 admissions 
if there were only two persons in each car. 
Mr. Sykes received support from other ex- 
hibitors on his claim. 


Print Situation 
Brings Charges 


The print situation brought further com- 
plaints and discussion, as did a brief by S. T. 
Stoker on “forcing of features, tie-in book- 
ings—forcing two or three mediocre pictures 
in order to get a good one.” 

Mr. Martin expressed confidenee that the 
next TOA regional meeting at Atlanta early 
in January, following the formula set in 
New York and Charlotte, would be one of 
the most constructive moves made by TOA 
to resolve trade practice problems as they 
affect exhibition. 

It was apparent from the subjects brought 
up by the individual exhibitors at the griev- 
ance meeting that their problems could be 
applied to almost any area in the country 
under varied economic conditions. 

Earlier, the convention at large heard ad- 
dresses by Mr. Sullivan, Mr. Wolson, Mr. 
Levy and Alfred Starr, from Nashville, a 
member of the board of directors. Mr. Starr 
condemned the mushrooming of competitive 
bidding as an alternative to what he de- 
scribed as an alternative to block booking 
and other trade malpractices eliminated by 
the anti-trust consent decree. “We never 
dreamed that the alternative to affiliated 
chains, with their crushing buying power, 
would be competitive bidding, which is the 
greatest evil of all”. On arbitration: “TOA 
is ready and eager for positive action. I wish 
I could say as much for another exhibitor 
organization. ...” 

Mr. Sullivan discussed ways and means of 
the exhibitor improving his business and 
public relations; Mr. Levy dealt with the 
Allentown drive-in case; and Mr. Wolfson 
indicated that there was a probability of the 
Academy Awards ceremony in 1952 being 
telecast to theatres. This idea is currently 
under consideration. 


Bryant Is President, 
Sams Vice-President 


Robert E. Bryant of Rock Hill, S. C., was 
elected president. He succeeded A. Fuller 
Sams Jr., of Statesville, N. C., convention 
chairman, who became vice-president along 
with Harold Armistead of Easley, 5. C. 
Mrs. Griffith was reelected to office and the 
following were named to the board of di- 
rectors: Howard Anderson, Mullins, S. C.; 
H. E. Buchanan, Hendersonville, N. C.; 
George D. Carpenter, Valdese, N. C.; J. B. 
Harvey, Clover, S. C.; Harry Cooke, Mt. 
Olive, N. C.; Howard McNally, Fayetteville, 
N. C.; Worth Stewartt, H. F. Kincey and 
J. F. White, Jr., all of Charlotte, W. H. Hen- 
drix, Jr., Reidsville, N. C.; Mr. Starr, Roy 
Rowe, Burgaw, N. C.; J. H. Webster, Eliza- 
beth City, N. C.; and Albert Scottile, of 
Charleston, S. C. 
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THE NEW Nowmanclia THEATRE 


is grateful to M-G-M and Radio City Music Hall 


To those of us in the glamorous business of bringing pleasure to 
millions, there can be no event more exciting than the opening of a 
wonderful new theatre . . . with a wonderful new picture! 


Such a gala occasion will occur on December 6th when the town’s 
fabulous new playhouse, THE NEW NORMANDIE, will open its doors 
to the movie-lovers of New York. And to make the inaugural complete 
and perfect, we are proud to announce that we will present as our first 
attraction the picture plum of the year, M-G-M’s Technicolor production, 


“PANDORA AND THE FLYING DUTCHMAN.” 


We could not have foreseen such an unprecedented stroke of good 





fortune when we scheduled the opening date of our theatre. But a very 
happy series of circumstances occurred. “PANDORA AND THE FLYING 
DUTCHMAN” was originally booked into the Radio City Music Hall. 
However, the record-breaking run of “An American In Paris” at that 
theatre, and prior commitments for another picture to accompany the 
famous Christmas Show, made it obvious that “PANDORA” could not 
enjoy the extended engagement it so richly deserved. Therefore, by 
special arrangement with M-G-M and Radio City Music Hall, we are able 
to bring you the premiere of “PANDORA.” 

This marks the first time in New York’s theatrical history that an 
M-G-M entertainment of such spectacular stature and importance will 
play upon the screen of an intimate theatre. It is proof of the fact that 
in its policy, as in its luxury, THE NEW NORMANDIE is truly the 
theatre of the future created in the present. 

We urge you not to miss M-G-M’s “‘PANDORA AND THE 
FLYING DUTCHMAN.” This enchanting romance stars brilliant James 
Mason and glorious Ava Gardner (ravishing in Technicolor). In story 
and in setting, it is simply magnificent, having been filmed on the sea- 





coast of Mediterranean Spain. We invite you to share with us the 
excitement of opening THE NEW NORMANDIE with this special film 
presentation. It makes a showman’s dream come true! And we know that 
your pleasure will match our pride. 


The Management, Normandie Theatre 














M-G-M presents eo a 


JAMES MASON - AVA GARDNER 


PANDORA AND THE 
FLYING DUTCHMAN 


coor " (Sechutcolbv 


PREMIERE THURSDAY EVENING 
DECEMBER 6TH, AT THE NEW 











THEATRE 
57th Street at 6th Avenue 
with NIGEL PATRICK - SHEILA SIM - HAROLD WARRENDER + MARIO CABRE 
Written and Directed by ALBERT LEWIN * Produced by ALBERT LEWIN ena JOSEPH KAUFMAN 


(For Dorkay Productions, ine.) 
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AD 
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LANDSLIDE OF ENTHUSIASM 


GREETS OPINION INSTITUTE 


On November 10, the Quigley Publishing 
Company announced the formation of The 
Herald Institute of Industry Opinion. Here 
is a progress report highlighting develop- 
ments to date 

Exhibitors in the 48 states, the District of 
Columbia and Canada have reacted in de- 
luge-like the 


tions, typical of hundreds thus far received: 


proportions. These are Treac- 


“I think you are doing a fine thing. 
The Institute should prove of consider- 
able value. . . . Constitutes a long-felt 
need in coordinating, informing, advis- 
ing and generally combining opinion 
never before approached in the long 
history of motion pictures, . . . Com- 
bined thinking of all branches is very 
necessary during these trying times. 
... An innovation in trade journalism 
which has a tremendous potential for 
benefit of every branch of our business, 
and equally for the public. ... A most 
constructive idea. . . . Much needed. 
... Acconcrete example of moving for- 
ward in our business.” 


The 
men encompasses the entire exhibition struc 
first run operations in key cities, 
neighborhood first runs, subsequent runs 
through their entire gamut, small town first 
drive-ins, last runs in urban centers 
ind exhibition leaders representing Allied 
TOA and theatre unaffiliated 
vith either 


overwhelming response from show 


ture 


runs 
associations 


distribution no less 


Company 


Reactions from was 


mpressive. presidents, general 
ules managers, assistant general sales man- 
divisional district 
the field, sales representatives of independ- 


igers, and 


managers in 


ent producers, advertising and publicity ex- 


hail The Institute in these 


typical comments : 


“The results of your findings will be 
of great benefit to the industry. . . 
A most important contribution. . . 
The need has long been felt... . We 
feel this is a great progressive step. 
... Can only bring good results. ... An 
important step. ... An extremely con- 
structive move. ... A fine idea. .. . De- 
serves the highest commendation as a 
constructive force for the general in- 
dustry welfare, ... A wonderful idea.” 


ecutives, all 


Hollywood is tremendously interested and, 
\ ranking studio 
have a_ splendid 
“The Institute 
can only serve a constructive purpose”. An- 
other producer says: “I am very enthused”. 
A third: “The Institute should prove helpful 
industry noted 
producer-director: “This is a fine idea.” 


even intrigued. 
writes: “You 
A producer observes: 


perhaps, 
executive 
idea”. 


in solving problems”. <A 

From the three major divisions of the in- 
dustry has poured in a wide assortment of 
interesting suggesting problems, 
topics and areas of industry opinion in which 
Che Institute might function. All of these 
suggestions are being studied and carefully 
applica- 


comment 


weighed for immediate and future 
tion. From them will be drawn the subjects 
to be the inaugural Opinion 
Form, preparation of which is now actively 


embraced in 


in progress. 

A diligent search of the record—and of 
memory, too— reveals no publishing project 
MorTion PICTURE 
HERALD which has aroused such widespread 
interest so spontaneously and so enthusias- 
tically as The Herald Institute. 

In less than two weeks the vote is in and 
it’s a landslide. 


in the long history of 





Ask Restrictions on 


Stars’ TV Activity 

Members of Iowa-Nebraska Allied re 
quested film producers to forbid TV appear 
ances of their stars on weekends, in a reso 
lution the Allied meeting in 
Omaha November 14. Approving all reso 
lutions passed at the recent national Allied 
convention in New York, the members also 
asked the national board to prevent produc 
ers from releasing their product to television 
10 vears 


passed at 


until after the films have been re 
ised to theatres. 


Elect New Board af 
MPTA of Ontario 


Elected to t 1 


the board 


new of directors of 


the Motion Picture Theatres Association of 
Ontario at the annual meeting held in To 
ronto recently were: Morris Berlin, Somer- 
Ottawa; Don Gauld, Odeon 
Theatres of Canada, Toronto; Angus Jew 
ell, Jewel theatre, Cannington; H. C Dick 


set theatre, 
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Main, Capitol theatre, Listowel; Harry S. 
Mandell, Twentieth Century Theatres, To- 
ronto; J. D. McCulloch, Iroquois theatre, 
Petrolia; W. J. McLaughlin, Espanola the- 
itre, Espanola; Harland Rankin, Plaza the- 
atre, Tilbury; Lou Rosefield, Westdale the- 
atre, Hamilton; Floyd Rumford, Kineto 
theatre, Forest; Morris Stein, Famous 
Players Canadian Corporation, 
William Summerville, Jr.. B & F 
Toronto. 


Allied of Western Pe. 
Will Hold Convention 


Allied Motion Picture Theatre Owners of 
Western Pennsylvania will hold its 31st an- 
nual convention November 26 and 27 at the 
William Penn Hotel, Pittsburgh. The first 
day will feature talks by Max Youngstein, 
United Artists; Jerry Pickman, Paramount; 
Dan Terrell, MGM; and Jack Jackson, Na- 
tional Screen Service. The second day will 
feature talks for exhibitors; and Abram F. 
Myers will be a chief speaker. 


Toronto; 
rheatres, 


Fox Protit in 
39 Weeks at 
$2.147.628 


['wentieth Century-Fox Film Corporation 
and all subsidiaries, including National The- 
atres Corporation and Roxy Theatres, Inc., 
today reported consolidated net earnings 
after all charges for the 39 weeks ended 
September 29, 1951 of $2,147,628. After 
deducting dividends on prior preferred and 
convertible preferred stocks, the consolidated 
net earnings amounted to 69 cents per share 
on 2,769,396 shares of common stock out- 
standing. The preferred stocks were both 
retired in full on July 13, 1951. 

For the third quarter ended September 
29, 1951, the consolidated net earnings after 
all charges were $1,076,515. This amounted 
to 39 cents per share of common stock. The 
improvement continues into the fourth 
quarter. The earnings for the second quarter 
of 1951 were $196,337. The earnings for 
the third quarter of 1950 on a comparable 
basis were $1,912,142 (including income of 
prior years of $875,369 from countries with 
currency restrictions), equal to 65 cents per 
share of common stock. 

The consolidated net earnings after all 
charges reported by the corporation for the 
comparable 39 weeks of 1950 were $6,595,- 
723 (including income of prior years of 
$2,401,210 from countries with currency re- 
strictions), which after deducting preferred 
dividends amounted to $2.24 a share on the 
2,769,168 shares then outstanding. 

A quarterly cash dividend of 50 cents per 
share on the outstanding common stock of 
the company has been declared, payable De- 
cember 21, 1951 to stockholders of 


December 5. 


record 


Condemns "'Clearance By 
Subterfuge" Practice 


“Clearance by subterfuge,’ described as 
the practice of distributors in forcing some 
theatres into sub-run positions by claiming 
unavailability of prints, was condemned in 
a resolution passed by the Allied Theatre 
Owners of Indiana at its Silver Anniversary 
convention in Indianapolis November 15. 
The ATOI called on distributors to provide 
sufficient prints to serve all theatres nor- 
mally playing a film on the same day. The 
meeting also voted approval of all resolu- 
tions passed by the national Allied conven- 
tion. 


General Precision Net 
For Quarter $124,048 


Net sales of General Precision Equipment 
Corporation and its subsidiaries for the 
year’s third quarter ended Sept. 30, 1951, 
declined to $6,950,481 from $7,408,149 for 
the corresponding period in 1950. Net in- 
come for the quarter amounted to $124,048, 
equal to 21 cents a share on the common 
stock, compared with earnings of $299,438 
or 50 cents a share for the like 1950 quarter 
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LOOKING FORWARD...GOING FORWARD...WITH WAPARNER Bros. 


LOOKING FORWARD TO 


In My Dreanw’ 


The Xmas Athnaction at Radio City Music Hall! 
Every pleasure of the screen—music, comedy, dancing, drama—are here in this happiness-story 
of songdom’s great Gus Kahn and the girl who put the love in the love songs he wrote. 
And it’s big in heart. It tells of the fellow who didn’t know how to say ‘I love you’ 
to his own girl—but said it in song for all of America’s sweethearts. A dream-role for 
Doris Day. Danny Thomas brings his unusual, winning personality to the portrayal of Gus Kahn. 
It also stars Frank Lovejoy and Patrice Wymore. A grand entertainment and a cavalcade of song! 
It’s a picture that will live up to its siogan: ‘See it and sing’! 
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NE may view with a mingling of 

understanding and some alarm Mr. 

Johnston's firmly stated de- 

| ish his post in the nation's 

ervice as Economic Stabilizer. Officially it 

upon the expiration of his leave of 

absence from the post to which he returns 

as president of the Motion Picture Asso- 

iation. There is much more than that in- 
volved. 

The economic stabilization of our econ- 
omy is only in a narrow and technical sense 
an internal problem pertaining to detailed 
facts of industry. President Truman is re- 
ported in difficulty seeking to fill Mr. Johns- 
ton's post. That was to be expected. A 
atisfactory performance in that function 
is hardly possible to the viewpoint of any 
man of conscience fitted to have a judg- 
ment. It requires more power than can be 
delegated 

The assignment in a proper sense belongs 
to the President in person, and his admin 
tration. It calls for the highest power in 
the land, and vast influence in other lands. 
The stabilizer post was invented as a piece 
f war-time domestic strategy. It is an all- 
time responsibility. Its problems have been 
created over many years out of a political 
philosophy of a sort. 

Incidentally it may be observed that with 
the campaign issues to come to point in 
nearing 1952, it could be acutely discreet 
to go ashore before the storms toss too 
high. Mr. Johnston is acute. 
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SILVER ANNIVERSARY for the New 
rk Paramount. Opened 25 years ago the 
night of November 21, and to some of u: 
eems a yesterday of not so long ago. 
This writer was the author of the opening 
foreword in the handsome white leather 
bound program of the occasion. That night 
Thomas Edison, still active and pert, was in 
attendance and a news photographer 
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posed him in the foyer with Will Hays. It 
was a time exposure, because the camera- 
man insisted that it be made entirely by 
the illumination of the incandescent lamps 
overhead, invented of course by Mr. 
Edison. 

It took several seconds. Then 
you," said the photographer. 

Edison grinned at Hays. "'l reckon that's 
about the longest you ever stood still 
in your whole life,"" he observed. 


“thank 
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TWENTY-FIVE years ago, on November 
15, at 8:05 o'clock in the evening Merlin 
H. Aylesworth faced a white tie and ermine 
audience of a thousand in the grand ball- 
room of the old Waldorf-Astoria and a 
microphone. It was the beginning of net- 
work radio—the National Broadcasting 
Corporation was on the air and Mr. Ayles 
worth's address went out from twenty-five 
stations. Five million homes had radio sets 
then. Today NBC has 180 stations, and an 
audience of about forty-two million fami- 
lies. On the program that night if you'd 
like to remember: Walter Damrosch, Mary 
Garden, Will Rogers, picked up from Inde- 
pendence, Kansas, Edwin Franko Goldman 
B. A. Rolfe, Titto Ruffo, and those aged 
perennials, Weber & Fields. 
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THOSE NATURE NOTES which have be- 
ome such an established decorative com- 
ponent to the editorial pages of the metro 
politan press are now redolent with pane 
gyrics on the aromas of burning autumn 
eaves. This makes for pretty words and 
mellow thoughts, but it also approves and 
perhaps promotes the continuance of a 
destructive custom among the horticul 
tural arnateurs of town and country. The 
alling leaf becomes a costly incense. 
heir place in nature is on the forest floor 
there to disintegrate, returning to the soil 
and through their death enriching the life 
to come. In the cause of town-lot neatness 
they are sacrificed by fire. After that the 
slightly more thoughtful amateurs, at ex 
pense and trouble, replace the stuff with 
fertilizers and peat moss imported from 
Sweden, humus mined in Florida, top soil 
looted from American farms. The profes- 
jonals and the more serious amateurs 
tow the material in compost heaps to be 
transmuted into that rich mold which flows 
like sugar through the appreciative fingers 
of the gardener. This crowded and hungry 
world lives by the beneficence of about 
four inches of top soil. It is important be- 
yond measure. 
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Paramount 
Net Put at 
$1,.373.000 


Paramount Pictures Corporation estimates 
earnings of the corporation and its consoli- 
dated domestic and Canadian subsidiaries 
for the third quarter ended September 29, 
1951, at $1,373,000 after provision for in- 
come taxes. These earnings represent 60 
cents per share on the 2,302,125 shares out- 
standing September 29, 1951. 

Consolidated earnings for the quarter 
ended September 30, 1950 were estimated at 
$1,745,000, equal to 67 cents per share on 
the 2,615,619 shares then outstanding. 

Consolidated earnings for the nine months 
ended September 29, 1951, $4,205,000, equal 
to $1.83 per share. Consolidated earnings 
for the first nine months of 1950 were esti- 
mated at $4,571,000, or $1.75 per share. 

The earnings reported do not include 
Paramount's share of net undistributed earn- 
ings of partially owned non-consolidated 
subsidiaries. Such share amounts to $183,000 
for the third quarter 1951 as compared with 
$298,000 for the same period of 1950 and 
$179,000 for the first nine months of 1951 
as compared with $1,127,000 for the same 
period of 1950. 

Income taxes (no excess profits taxes re- 
quired) were approximately $64,000 higher 
for the third quarter and $1,130,000 higher 
for the first nine months of 1951, as com- 
pared with the same periods of 1950. 


illinois Allied Backs 
Arbitration Proposal 


Unanimous endorsement by the board 
members of Allied Theatres of Illinois has 
been given the proposal for an all inclusive 
system of industry arbitration introduced by 
Jack Kirsch, president of Allied of Illinois, 
at the recent national Allied convention in 
New York. Saying that “such a system is 
vitally essential towards establishing a fo- 
rum through which exhibitors can seek re- 
dress and relief from unfair trade practices,” 
the board directed Mr. Kirsch to work for 
its early establishment and specifically sup- 
ported the principles and procedures outlined 
in his original proposal. 


Court's Trust Opinion 
Attacked by McConnell 


The opinion handed down by the Circuit 
Court of Appeals in Chicago, in the Towne 
theatre anti-trust case, has been attacked by 
Thomas C. McConnell, Towne attorney. 
Proposing that the Supreme Court review 
the case, Mr. McConnell said last week that 
the “reviewing court’s manifest hostility to 
civil anti-trust cases is shown on the face 
of its opinion.” The appeals court had re- 
duced the treble damages of $1,520,878 
awarded last April by District Court Judge 
John P. Barnes in Chicago, to $354,303 and 
the attorneys fees from $225,000 to $75,000. 
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EXHIBITION SHOUTS OUT 
AS WITH SINGLE VOICE: 
SELL NO FILMS TO TV! 


Results of a Motion Picture Heratp 
survey dispel once and for all any belief 
that exhibitors’ opposition to the sale of the 
Hollywood product to television has been ex- 
aggerated. 

Toa list of representative exhibitors, large 
and small, in city and rural areas through- 
out the United States and Canada, the Her- 
ALD put the following question: What would 
happen to your business if the producers 
were to sell motion pictures made for the- 
atres for use on television (either regular 
television or subscriber-fee television) ? 


Most Agree Release 
Would be “Ruinous” 


The response, one of the heaviest ever re- 
ceived on this type of HErA.p poll, showed 
the exhfbitors unanimously agreed that such 
a policy could have nothing but harmful 
effects. Within this framework, answers 
ranged from the hopelessly pessimistic to the 
relatively optimistic, from passive acceptance 
of the inevitable to a call for aggressive ac- 
tion to combat greater TV inroads. 

In attitude, answers ranged from the la- 
conic “Are you kiddin’ ?” from Irving Dash- 
kin, Savoy theatre, Jamaica, N. Y., to the 
more reserved “I think it would be very 
detrimental” of J. R. Partlow, Prairie Lake, 
Orlando, Fla. ‘“Ruinous’’ was used to de- 
scribe the projected situation by F. W. 
Davis, Davis Theatres, Morganton, N. C., 
and the Roger theatre management, Brook- 
lyn, N. Y. 

J. K. Jameson, Joy, Bald Knob, Ark., said 
simply, “It would close our doors,” and was 
joined in the exact words by Otis S. Page, 
Lincoln, Damariscotta, Maine; Otto Saitz, 
Berry, Berrien Springs, Mich.; Joseph Ka- 
halka, Auditorium, Plum City, Wis., and K. 
Anderson, Liberty, Astoria, Ore 


Estimates of Theatre 
Closings Run to 90% 


While all agreed with James D. Kent, 
Preferred Theatres Corporation, San Diego, 
Calif., that “the theatre business as we know 
it today” would be destroyed, some even went 
so far as to estimate number of theatre 
closures and percentage decline in attend- 
ance. George Atton, Granada, Reno, Nev., 
sees 25 per cent of the theatres shutting 
down ; George Kelloff, Ute, Aguilar, Colo., 75 
per cent; and Jack Goldman, Aero, Santa 
Monica, Calif., 90 per cent. Declines in 
theatre attendance were estimated at 50 per 
cent by Roy Hill, Fox Esquire, Kansas 
City, Mo.; Richard Neff, Indiana, Indiana 
Harbor, Ind., and Charles E. Thompson, 
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THE prospect of the release of 
new, major Hollywood product 
to television is a nightmare that 
has haunted exhibitors’ dreams 
ever since that now lusty medi- 
um was “just around the cor- 
ner.” To gauge the nature and 
extent of exhibitor opposition to 
and fear of that eventuality, 
Motion Picture Herald asked 
theatre operators in representa- 
tive areas to report, as objec- 
tively as possible, what they 
considered would be the effect 
on their box offices if such pic- 
tures were released. The an- 
swers are presented here. 





Gem, Pioche, Nev.; and up to 75 per cent 
by Eric Brown, Flymouth, Plymouth, Wis. 


Vincent A. Choate, Shea, Turners 
Falls, Mass., said if top films were tele- 
vised, theatres could expect to gross 
no more than 25 per cent of normal, 
which he said would be comparable to 
the situation found when boxing 
matches have been televised. 

Many of the exhibitors modified their fears 
by saying that effects on the boxoffice would 
be directly dependent on the quality and 
age of the films sold to television. According 
to W. L. Bendslev, Community Playhouse, 
Wellesley Hills, Mass., “today’s mediocre 
TV programs have been responsible for our 
inability to operate at a profit. Improve- 
ment of those programs would be even more 
disastrous to us.” The same views were 
expressed by A. E. Massman, Park, Colum- 
bia Falls, Mont.; R. D. Goldberg, Circuit, 
Omaha, Nebr.; and Elmer Balaban, H & E 
Balaban, Chicago. 

“Theatres cannot something that 
others give away,” said Frank J. Cook, 
Crest, David City, Nebr. “Again it depends 
on the quality. If Hollywood ‘sells the the- 
atres out’ by making available to TV—free 
or paid—current top product, why go to a 
theatre ?” 


W. H. Hume, Fox Midwest The- 
atres, Kansas City, Mo., confided: “I 
shudder to think how the bottom 
would go out if television ever gets 
quality shows on the home screens. It 
is only the fact that our pictures are 
good and the television shows bad 
that keeps the few coming today!” 


G. Carey, Stadium, Caruthersville, Mo., 


sell 


suggested “pictures should be at least three 
years old before shown on television.” A. E. 
McClure, Pawnee Drive-In, Wichita, would 
extend the limit to pictures five or more 
years old to minimize the adverse effects on 
the boxoffice. A. Stoltz, Wilton theatre, 
Los Angeles, favored Mr. McClure, by in- 
ference anyway, saying “if they (television 
stations) ever get quality pictures, even as 
old as three years for free—brother, we are 
in trouble.” 


Subsequent Run Owners 
See Very Real Danger 


Suburban, small town and last run exhib- 
itors felt they were the ones who would 
feel the pinch first and to the greatest de- 
gree. According to K. H. Ball, Royal, 
Brownstown, Ind., “My theatre is in a small 
town and if producers sell to television we 
will be the ones hurt most. The reason is 
due to our playing pictures 30 to 120 days 
after the city houses. Television would make 
pictures available to all in a much shorter 
time.” 

This opinion was shared in practically the 
same words by Albert Krieger, Krieger the 
atre, Gackle, N. D.; J. B. Geizentanner, 
Ideal and Liberty, Emmett, Idaho; J. P. 
Callahan, Jr., Newton, West Newton, Mass., 
and S. Stocker, Myrtle, Detroit. 

Accepting without equivocation the idea 
that effects of product sale to television 
would be disastrous to all exhibitors, some 
went on to speculate on effects to communi- 
ties. 


Sees Disastrous Effect 
On Real Estate Values 


said John 


“The motion picture theatre,” 
Tatu, Nortown, Detroit, “is a one-purpose 
building, made solely for the exhibition of 
motion picture films. As an exhibitor, I con- 
tribute to the support of the city through 
taxes. If the producer sells out the exhibitor, 
the motion picture theatre could fall into the 
category of a thing of the past, such as the 
horse and buggy. My contribution and that 
of all exhibitors throughout the country 
would cease, and city governments would 
have a lot of one-purpose buildings on their 
hands and, need I mention, less revenue 
from city and county taxes.” 

The tax-loss idea also was put forward by 
Frank Lesmeister, State, Blair, Wis., and 
Walter J. Auel, Fort, Montfort, Wis. 


D. T. Campbell, State and Sun, Cen- 
tral City, Nebr., said “this would be 


(Continued on following page) 
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the last straw, not only would the the- 
atres be forced to close, but the busi- 
ness man on the street in the small 
town would then realize the amount 
of business that is brought to town by 
the theatre.” 

eb 
waxed fanciful on more or less the same I:ne. 
“In 195?” he sees “a new way of life upon 
us.’ With television bringing us first class 
pictures, as well as taking us to night clubs, 
ball and baseball games, etc., Mr. Fried- 
man sees us all saving the wear and tear on 
me and watching pro 
} 


Friedman, Normandie, Los Angeles, 


toot 


our cars by staying h« 
grams brought to us by automobile compa 
nies. “As a matter of fact,” he 
who have something to sell are making it 


Says, “Many 


completely unnecessary for us to have te 
buy.” 
Ihe end result, he concluded, would be 


more and more people out of circulation 
which would mean money out of circulation 
a slowing down of 


am as a 


consequence, 


all economic progress 


Believes Producers Would 
Lose Revenue in Process 


fact that producers might, in the long 

iurt themselves as well as the exhibi- 

rs by selling the Hollywood product to TV 
was suggested in a number of answers. 
Leonard A. Edleberg, prudential Playhouses, 
Inc., New York “Either way you put 
it, the producers of motion pictures for the 
theatre should not 
product to television. 


said 


regular motion picture 


at anytime sell their 
Most producers of pictures who are worthy 
of the name have made fortunes out of the 
picture theatres and it is my con- 
sidered opinion that they would be ‘selling 
the short if 
they were to sell their product to television.” 

Acct Art Farrell, Perry theatre, 
Perry, lowa, “producers would harm them- 
selves irreparably by allowing their efforts 


motion 


theatres as well as themselves 


rding to 


to be viewed under unfavorable viewing con- 
Louis Liss, Fortway, Brooklyn, 
said it would be “a crusher—to both pro- 
ducers and exhibitors,” A. A. Erickson, 
Berkeley theatre, Berkeley, Calif., that it 
“would reduce attendance to such an extent 
investments in theatres would be 
and possibly studios, in turn, 
would be hurt more than they now believe.” 


ditions.” 


and 


that huge 


jeopardized, 


Referring to the producers, C. V. 
Martina, Rialto, Albion, N. Y., said it 
was like “trying to keep their cake and 
eat it too. It will undoubtedly spell the 
doom for at least half of the theatres 
and eventually hurt the producers 
too.” 


Others with the same opinion were S. L. 
Hall, Avon, Stockbridge, Mich.; L. T. Moli- 
tor, Superior theatre, Superior, Wis.; Mark 
R. Chartrand, Wometco Theatres, Miami, 
and Wilby, 27th Ave. Drive-In, 
Miami. 

Walter 


George 


Reade, Jr., Walter Reade The- 
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NO MATTER WHERE, 
THE ANSWER IS NO 
Besides the exhibitors whose opin- 
ions are quoted in the accompanying 
story, more than 150 others flatly 
denounced any sale of Hollywood 
product to television. Responses 
were had from such diverse areas as 
Las Vegas; Falls Church, Va.; Brazil, 
Ind.; Blaine, Wash.; Los Angeles; 
Chicago; Tempe, Arizona; Cuba 
City, Wis., and Brooklyn. Exhibitors 
ranged from small town last runs to 
big city first runs and summer resort 
drive-ins. Some areas had yet to 
make actual contact with TV compe- 
tition, but all could see the “writing 
on the wall.” 





atres, New York, spoke for a large numbet 
of exhibitors when he said he felt that “the 
film companies making films directly for tele- 
vision, having no relation to regular theatre 
exhibition, is in the long run, a must and will 
be increasingly a policy of all major-pro- 
ducer distributors.” He added, “I see no 
basic conflict providing that good sense and 
basic adherence to financial necessities which 
have been the guide of heads of companies to 
date are this 
new field.” 

Acknowledging that “TV is going to get 
motion pictures—even if they have to make 
the pictures,” I. H. Harris, Burley theatre, 
Burley, Idaho, said he believed “every pro- 
ducer should go into the TV production field 
and make for TV. When TB is 
‘grown up,’ they won’t need full length 
features—15 or 30-minute programs will be 
what they’re after—and the present pro- 
ducers of pictures would set the stage now 
to supply that demand. There is bound to be 
a nice profit in that end of it and the present 
producers could use the profits to help over 
head expenses. 

“If they don’t do it,” he warned, “others 
will make the shorts which will be more 
serious competition to our industry than the 
TV.” 

Some Would Boycott 
Companies Selling to TV 


Julius I. London, Booth, Detroit, 
flatly, “producers who get revenue from the- 
atres should not be permitted to hurt the 
theatre business.” He added that they will 
have to sell exclusively to television or the- 
atres. A. Edward Campbell, Tropicaire 
Drive-In, Miami, expressed a like view, add 
ing that he would refuse to buy pictures 
from a film company that serviced the same 
pictures to television. 

The exhibitor’s should not be 
jeopardized by the handing over to televi- 
sion of stars built up and made famous in 
the motion picture theatre, said Garland 
West, Colonial, Buckhannon, W. Va. “Tele- 
vision is a new business,” he said, “and 
should be built up the same as the movies of 
years ago.” A. Marchesi, Marchesi Bros. 
Theatres, Amboy, IIl., followed the line of 
Mr. Reade and Mr. Harris, specifying that 


continually implemented in 


shows 


said 


position 


producers should make television films with 


unknown stars. 

W. I. Gerren, Albany and Peralta the- 
atres, Albany and Oakland, Calif., headed 
the list of the “studied” or “relative” 
optimists, 

“I believe,” he said, “that producers 
will be forced to make bigger and 
better pictures for the theatres to off- 
set the cheaper and smaller pictures 
that will be suitable for television. The 
end result will be fewer pictures in 
theatres, increased admissions, longer 
playing time and greater revenue, and 
may lead to single bill shows. Enter- 
tainment insofar as pictures are con- 
cerned will of necessity separate itself 
(from television) just as the legitimate 
theatre separated itself from the screen. 
. .. I look for television eventually to 
enhance theatre screen entertainment 
just as records have made bands, sym- 
phonies and opera of wider appeal to 
the public.” 

Other “optimists” believed, along 
Stan Hayden, Lyric, Monrovia, Calif., that 
the producers simply would not do such a 
thing, primarily because they could not get 
the revenue from television which the the- 
atres can give them. James T. Redd, Wilby 
Kincey theatres, Atlanta, said the situation 
depended on films were sold to TV, 
and went so far as to say “if on a basis TV 
could not afford, as in the case of many 
theatres, it would help us by bankrupting 
(3 So 
Speculates on Possible 
Benefit in Lower Rentals 


Although the product sale to television 
would hurt exhibitors, Roger Blankenship, 
Wallace theatre, Lubbock, Tex., speculated 
that perhaps it would help producers who, 
in turn, would lower film rentals. Joseph F. 
O’Brien, Madison, Albany, N. Y., finds 
solace in the character of his patrons, whom 
he describes as “home loving Americans 
who love their night at the movies” and 
thus, the implication is, will never complete- 
ly desert the motion picture house. 

This view also is shared by Ralph E. 
Boykin, Five Points Drive-In, Fuquay- 
Varina, N. C., and Charles C. Bryant, 
Stoney Creek Drive-In, Emporia, Va. 
Franklin Maury, Miracle, Gables, 
Fla., says that as soon as the novelty has 
worn off, people will return to the theatres 
since a TV screen cannot do a film justice. 
With much the same reasoning, L. K. 
Ansell, Varsity, St. Louis, says a “majority 
of good theatres, of modern construction, 
would still be able to survive.” 


Word-of-Mouth Is 
Claimed Important 


with 


how 


Coral 


Rufus Honeycutt, Brunson theatre, Bay- 
town, Tex., saying he realized that although 
people who viewed a first run picture on 
TV would not go to see it afterwards in a 
theatre, suggested that their word of mouth 
could greatly help a good picture at the box- 
office. Of course, he admitted, just the re- 
verse would be true of a poor film, which 
might suffer more than it need. @scar Hen- 

(Continued on opposite page, column 2) 
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CEA Weighs 
Changes in 


Constitution 


by PETER BURNUP 

LONDON: The Cinematograph Exhibitors 
Association has appointed a committee 
“forthwith to examine the present constitu- 
tion and rules of the CEA and to submit 
proposals and amendments necessary to 
bring them up-to-date.” 

This follows the allegations made by the 
Rank interests against CEA’s general sec- 
retary, Walter Fuller, and the subsequent 
withdrawal from the Association of 550 
Rank theatres. 

Significantly, the resolution at CEA’s 
general council meeting appointing the new 
committee was moved by Cecil Bernstein 
of the Granada circuit and seconded by Sid- 
ney Lewis, representing the powerful Asso- 
ciated British Cinemas circuit, for it had 
been widely asserted that J. Arthur Rank 
had embarked on a solo fight with Mr. Ful- 
ler and that ABC indeed was on his side. 
Friends of the latter continue to claim that 
ABC’s intervention is dictated only by the 
now admittedly general desire to bring the 
dispute into the open and thereby clear the 
air. 

Appointed to the committee are the As- 
sociation’s five officers, president Harry 
Mears; vice-president William Speakman; 
immmediate past president Arthur Watts; 
treasurer F; J. Hinge and secretary Fuller; 
independent exhibitors Thomas France, Ber- 
nard Davis, Claude Whincup, and circuit 
representative Sidney Lewis. 

Examination of that roster indicates that 
on the surface at least a considerable pre- 
ponderance among the men would favor Mr. 
Fuller. But there is a general feeling that 
after a quarter-of-a-century tenure by Mr. 
Fuller, and in the changing circumstances, 
there may well be a case for overhauling 
the constitution. 

No details of the original Rank indict- 
ment or of Mr. Rank’s proposals for reform 
have yet emerged, but it is believed he de- 
mands as the terms of peace that CEA take 
away from its secretary all executive power 
and also that greater authority should re- 
side in the Renter-Exhibitor-Producer Com- 
mittee. 


Paramount to Premiere 
"Spy in Private Home 


Bob Hope’s latest Paramount release, “My 
Favorite Spy,” will have its world premiere 
the evening of November 27 in the Bellaire, 
Ohio, home of Dr. and Mrs. K. Kuchinka. 
Mrs. Kuchinka won the company’s contest 
on “Why I Would Like to Have ‘My Fa- 
vorite Spy’ Premiered in My Home.” No- 
vember 27 will be a Bellaire legal holiday. 
The town will greet Hope, his radio troupe, 
and stars Rhonda Fleming, Jan Sterling, 
and others; and there will be parades, din- 
ners, broadcasts, and other appropriate cere- 
monies to attract wide attention. 
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MGM TRANSCRIPTIONS TO BE 
HEARD ON MUTUAL NETWORK 


The series of MGM transcriptions, featur- 
ing MGM players, will make its bow over 
the Mutual Broadcasting System the week 
of December 31. 

The programs, consisting of eight half- 
hour and two full hour all-star broadcasts, 
are transcribed and will be presented ex- 
clusively over all or some of the 552 Mutual 
affiliates except in areas where there are no 
Mutual stations. One half of the 10 radio 
shows are brand new while the other half 
have been distributed to stations around the 
country for some time. 

Under the deal, which had been in nego- 
tiation for some months and was signed only 
last week, the five already established series 
will be offered for local sale by MBS affili- 
ates who, at the same time, will be asked to 
carry the other five also. 

The first five include the four half-hour 
shows scheduled for broadcast from 8.30 to 
9 P.M. Mondays, Tuesdays, Thursdays and 
Fridays and the full one-hour program, 
“MGM Theatre of the Air,” on Saturday 
nights. 

The latter programs will feature the big 
names in Hollywood and are directed by 
Marx B. Loeb. Scheduled for guest appear- 
ances are Marlene Dietrich, Deborah Kerr, 


Fredric March, Ann Southern, Peter Law- 
ford, Jane Wyatt and others. Howard 
Dietz, MGM vice-president in charge of ad- 
vertising and publicity, is host. 

Availability of the MGM transcriptions, 
which will be supplemented with the re- 
scheduling of 12 outstanding MBS programs 
currently heard, will give Mutual a solid 
block of entertainment from 8 P.M. to 
10 P.M. six nights a week. 

The five old series include: “Crime Does 
Not Pay,” Mondays, starring Bela Lugosi, 
Nancy Kelly, Sidney Blackmer, Betty Fur- 
ness, etc.; “The Story of Dr. Kildare,” 
Tuesdays, co-starring Lew Ayres and Lionel 
Barrymore; “The Hardy Family,” Fridays, 
with Mickey Rooney as Andy Hardy, Lewis 
Stone and Fay Holden; “MGM Theatre of 
the Air,” Saturdays, 8:30 P.M. to 9:30 P.M., 
and “The Gracie Fields Show,” Thursdays. 

The new shows are: “Woman of the 
Year,” Mondays, with Bette Davis; “The 
Black Museuin,” Tuesdays; “MGM Musical 
Comedy Theatre of the Air,” Wednesdays, 
with condensations of many famous MGM 
films; “The Modern Adventures of Casa- 
nova,” Thursdays, with Errol Flynn, and 
“Adventures of Maisie,’ Fridays, with Ann 
Sothern. 








(Continued from opposite page) 
riksen, Strand, Grafton, N. D., an area 
without television, looked to the same word 
of mouth to help his showings. 


Practically the only unruffled exhibi- 
tor in the country, according to the 
poll, is James Lansden, Lansden, Clair- 
field, Tenn., who pointed out that he is 
situated in a mountainous area where 
the TV reception is poor. “So it is 
perfectly all right with me if they do 
or don’t show them,” he said. 

To combat TV _ inroads, Charles A. 
Wiliams, Talawanda, Oxford, Ohio, said he 
was building a class patronage, one that 
will not be satisfied with substitutes and thus 
will not necessarily stop attending his the- 
atre to watch films at home. What might 
have been an aggressive suggestion was made 
by Fred Lienhardt, Glarus, New Glarus, 
Wis., who said that theatres “should again 
look for something else in entertainment 
except motion pictures.” He offered no sug- 
gestions, however, as to what that might be. 


Form Production Unit 

Announcement of the formation of South- 
land Productions, Inc., Hollywood, has been 
made by Eugene Frenke, president, who will 
be associated with Harold Nebenzal, as 
secretary. One picture, in Cinecolor, has 
been scheduled, for United Artists release 


Technicolor Price Cut 

Brings $750,000 Saving 
HOLLYWOOD: Price reductions for Tech- 
nicolor release prints were announced Wed- 
nesday by Herbert T. Kalmus, president of 
Technicolor, at a press conference here. 
They will go into effect December 1 and 
should save the industry an estimated $750,- 
000 annually. Dr. Kalmus indicated that the 
cost of release prints will be reduced from 
the present 5.48c per foot to 5.33c. This, he 
said, might amount to a reduction of about 
$13,000 on a Technicolor picture on the basis 
of present volume. Reductions in the cost 
of other Technicolor services varied over a 
wide range. Dr. Kalmus said the company’s 
output of theatrical film in 1951 would close- 
ly approach 400,000,000 feet and would ex- 
ceed that figure in 1952. 


Las Vegas Variety Club 
Gives $10,000 to Charity 

The Las Vegas Variety Tent 39 started 
its charity project last week with presenta 
tion of $10,000 to the chairman of the Com- 


mittee for Handicapped Children. This is 
one-half the original pledge of $20,000 
Presentation was made by Jake Kozloff, the 
tent’s heart chairman, and Ben Goffstein, 
chief barker. 

The money will go towards erection of the 
tent’s School for Handicapped Children. The 
first buildings may be ready by April 














right square on the nose to top the 


Christmas records of “Paleface.” Bob’s 
chasing that “Delilah” doll, Hedy Lamarr, 
all the way up the road to Morocco. 
Here’s how the trade boys tingled 
when they saw ’em tangle in Tangier > 


ali 





LOUELLA PARSONS Reports: 
“A gold-mine...1t has everything! 
I just love 


FRANCIS L.SULLIVAN= ARNOLD MOSS: JOHN ARCHER 


Produced by PAUL JONES - Directed by NORMAN Z. McLEOD 
Story and Adaptation by Edmund Beloin and Lou Breslow 


Screen Play by EDMUND HARTMANN and JACK SHER 
Additional Dialogue by Hal Kanter 





$15.000.000 FOR 
REPUBLIC FILMS 


Yates Voices Optimism for 
Future; to Bid for Top 
Ranking Star Power 


HOLLYWOOD: Republic Pictures is in- 
vesting more than $15,000,000 in production 
during the next 12 months, Herbert J. Yates 
told a meeting of studio executives here last 
Ww eeke nd 

Ihe Republic president expressed his op- 
timism over the future of the industry, out- 
lined Republic product now in release or 
soon due to reach the theatres, and voiced 
his determination to make Republic films 
attractive through the use of top stars 


“Enthusiasm is the lifeblood 
of our business,” Mr. Yates de- 
clared. “I have always prided 
myself on being an optimist and I 
am backing this optimism with 
the greatest appropriation of pro- 
duction dollars since our company 
was founded in 1935, every dollar 
of which must find its way to the 
screen.” 


more 


Regarding his bid for more star power 
in Republic product, Mr. Yates said flatly: 
“We intend to compete with the biggest on 
the talent market. We will not be out-bid 
petitors.” 

To indicate the talent 
already represented in Republic films, Mr. 
Yates cited some of the names already in his 
studio’s pictures, John Wayne, Errol Flynn, 
James Mason, Brian Donlevy, Maureen 
O’Hara, Wendell Corey, Forrest Tucker, 
Adler, Rod Cameron, Judy Canova, 
Claire Trevor, Barry Fitzgerald, Phil Harris 
ind Victor McLaglen 

“Now we 
nz s with many more of the biggest box 
office stars in Hollywood and we will spare 


by our con 


impressive roster 


Luther 


intend to embellish these fine 


no expense to accomplish this purpose,” he 


Films Awaiting Release 


Now in release or awaiting release are 
the following: John Ford’s “The Quiet 
Man,” filmed in Ireland and Hollywood in 
lechnicolor, starring John Wayne, Maureen 
O'Hara, Barry Fitzgerald and Victor Mc- 
Laglen; “Hoodlum Empire,” based on writ- 
ings of Bob Considine, starring Brian Don 
l Claire Trevor, Forrest Tucker, John 
Russell, Gene Lockhart and Luther Adler; 
‘The Adventures of Captain Fabian,” star 
ring Errol Flynn and Micheline Prelle: 

Sea Hornet,” starring Rod Cameron, 
Mara, Adrian Booth and Chill Wills: 

Possessed,” starring James Mason 
‘The Wild Blue Yonker,” 
starring Wendell ¢ orey, Vera Ralston, For- 
Pucker and Phil Harris, and two Judy 
Canova films in Trucolor, “Honeychile” and 
“Oklahoma Annie.” 


evy 


and 


June Havoc: ‘ 


rest 
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Properties ready for production are: John 
Wayne’s “The Alamo’; Garland Roark’s 
“Fair Wind to Java,” sequel to “Wake 
of the Red Witch”; “Ride the Man Down,” 
trom Luke Short’s Saturday Evening Post 
story; another Post story, William Gulick’s 
“The Man from Texas”; Bristow’s 
novel, “Jubilee Trail”; two service stories, 
“Citizen Soldier,” to be filmed with the co- 
operation of the National Guard, and “Flight 
Nurse,” on the evacuation of wounded from 
Korea; “Minnesota,” story of the iron ore 
era; “Song of Youth,” concerning the early 
life of Stephen Foster; “Bal Tabarin,” cen 
tered around the famed Parisian night club; 
“The Golden Herd,” to be filmed on the 
King Ranch in Texas, and Judy Canova’s 
“A Wac from Walla Walla.” 


Theatre Films First 


“We're in show business all the way,” Mr. 
Yates told his aides. And he continued 
“While it is true that we shall not be caught 
napping on any market which can return 
revenue to our stockholders or any media 
where motion pictures presented, our 
main business is—and always will be—pro 
viding the best entertainment we know how 
for the exhibitors of this country and the 
rest of the free world.” 

Republic recently anounced an ambitious 


Gwen 


are 


program for the production of films for tele 
vision. The studio allocated $1,000,000 to 
expand its facilities. 

Speaking of exhibitors, the Republic head 
said the success of Movietime U.S.A. had 
come as no surprise to him. “I have found 
that every time you give the exhibitors 
something genuinely constructive to work 
with, they come through with flying colors.” 

Mr. Yates reaffirmed his belief in the spec- 
tacular world premiere of Republic produc 
tions, a practice he started 15 years ago with 
“Man of Conquest” and “Dark Command.” 
“We're still strong at_it,” he said. “On 
November 29, at Omaha, we shall premiere 
‘The Wild Blue Yonder’ in cooperation with 
the Air Force and the city of Omaha. We 
shall give these people something to remem- 
ber, with great parades, ceremonies and a 
galaxy of big Hollywood stars. 

“We'll follow with bang-up openings in 
Seattle and Wichita. The film will then open 
in 100 other key spots with strong support 
by Republic in exploitation and advertising 
to the exhibitor 


Sees Need of Leadership 

“This is our program,” Mr. Yates 
cluded “I am more conscious now than ever 
before of the necessity of leadership in this 
industry. I am aware of my personal re- 
sponsibility to this industry which has been 
so good to me and of my responsibility to 
the loyal personnel of Republic Pictures and 
exhibitors without our present 
position could not have been achieved.” 


con 


the whom 


MPEA Net 
$8.607.040 
In 3 Years 


The Motion Picture Export Association 
was responsible for a net remittance to 
member companies of $8,607,040 from the 
time of the inception of the Association in 
June, 1946, to October 31, 1951, with 
$3,100,228 from the Iron Curtain countries. 

These and other figures were contained 
in a report submitted to Joyce O’Hara, vice- 
president of the Motion Picture Association 
of America, by Irving Maas, retiring gen- 
eral manager and vice-president of the 
MPEA which, under the original setup, 
handled U.S. films in 13 countries. 

Mr. Maas’ report not only summed up the 
financial aspects of the MPEA operation, 
but also contained several recommendations, 
including one that an MPEA New York 
headquarters and field staff ef eight be 
maintained to liquidate MPEA business and 
carry it on in Austria and Yugoslavia where 
MPEA licenses are not due to expire until 
the latter part of 1952. 


Would Change Participation 


Mr. Maas also suggested that the partici- 
pation formula in Austria and Yugoslavia 
be changed. Currently based on domestic 
grosses, the MPEA executive thought the 
new formula should embrace international 
grosses and to some extent the performance 
of the individual distributors’ pictures. The 
participation formula has long been a sore 
point in the MPEA structure and had alien- 
ated the independents who have felt the 
basis of calculation was not fair to them. 

The report indicated $8,607,040 was 
shared among the companies in addition to 
$6,913,060 representing the dollar value of 
local currency advanced. With payments for 
prints and accessories, total payments to the 
companies in dollars and foreign currency 
amounted to $17,468,842. 


$9,089,220 Still Blocked 

The value of funds currently blocked and 
available for future participation payments 
was given as $9,089,220. Japan alone accounts 
for most of this total and Mr. Maas was 
optimistic that the better part of that money 
could be remitted in the next six months. 
Jetween now and August 30, 1952, addition- 
al transfers are foreseen from Japan ($600,- 
000), Austria ($300,000) and Yugoslavia 
($200,000). The Austro-Yugoslav business 
currently runs at a weekly gross level of 
$20,000 and is expected to continue. 

Country-by-country dollar remittances to 
date are as follows: Austria $1,592,988; 
3ulgaria $19,745 ; Czechoslovakia $1,843,425 ; 
Germany Indonesia $1,508,080; 
Hungary $447,987; Holland $2,450,487; 
Japan $4,235,985; Korea $3,935; Roumania 
$45,800: Poland $307,276 and Yugoslavia 
$435,995. The total runs to $13,727,928. 

Net NPEA billings, taking into account 
$9,227,078 in office and other expenses, 
amounted to $26,714,005. 
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25th BIRTHDAY FOR 
BROADWAY PARAMOUNT 





ROBERT WEITMAN, vice-president of United 
Paramount Theatres and managing director 
of the New York and Brooklyn Paramount 
theatres, stands with Gloria DeHaven after 
showing her the scroll he received from the 
Broadway Association, marking the New 
York Paramount's Silver Anniversary. Miss 
DeHaven is a star of RKO Radio's “Two 
Tickets to Broadway," the feature of the 
anniversary show, and made personal 
appearances at the house along with Tony 
Martin, the other star. 





Ohio Allied Joins COMPO; 
Is 17th Unit to Apply 


Martin Smith, president of the Independ- 
ent Theatre Owners of Ohio, last week filed 
an application for his unit to join the Coun- 
cil of Motion Picture Organizations. The 
only two Allied units which have not joined 
COMPO are those in Illinois and Connecti- 
cut. Abram F. Myers, National Allied 
general counsel, has indicated applications 
from these two may be expected shortly. 


New Extension Granted 
To Loew's in Trust Case 

Loew’s has been granted another exten- 
sion—until December 15—to file its divorce- 
ment plan with the New York Statutory 
Court. The one month deferment was agreed 
to by the Justice Department which has re- 
portedly been negotiating with the company 
for a settlemen by consent decree. Govern- 
ment officials would not say whether a settle- 
ment can be expected by December 15. 


Universal Dividend 60 Cents 

The board of directors of Universal Pic- 
tures Company, Inc., at a meeting in New 
York Tuesday declared a year-end dividend 
of 60 cents per share on the common stock 
of the company, payable December 19, 1951, 
to stockholders of record December 10. The 
last dividend on the common stock was paid 
July 31, 1948. 
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Jack L. WARNER has received the U. S. 
Treasury Department’s Distinguished 
Service Award, presented to him at the 
Warner Bros. studio by JosepH Messick, 
state of savings bonds The 
award, highest honor conferred by the 
Treasury Department for public service, 
was given for the studio’s leadership in 
building security for the nation through 
the sale of savings bonds. 


director 


Ropert O'Brian has been appointed west 
ern representative of the television de 
partment of United Artists, it 
nounced this week by JoHN MITCHELL, 
director of United Artists’ television activ 
ities. Formerly in charge of the southern 
territory, Mr. O’Brian will make his 
headquarters in Chicago. 


Was an 


Harry F, SHAw, division manager of 
Loew’s Poli-New England Theatres, was 
tendered a testimonial luncheon by the 
Advertising Club of New Haven, Conn., 
for his efforts in behalf of the organiza 
tion and city. 


“<DWIN SAPINSLEY of the Malco Theatres 
circuit has been elected president of the 
Community Council of Memphis and 
Shelby County in Tennessee. 


Moses SLIMAN, operator of theatres in Os 
ceola and Luxora, Ark., has been elected 
mayor of Luxora. 

Lester S. ABBERLEY, special counsel, and 


Victor BorELLA manager of operations of 
Rockefeller Center, Inc., were last week 


elected to the board of directors of Radio 
City Music Hall Corp., according to G. S 
EYssELL, president of Rockefeller Center. 


HERMAN FINKELSTEIN, general attorney for 
the American Society of Composers, Au 
thors and Publishers, was this week sched 
uled to speak on “Public Performance 
Rights in Music and Performance Right 
Societies.” His address was one of a s¢ 
ries sponsored by the Copyright Institute 
which was established by the Federal Bar 
Association of New York, New 
and Connecticut The being 
held at the Federal Court House in New 
York City. 


Jersey 


series is 


Rosert D, Levirr has been appointed asso 
ciate publisher of the American Weekly 
week by William 

publisher. 


it was announced this 
Randolph Hearst, Jr., 


Everett CALLow, advertising and publicity 
director of the Warner Brothers Theatre 
circuit in Philadelphia, has returned to 
the U. S. Marine Corps, with which he 
served during World War II. He holds 
the rank of major and by November 23 
will be en route to Tokyo. 

Wituiam B. Levy, until recently world 

sales director for Walt Disney Produc 

tions, has formed William B. Levy enter 
prises. The new organization will engage 
in the launching and development of pub 
lications, and the acquisition and exploita 
tion of motion pictures on a worldwide 


basis Offices are in New York. 





Selig J. Seligman, vice-president and general manager, Northio Theatres, Cincinnati. 
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ALBANY 


Fabian division drive-in office in the 
Palace Theatre Building has been closed for 
the winter, Leo Rosen, managing director of 
the three area Fabian drive-ins and Variety 
Club barker, is rumored to be slated for pro- 
motion to the home offices in New York. 

. George Lourinia, who divided his time 
between the Mohawk and Auto-Vision dur- 
ing the past season, will work in the Fabian 
Albany and Troy indoor houses during the 
winter Many industry people attended 
the cocktail party for Horace McMahon, of 
“Detective Story.” Ralph Crabill, War- 
ner Western district manager, met at the 
new offices in the Strand Theatre Building 
with zone manager Charles A. Smakwitz. . . . 
Robert Lamont, associated with his brother 
Harry in Lamont Theatres, is new opera 
tions supervisor of the Albany Civil Defense 
Filter Center. The Variety Club will 
hold its kickoff dinner for the Big Brother 
drive December 3. W. W. Farley, owner 
of the Paramount and several other ex 
change buildings, uses the front of the 
ground floor for his law and realty offices 
Mr. Farley is pooled with Fabian in four 
houses 


The 


Schenectady 


ATLANTA 


Dean Martin and Jerry Lewis, top comedy 
team of film and television, will bring their 
show to the stage of the Fox theatre, Decem 
ber 1 and 2. Noble Arnold, director of the 
theatre, said plans are under way to inaugu 
rate a regular live entertainment program 
at the Fox in addition to films On the 
row booking were: Herman (Dusty) 
Rhodes. Montgomery drive-in Savannah 
Col. T. E. Orr, Orr Theatres in Ala- 
and Sidney Laird, Al-Dun Amuse- 
, West Point, Ga. Loew’s Grand 
will be four shows daily for 
Also visiting were: Jimmy 
Mrs. John Lake- 
Ala.; John Hack 
Ga.; Mrs. M. Os 
; Ernest Martin, 

Welch, Dallas, 
Dixie, Cordova 

Duncan Theatres 
Amusement Co., of 
300-car 


Ga. ; 
bama ; 
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TH 


Jerrell, Commerce, Ga.; 
Princess, Heleyville, 
Porterdale, Portdale, 
Covington, Ga. ; 
i, Montezuma, Ga.; W. 
John Miller, 
Clyde Sampler, 
The Pal 
ia, Ga., has opened its new 
it Millen, Ga. The C 
Ala , has stopped the show ing of 
ws on Saturday. Herman 
xjes, former general manager of 
theatre, with Lawrence 
Victory drive-in, Col 
3rackin theatre ob 
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man, 
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BALTIMORE 


Variety Club, Tent No. 19 has organized a 
auxiliary at a meeting of the 
of members. Mrs. Lou Becker, 


women’s wives 


has been ap 
French, re- 
Theatre 


pointed chairmar Charles 


lief operator at the DeLuxe is due 


28 


back on the job aiter 10 weeks at home with 
a broken ankle. . . . Morris Mechanic, New 
and Center theatres operator, gave a theatre 
party for friends on opening night of ‘Kiss 
Me Kate” at Ford’s theatre. Jerry 
Adams, MGM branch manager has been 
elected Chief Barker of Variety Club Tent 
No. 11. Herman Parrish, manager of 
Westport theatre is ill. The former 
World theatre, has reopened as the Fine 
Arts under the guidance of Walter Get- 
tinger, making the ninth first run theatre 
in the downtown area. Joe Mansfield, 
UA rep in town in advance of “The Big 
Night.” Alan Holcraft, formerly with 
the Delmarva Drive-In, and Wilson Lang 
formerly with Capitol Records, have joined 
the I. M. Rappaport enterprises 


BOSTON 


Walter Diehl, business agent of Local 182, 
IATSE, projectionists union has been ap- 
pointed by John DelMonte, Commissioner 
of Labor to represent the employees in the 
new Minimum Wage Board set up for the 
state. Frank C. Lydon of Allied Theatres 
of New England will represent the employers 
on the nine man board_to revise and review 
the present minimum wage order. Ed- 
mund J. Brady, 65, pioneer exhibitor who 
ran silent films in the Town Hall of Ran- 
dolph, Mass., died at his home. . . . Stanley 
Sumner, University theatre, Cambridge, was 
of the first to adhere to the request of 
the government to send along copper drip- 
pings from carbons, by collecting 25 pounds 
of the scarce material Abe Barry, head 
booker at Columbia, was honored by a cer 
tificate of Meritorious Service given him by 
the Macaulay Theatrical Post of the Ameri- 
can Legion for his work for the Post. 


BUFFALO 


No. 7, Variety club of Buffalo, will 
Victory luncheon in honor of presi 


one 


Tent 
hold a 


WHEN AND WHERE 


26, 27: Annual 
Motion Picture Theatre 
Western Pennsy William 
Hotel, Pitt sburgh. 

December 3: 5: Conventi 

Michigan, 
Detroit Mich. 

December 4: Annual! 
pendent Exhibitors of 
Copley Plaza Hotel, Boston, Mass. 

December 10-12: Convention, Associated 
Independent Theatre Owners of Wiscon- 
in, Schroeder Hotel, Milwaukee. 

Drocember 11, 12: Annual convention 
A Owners of the Gulf 

Hotel, New Orleans 





convention, 
Owners of 
Penn 


November 


Ivania 


New England 


ied Theatre 


ave R 
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dent-elect of the city council, Elmer F. Lux, 
in the club headquarters. Mr. Lux is general 
manager of Darnell Theatres, a past chief 
barker, and a past manager of the local 
RKO exchange. .. . The Variety Club 
held its annual nominations of officers. 
. Charlie Baron back in town as a United 
Artists exploitation representative. ... When 
“The Tanks Are Coming” opened at the 
Paramount, Charlie Taylor arranged to have 
the Buffalo Tanks Corps place one of their 
biggest tanks in front of the house and it 
attracted no end of attention. William 
P. Rosenow and William Brett greatly en- 
couraged by the box office reports of the 
Commodore theatre, which they recently took 
over. It formerly was operated by Marvin 
Atlas... . Joe Murdock is the new manager 
of the Astor theatre in Syracuse. .. . Joseph 
Shea in town working on “Sunny Side of 
the Street” at the Lafayette. Eddie 
Meade getting a lot of publicity for the 
opera “Fledermaus” at Shea’s Buffalo. 


CHICAGO 


First run business here picked up again 
with a break in the siege of cold and stormy 
weather Chicago has been experiencing for 
the past few weeks. “A Streetcar Named 
Desire” was outstanding with a first week 
at the Grand topping $30,000, just about 
double the houses’s normal business. 

The front at the State Lake for “An Ameri- 
can in Paris” elicited much favorable com- 
ment. ... Tom Gilliam, local Fox exchange 
head, has checked into Mayo’s for a complete 
physical. ... Sam Miller, Gladstone, Mich., 
exhibitor, was an overnight visitor in town 
on his way to the Coast. Irene Dunne 
came in from California to attend the $250 
a plate dinner given for the charities spon- 
sored by Samuel Cardinal Stritch. . . . The 
Greek Orthodox congregation negotiating 
for the purchase of the B. & K. Granada re- 
portedly put up $10,000. Ruth Booth, 
wife of Starlite drive-in’s Jim Booth, is re- 
cuperating from a heart attack. Ray 
Moon, 20th Century-Fox division manager, 
returned from a visit to the Fox ex- 
change in Minneapolis Mort Lang is 
leaving the Carnegie to enter the sales field. 
Jim Gorman, assistant manager of the Tele- 
news, will take over Mr. Lang’s spot as 
manager of the neat north side art house. 

The Grand is changing its second fea- 
ture (with “Streetcar’) every week to play 
off the required number of films for the 
quarter as called for in the special relief 
granted to RKO by federal Judge Michael 
Igoe. Will Harris, former manager of 
the Ken Theatre, now is with National 
Screen 


CINCINNATI 


Nineteen theatres in the Greater Cincin- 
nati area have made a combined appeal to 
the local State Board of Tax Appeals for 
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reductions in their real estate taxes, which, 
according to the county auditor’s office, 
represents a total of $800,000. The 
Cincinnati Variety Club, Tent No. 3, will 
hold its annual election of crew members 
December 3, and the crew, in turn, will elect 
the 1952 officers a short time later. . . . Chick 
Weinberg, Monogram booker, is convales- 
cing following a recent operation. . . . Bill 
Onie, local circuit operator is home from a 
vacation in Hot Springs, Ark. . . . Harry 
Hilling, operator of the Ludlow theatre, at 
nearby Ludlow, Ky., is a surgical patient at 
the St. Elizabeth hospital, at Covington, Ky. 

A new outdoor theatre, to be known as 
the Davis drive-in, is under construction by 
Henry C. Davis, at Stanford, Ky... . An- 
other Kentucky drive-in is being built near 
Ownesboro by M. Blensco, operator of the 
Parkway drive-in at Owensboro. The 
Capitol, Colonial, Court and Virginia the- 
atres, units of the West Virginia Theatre 
Enterprises, at Wheeling, have established a 
student rate of 30 cents, applicable to stu- 
dents between the ages of 12 and 19. 


CLEVELAND 


A new “Quo Vadis” policy was announced 
by Loew’s theatre division manager Frank 
Murphy: the picture which was to open at 
Loew’s Stillman, will be shown on a con 
tinuous at 90 cents for matinees and 
$1.50 f performances, instead of the 

announced continuous matines 

sd seat evening policy. A plan is 

i out to provide adequate seat 

vho have bought seats during 
Ivanced reserved seat sale 

Frank Slavik, owner of the Capitol 

Mount Gilead and the Lo-Net, Wel 

uffered bruises in an accident in 

ir was smashed en route from 

i to Wellington. A fire in 

Bldg., Lorain, caused an 
$200,000 damage, but the theatre 
Warner Bros., escaped 

t lobby water damage and re 

> following day George Davis, 
f the Liberty theatre, Wellsville, O., 

nt in Allegheny General Hospital, 
re he was taken following a 

Gussie Scheuman, one of 

Marvel theatre, Cleveland, 

patient 
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DENVER 


Y. Frank Freeman, Jr., co-producer of 
“When Worlds Collide” was in Denver 
visiting the exchange and conferring with 
Ward Pennington, branch manager. . . . 
Ray Benham has closed the Rio, Dolores, 
Colo. . . . Harry Ashton, Spokane, Wash., 
has moved to Golden, Colo., where he was 
named manager of the Golden by C. U. 
Yaeger, Atlas Theatres president. He suc- 
ceded John Krause, who was promoted to 
the managership of the Santa Fe, Denver. 
“Elopement” will world premiere at the 
Denver December 10, the event tying in with 
the fund raising campaign of Loretto 
Heights college. . . . Film row visitors in- 
cluded Kenneth Powel, Wray, Colo.; Neal 
Beezley, Burlington, Colo.; Mrs. Marie 
Goodhand, Kimball, Neb.; Mr. and Mrs. 
Don Monson, Rifle, Colo.; Elden Menagh, 
Ft. Lupton, Colo.; E. C. McLaughlin, Las 
Animas, Colo.; Robt. Smith, Steamboat 
Springs, Colo.; Merle Gwinn, Benkleman, 
Neb.; Jas. M. Williamson, Palisade, Neb., 
and Hugh Haynes, Fowler, Colo. 


DES MOINES 


Latest screenplay by William Wister 
Haines, Des Moines writer, is the Howard 
Hughes picture, “The Racket,’ with Robert 
Mitchum, Lizabeth Scott and Robert Ryan. 

. “Detective Story” was in rehearsal at 
the Little theatre in Des Moines. So Don 
Hicks, Paramount branch manager, ar- 
ranged a private showing of the film version 
or the 36 members of the local cast and 

Ray Tipton, Hallmark representa- 
journeyed to Wilmington, Ohio, to at 
managers convention 


crew. 
tive 
tend a Hallmark zone 

The Rex theatre at Scranton has been 
sold by Gail Ambrose to Nick Bermel of 
Ponca, Neb Officers of the Renwick 
(Amusement Co., operator of the Ren theatre 
Swanson, president; Thomas 
vice-president; L. W. Heetland, sec 
and Raymond Gorrell, treasurer. 


are Otto 
(aimer, 
retary 
Unseasonably cold weather caused the early 
closing of many drive-in theatres in the stat 
\ number of outdoor houses closed up early 
in the month; usually the weather allow: 
drive-in operations through November 


DETROIT 


“A Streetcar Named Desire” continued 
in the upper brackets in its second week at 
the Madison. Another top grosser was the 
Fox with “Golden Girl” and “Love Nest.” 
Palms was high also with “When Worlds 
Collide.” Robbery of the Broadway 
Capitol theatre was foiled when one of the 
bandits was stopped by police after making 
a wrong turn. He became panicky and con- 
fessed that he and two others were ready 
to rob the theatre. . . . Dillon Krepps, man 
ager of the United Artists reports that his 
wife is back from the hospital. . . . Ernest 
Croisler has taken a salesman’s job at Mono- 
gram exchange. ... Clarence Bell, Columbia 
exploiteer, will service St. Louis, Milwaukee, 
Indianapolis and Detroit out of offices here 

Leonard Slepski is selling the Star 
theatre in Hamtramck, Michigan 


HARTFORD 


Downtown first-runs included “Anne of 
the Indies,” Loew’s Poli; “The Blue Veil,” 


Warner Strand; and “When Worlds Col- 
lide,” Allyn. Harry Feinstein, zone 
manager, Warner Bros. Theatres, presided 
at a meeting of Hartford area theatre man- 
agers at the Warner Regal Theatre Build- 
ing. Managers from the circuit houses in 
northern and eastern Connecticut attended. 

. Arthur Manson of the Lopert Films ex- 
ploitation department worked on “Tales of 
Hoffmann” at the Warner Art theatre, 
Springfield, Mass. . . . Sam Harris, partner 
in the State Theatre, Hartford, has been 
discharged from St. Francis Hospital, after 
recuperating from injuries sustained in an 
auto accident. . . . Hartford visitors: Sam 
Cornish, Niantic theatre, Niantic, Conn. ; 
Bob Reeves, advertising counsel, Lockwood 
& Gordon Theatres; James Totman, John 
Hesse, Warner Bros. Theatres; Joe Lustig, 
exploitation department, Columbia Pictures. 
: Marris Shulman, Shulman Theatres, 
Hartford, was a business visitor in New 
York for several days. ... The E. M. Loew 
circuit is running weekend vaudeville at the 
1800-seat Court Square theatre, Springfield, 
Mass., managed by Sam Schechter. . . . The 
East Windsor (Conn.) Drive-In, operated 
by the Kupchunos Bros,, has closed down 
for the 1951 season. 


INDIANAPOLIS 


Marc J. Wolf, chief barker of Variety 

International, was to leave this week to in- 
stall Variety Tent No. 41 at Dublin, Ireland, 
November 23. He also will visit London 
and the continent before returning home 
via Rome December 11. . Al Hendricks, 
manager of the Indiana, has arranged free 
parking for patrons at downtown lots. 
Y & W was to install big screen TV at 
the Palace, Gary, this week. It will use the 
film storage system. ... The Quimby circuit 
now is playing weekend stage shows at the 
Emboyd in Fort Wayne. ay Moon, 
20th-Fox division manager, visited the ex- 
change here. . . . Trueman Rembusch, now 
vacationing at Miami Beach, will attend the 
New England Allied meeting at Boston 
December 4. . . . The Columbia office here 
will hold its annual Christmas party at the 
Variety Club December 20. 


KANSAS CITY 


Mrs. E. R. Golden, partner with her hus- 
band in the Vogue Art Cinema, went by air 
to New York to shop for foreign pictures. 
“Lavender Hill Mob” is current there... . 
The Plaza showed “David and Bathsheba” 
at roadshow prices of 75 cents-$1.00, chil- 
dren 25 cents... . The Kansas City Star is 
now reviewing most of the attractions at the 
two art theatres, Kimo and Vogue. . . . The 
Allied unit of the Kansas-Missouri exchange 
area is sponsoring an open meeting for ex- 
hibitors November 30 at the Hotel Conti- 
nental. . . . Russell Borg, chairman for the 
area for the Will Rogers Memorial Drive, 
has announced the appointment of Nick Son- 
day, manager of the Uptown theatre, as 
exhibitor chairman. . . . Business in this dis- 
trict is considered to be satisfactory for this 
time of the year. 


LOS ANCELES 
A 
“An American in Paris” continued to win 
general recognition from critics and cus- 
tomers at Loew’s State and the Egyptian. 
(Continued on opposite page) 
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. . . Other big openers were “Quo Vadis,” 
due at the 4 Star, “The Blue Veil” at the 
Pantages and Hillstreet and “Starlift” at the 
three Warner theatres. . . . The Paramount 
Downtown turned its stage over to mambo 
king Preze Prado and his revue, with “Bride 
of the Gorilla” on screen, while “A Place in 
the Sun” continued at the Paramount Holly- 
wood. ... Current at the Los Angeles group 
was “Love Nest,” and moving from a record 
run at the Laurel to the Globe, El Rey and 
Iris was “Tales of Hoffmann.” . . . For the 
United Artists group, it was “The Racket” 
holding forth in a second week, with a fifth 
week for “The River” at the Fine Arts, a 
fourth week for “Detective Story” at the 
Fox Wilshire, a ninth week for “A Streetcar 
Named Desire” at the Warners Beverly 
Hills and a 10th week for “La Ronde” at 
the Beverly Canon. . . . The Los Angeles 
Motion Picture Salesmen Assn., and Film 
Row Club are jointly staging a dance De- 
cember 7. . . . Monogram franchise partner 
Mel Hulling was down from San Francisco 
for meetings with Howard Stubbins. ; 
Monogram branch manager “Mac” Mc- 
Carthy and salesman Cliff Harris returned 
from an Arizona sales trip... . Mrs. Jennie 
Dodge (51), Ventura theatre owner, and 
her son, William were mourned by their 
many friends. They were among the victims 
of the Wyoming rail crash. 


LOUISVILLE 


As an inducement to obtain patronage 
during the cold weather here, the Kenwood 
drive-in theatre is offering one return pass 
per car when the temperature at the show 
goes below 50 degrees. . . . The Twin drive- 
in has announced that during the next four 
months the theatre will be open on Friday, 
Saturday and Sunday only. “Tales of 
Hoffmann” was scheduled to have its Louis 
ville premiere at the Scoop theatre. Two 
performances daily are scheduled. Reserved 
seats are to be in effect at all performances, 
with mail orders accepted. Prices will run 
from $1.25 to $2.40. . Out of town ex- 
hibitors seen on the row recently included: 
A. N. Miles, Eminence theatre, Eminence, 
Ky.; Gene Lutes, Capitol, Frankfort, Ky.: 
E. L. Ornstein, Rialto, Marengo, Ind.; 
George Peyton, Griffith, LaGrange, Ky; Mr. 
& Mrs. Hugh Kessler, Pal, Palmyra, Ind.; 
Homer Wirth, Crane, Crane, Ind.; Oscar 
Hopper, Arista, Lebanon, Ky.; and Mrs 
Lyell Webb, Webb, Burkesville, Ky. . . . 
Ernest J. De Soto, national vice-president 
of the Third Armored Division Association, 
and R. T. Kehoe, a fellow member of the 
group, presented Mary Anderson theatre 
manager, Cliff Buechel, a ‘:itation of appre- 
ciation for being the first Louisville ex- 
hibitor to show “The Tanks Are Coming.” 
. .. The Kentucky Association of Theatre 
Owners annual convention which had been 
set for Wednesday and Thursday December 
5 and 6 at the Henry Clay Hotel in Louis- 
ville has been postponed. No new time or 
place has as yet been set, it is generally be- 
lieved that the convention will not be held 
until the spring or summer of 1952, 


MEMPHIS 


Batesville theatre, Batesville, Miss., which 
was burned to the ground about two years 
ago, has been completely rebuilt and was to 
open for business this week, R. B. Cox, 
owner, said on a visit to Memphis, 
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NILES TYPICAL SMALL TOWN 
EXHIBITOR-BUSINESS MAN 


Charles Niles is not only treasurer of Al- 
lied States Association ; he also is the symbol 
of the exhibitor whom Allied attempts to 
help. He is truly the small town exhibitor 
and business man. Charlie is the owner of 
only one theatre, the Niles, named after his 
family, in show business for three genera- 
tions. It has only 720 seats. That's all it 
needs, he says. 

His home town, Animosa, Iowa, he points 
out, has a population of 3,100, and is a coun- 
ty seat; people do come in from all over the 
farming area, but 720 seats do nicely. Fur- 
thermore, the people want pictures, not a 
picture palace. The house, once known as 
the Grand Opera House, and built in 1889 
by his grandfather, was last remodeled in 
1930. 

His patrons want a cross-section of the 
type known as “pictures good for the 
family.” This can range widely, Mr. Niles 
says. It covers musicals, mysteries, dramas, 
cartoons; enough to provide variety and en 
tertain without shock or horror. 

Charlie started very early at that theatre 
There was sweeping, sending out bills, a mil 
lion small chores. He officially entered show 
business after high school and became man- 
ager in 1930. Never a joiner particularly, 
he also followed family tradition in becom- 
ing a member of the board of Allied of Iowa 
Nebraska, in 1946. His father, Clifford L. 
Niles, several times was that organization’s 
president. 

“I joined and have been active since in 
exhibitor affairs for the same reason as my 
father, to resist pressure from the majors. 
Especially after the war it was necessary to 
resist the constant demand for 40 per cent,” 
he says. He was representative to national 
Allied, became that organization’s secretary 
in 1948, and its treasurer in 1950. He is a 
small business man in other ways, too. He 
manages the Animosa Eureka, a weekly pub- 
lished by the family corporation, Clifford L 
Niles & Sons. He handles the advertising 


CHARLES NILES 


rhere is still another— 


sattery Corporation, of 


and writes copy 
the Midwest lonite 
which he is president. 

“We are a very small company 
battery companies probably don’t know we 


The big 


exist, and that’s probably a good thing,” he 


His company is satisfied with a small 


savs 
percentage of the total of battery sales in 


the territory 
Perhaps bigness will come later, he hints, 

battery 1s 

how 


because 


the something 
special. No long it will 
last. Its staying and recuperative powers 
are tremendous because of special mineral 
water, Mr. Niles claims 

A very big man physically, he is an active 
one. He likes people, he likes company, he 
likes to talk, and he likes to dance for re 
laxation. He is very much a family man, 
He married Mary Shifflett in 1937, and they 
have four daughters: Mary Lou, five; Jane, 
10; Kathleen, 11, and Jody, 13 


lonite 


one knows 





“Quo Vadis,” came to Memphis this week. 
First night, Tuesday, was an invitational 
showing at Loew’s State. Advance sale of 
tickets indicates some new records are just 
ahead, Arthur Groom, State manager, said. 
: Frank W. Carter, branch manager, 
Warner Bros., attended a company sales 
meeting in Atlanta. ... Edward P. Sapinsley, 
Malco Theatres, Inc., official, was elected 
president of Community Council of Mem- 
phis. A general membership meeting 
of Variety Club, Tent No. 20, has been 
called for December 3 at which time the 
1952 board of directors will be elected. 
The board, in turn, will elect new officers. 

. Midnight Dinner Club of Tent No. 20 
scheduled its last meeting of the year for 
Saturday, November 24. Next meeting will 
be January 12....Mid-south exhibitors shop 
ping and booking on film row included Fred 
Crawford, Ashland; C. N. Eudy, Houston 


J. C. Bonds, Hernando; Paul Myers, Lex 
ington; Ben Jackson, Ruleville; C. H. Col 
lier, Shaw; W. F. Ruffin jr., Covington; 
Louise Mask, Bolivar; Onie Ellis, Mason; 
Roy Cochran, North Little Rock; J. K 
Jameson, Bald Knob; Malcolm Everett, 
Mammoth Springs; and D. D. Flippin, Dell. 


MIAMI 


The Grove theatre, now under the man 
agement of Claughton Theatres, reopened 
on November 16 with a gala invitational 
opening. The theatre has been redecorated 
and the manager is Don Tilzer, a recent 
newcomer to Miami from Philadelphia, Pa. 
Phil Masters formerly of the Surf Theatre, 
resigned. Dana Bradford will take 
charge at the Surf with Murray Birchansky 
as resident floor manager... . Keith Hendee 

(Continued on following page 
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will be floor manager at the Rosetta Be- 
cause of possible adverse legal interpretation, 
Wometco Theatres have discontinued the 
very popular car give-aways. Mitchell 
Wolfson’s son Louis will marry Lynn Rabin 

Al Weiss, divisional supervisor of the 
southeastern division of Florida State The 
atres, announced that the Olympia, Miami's 
only vaudeville house, will cease its flesh 
shows as of December 5 and become strictly 
a film house. The combination of the rising 
cost of talent plus further demands of the 
Miami Federation of Musicians were con- 
tributing factors in the decision 


MILWAUKEE 


Columbia salesman Simm Chapman has 
resigned after 22 years association with the 
exchange. . . . Carl Schalit, district manager 
for Columbia, was in for a visit. . . . The 
Midway theatre at Prairie du Sac, formerly 
owned by W. J. Charboneau, has been taken 
over by T. Lees, who also owns the Lake 
Theatre at Lake Mills. . . . Roy Pierce, 
manager of the Riverside theatre, screened 

An American in Paris” to students at 
Layton Art School. Seventy-five students 
have entered an art contest for drawing their 
conception of the best scene from the film 
Fox-Wisconsin’s Riviera, State and Vene 
tian theatres are going on weekend opera 
tions only until Christmas. . . . The Upper 

a Avenue Businessmen’s Association 
1 “most beautiful legs in Mil 
contest at the Egyptian theatre 
eskis, manager of the theatre, gave 
he winner on the stage 


MINNEAPOLIS 


The annual election of the boar« 
Variety Club will be 
On Novembe 

Universal exchange emp 

hosts to members of the Variety 

Abe Fisher of Chicago, district 


lovees 


of Republic, was here on a business 

Lewis Milgrom has re-acquired the 

heatre, n house in St 

Robert Karatz, exploitation man 

the Gopher theatre, is spending 
Thanksgiving with relatives in Chicage 

Ben Spewak is negotiating with Frank and 
Woenper for their circuit of theatres 

3erger, president of the Berger 

ent Company and owner of the Min 

basket _ ball 


was host to local sports writers, radio 


weatre, neighborhood 


Lakers, professional 
vers of the team, at 
luncheon followed by a private screening 

Mr. Basket Ball,” a short, prior to its 
opening at Mr. Berger’s first run loop house, 


her 


t 
the G 


NEW ORLEAN 
ee ee eee 


1e newly appointed president Gaston J 
Dureau and president, Henry G. Plitt 
1 tak issignments January 
Theatres, attended the 

eeting at White Sulphur 

Louisiana exhibitors 

Rosenthal, Alexandria, 

ibadieville, La.; Frank 

P. Guitreau, Gonzales, 

Cecilia, La.; Milton 

Charles Lamantia, 

nd William Sendy, Jeffer- 

n Richards, executive of 


Slidel Theatres Corp., returned from a busi 
ness trip in the Carolinas, He also maue 
several busines stops in Mississippi on his 
way home. December 11 is the opening 
date of Allied of Gulf States two day annual 
convention. . The local Movetime head- 
quarters recently opened at 219 So. I iberty 
ot. 


OMAHA 


Dudley Roger Tucker, Sr., at one time 
one of the largest theatre chain operators in 
the state, died at St Anthony’s hospital, 
Nov. 12. He suffered a heart attack. Sur- 
vivors include his wife, Mrs. Elizabeth Ann 
Tucker; two sons, Dudley R. Tucker, Ir.. 
and Irwin Tucker, Wynnewood; a daughter, 
Mrs. Margaret Estes, and six grandchildren 

Oklahoma Tax Commission reported 
sales tax for the month of September, 1951 
for the theatres as 321 returns for a total 
$37,482 as compared with 346 returns and 
$35,998 for September 1950, an increase of 
4.1 per cent. 


OKLAHOMA CITY 


The best puller in many days among 
Omaha first-runs was “A Streetcar Named 
Desire” at the Brandeis, which more than 
doubled average receipts. 30b Living- 
ston, head of the Cooper Foundation Circuit 
of Lincoln, entertained film industry mem- 
bers of Omaha at the Blackstone Hotel with 
Robert Crosby, candidate for the Republican 
nomination for Governor, as speaker 
United Artists salesman Herman Kaufman 
has been replaced by Stan Dudelson of De- 
troit, who will cover the Iowa area, and 





Elmer Hanson has been named office man 
iger replacing Kenneth Levy, who resigned 

. A new drive-in theatre is planned at 
Oshkosh, Neb. ... Mr. and Mrs. Carl Law- 
rence have succeeded Mr. and Mrs. Glen 
Inlow as managers of the Corning, Ia., 
Drive-In 


PHILADELPHIA 


City amusement taxes, based on a 10 per 
cent levy on all admissions, dropped sharply 
for the first 10 months, it was reported by 
the city treasurer. Receipts showed a loss 
of $444,298 compared with the same 10 
months in 1950. However, part of this loss 
was attributed to the fact that the World 
Series baseball games was played here in 
1950. .. . Ted Schlanger, zone chief for the 
Warner Brothers Theatres circuit here, be- 
came a grandfather with the birth of a son 


to Mr. and Mrs. Claude Schlanger. The 
father operates a theatre in Doylestown, Pa. 
. . . William Goldman’s New in the down- 
town sector went into a first showing policy 
for the first time with the twin billing of 
‘Hurly Burly” and “Two Gals and a Guy.” 
... The 4-Paws, outside the center city zone, 
closed again while the neighborhood Villa 
has been sold for conversion into a commer- 
cial market 
with Paramount, joined Motion Picture Ad- 
vertising Service Co., Inc., in the capacity 
of representative, operating in the Middle 
Atlantic States territory. Bob Carpen- 
ter’s Kerry drive-in, Wilmington, Del., 
closed for the season with the Brandywine 
drive-in just outside the same city reducing 
its operations to Fridays and Saturdays only. 
Dr. Ira L. Schiffman, owner of the Na- 
tional and Rialto, Harrisburg, Pa., and Mrs. 
Schiffman celebrated their 25th wedding an- 
niversary last week. ... Bernard J. Bispeck 
takes over the manager’s post at the Senate, 
Harrisburg, Pa. . Jack Allen, who man- 
aged the Fern Rock for the past 10 years, 
has been named manager of Warners’ Lane, 
key run neighborhood house 


PITTSBURGH 


John H. Harris, Variety Club Interna- 
tional Big Boss, passed up an opportunity 
to attend the opening of the new Tent at 
Dublin, Ireland, to bring his son home 
from school for the Thanksgiving holi- 
days. ... It’s a girl for the Marvin Samuel- 
sons, father is city booker for Warners. . . . 
George Mandras, who was manager of the 
Capitol theatre for Morris Finkel, has leased 
the Metropolitan theatre from Lou Kaufman 

Jim Morrisey of the Fulton theatre is 
home recuperating from a serious operation. 

Bert Stearn and his Co-operative The- 
atres gang did a swell job hosting the Vari- 
ety Club’s weekly family night. . . . Film 
Row film are mourning the death of George 
Wilson, independent film salesman for many 
years, also the passing of Charley Truran, 
the Meadville theatre operator 


PORTLAND 


Portland has experienced many advanced 
price films for the past six weeks, but busi- 
nes continues to be good. “An American in 
Paris” opened at the United Artists, “Come 
Fill the Cup” at the Paramount, “When 
Worlds Collide” at the Oriental and Or- 
pheum, “A Millionaire For Christy” at the 
Mayfair and “Angelo” at the Music Box. 
“Across the Wide Missouri” continues for a 
second week at the Broadway and Walt 
Disney’s Cartoon Festival opens at the 
Guild. Jack Matlack, of J. J. Parker 
Theatres, has returned from a business trip 
to New York... . L. B. Merman of Price- 
Merman Productions announced that “Each 
Bright River” will be filmed here next July 
with Maureen O’Hara and Forrest Tucker 
in top roles Marty Foster brought in 
“Tales of Hoffmann” for a two-week show- 
ing at his Guild theatre wid advanced re- 
served seats scaled at $2.40. 


ST. LOUIS 


Tom Bloomer, newly elected president of 
the Motion Picture Theatre Owners of St. 
Louis, Eastern Missouri and Southern II- 
linois, says his administration of the organi- 

(Continued on opposite page) 
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zation will continue the policies set down by 
his predecessors. .. . Members hope that the 
new grievance committee, headed by Joseph 
C. Ansel of this city, will prove effective. 

. Patrick J. Sullivan, age 32, a shipping 
clerk for“fwentieth Century-Fox, died of a 
heart attack in his home. . . . Ted Lending, 
of the Kirkwood theatre in Kirkwood, Mo., 
is convalescing at the Jewish Hospital in this 
city... . “Quo Vadis” was to open at Loew’s 
State here November 20... . The old Comp- 
ton theatre will be made into an office build- 
ing. ... Tommy James, St. Louis exhibitor 
and vice-president of the MPTO regional 
group, attended the 12th annual dinner of 
the Motion Picture Pioneers. Harry 
Londoff, announced reopening of the Palm 
theatre. 


TORONTO 


No less than 17 theatres on Toronto’s 
main street will be affected if the city’s new 
bylaw prohibiting over-hanging commercial 
signs—including marquees—goes into effect 
January 1. Officials of the Motion Picture 
Theatres Association of Ontario are hopeful 
the ban will be reconsidered if not repealed 
entirely when the new city council meets fol- 
lowing civic voting the first week in Decem- 
ber. . . . Caroline, sister of Gordon, is the 
newest member of the Larry Graburn family. 
Father is advertising-publicity chief for 
Odeon Theatres of Canada. . . . Oscar Han- 
son is the new president of Motion Picture 
Pioneers in Toronto, succeeding Ray Lewis. 

The women of Toronto’s Variety Club 
are holding an election meeting December 4. 
Following the voting, the ladies will discuss 
their latest projects which include a Sun- 
shine Fund providing gifts and comforts for 
lads at Variety Village who need serious 
operations and extended hospitalization; a 
Card Committee to convey Variety’s best 
wishes to barkers and their families during 
illness; and more novel programs for Friday 
night “open-house” activities at the club 
rooms. . .. Jim Chalmers is the new man- 
ager of the Odeon Danforth theatre here. 
... United Artists in Canada is conducting 
a two-week playdate and collection drive en- 
titled “‘UA’s 14 Days” for the period of De- 
cember 10 to 22... . Harry E. Behr, UA’s 
new St. John branch manager, in town for a 
few days, meeting with Charles S. Chaplin, 
Canadian general manager. . . . Replying to 
the Motion Picture Industry Council of 
Canada resolution which describes the Na- 
tional Film Board’s printing activities as an 
“unfair intrusion into the field of private 
enterprise and particularly into that part of 
it occupied by Canadian laboratories,’ Hon. 
R. H. Winters, minister of resources and 
development, assured MPICC that his com- 
mittee would study this question “with a 
view to letting contracts with commercial 
laboratories for release printing.” 


VANCOUVER 


3ill Wallace. Odeon Theatre manager, 
died. “The Desert Fox” is breaking 
house records at the Vogue theatre, in its 
second week 
Canadian Picture Pioneers held a party at 
the Olympia club... . The sixth annual film 
industry ball sponsored by the Famous Play- 
ers Theatre Managers Association will be 
held November 25... . Ivan Ackery, after 
a 10-day spell in the hospital, is back at the 
Orpheum theatre and busy putting on a big 
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campaign for “The Day the Earth Stood 
Still.” . . . Vancouver will vote December 12 
on whether it wants to relax Sunday blue 
laws. 


WASHINGTON 


In the first five days of the Palace the- 
atre’s run of “An American in Paris,” over 
40,000 people saw the picture. .. . George A. 
Dorsey, Washington film director of NBC- 
TV, was one of the speakers at the Wash- 
ington Film Council’s meeting on “Films 
and Television.” ... The Rector and Vestry 
of All Saints Episcopal Church, and the 
Variety Club of Washington, Tent No. 11, 
held a memorial anniversary service for the 
late Carter T. Barron, on Sunday, Novem- 
ber 18th at 5 P.M. at Al Saints Episcopal 
Church. Mrs. Lois Jenkins, wife of 
Samuel Jenkins, of Lippert Pictures, is back 
in her own home now, after a long bout 
with polio. Some new members were 
inducted into the Variety Club by Wade 
Pearson, chairman of the Membership Com- 
mittee. “A Streetcar Named Desire” 
wound up a six-week stay at Warner’s 
Metropolitan theatre. ... Tent No. 11 mem- 
bers who will be delegates to the Las Vegas 
Convention of Variety Clubs International 
are Nathan D. Golden and Jake Flax. Al- 
ternates are Frank M. Boucher and Wade 
Pearson. 


Legion Approves 19 of 
21 New Productions 

The National Legion of this 
week reviewed 21 films, putting 10 in Class 
A. Section 1, Morally Unobjectionable for 
General Patronage; nine in Class A, Section 
II, Morally Unobjectionable for Adults, and 
two in Class B, Morally Objectionable in 
Part for All. 

In Section I are “The Barefoot Mailman,” 
“Purple Heart Diary,” “A Christmas Carol,” 
“Elephant Stampede,” “Honeychile,” “Hong 
Kong,” “Quo Vadis,” “Starlift,” “Superman 
Meets the Mole Men,” and “Weekend With 
Father.” In Section II are “Callaway Went 
Thataway,” “Double Dynamite,” “Fort De 
fiance,” “I Want You,” “The Racket,” 
“Double Confessions,” “Crazy Over Horses,” 
“FBI Girl” and “Young Scarface.” 

In Class B are “The Big Night,” because 
of “light treatment of marriage; suggestive 
situations and low moral tone”; and “The 
Light Touch,” because of “light treatment 
of marriage; low moral tone.” 


Decency 


Monogram Profit for 
13 Weeks $150,465 


Monogram Pictures Corporation had a 
profit of $150,465 for the 13 weeks ended 
September 29, compared with $59,073 for 
the same period the previous year, Steve 


3roidy, president, told stockholders as 
sembled in annual meeting last week in 
Hollywood. The stockholders reelected the 
board, and the board reelected officers. G 
Ralph Branton, board member and president 
of Interstate Television Corporation, was 
elected to a vice-presidency. Board members 
are W. Ray Johnston; Steve Broidy, Georg« 
D. Burrows, Norton V. Ritchey, Edward 
Morey, Mr. Branton, Herman Rifkin, At 
thur C. Bromberg, William Hurlbut, and 
Howard Stubbins. 


Pickford to 
Play in Film 


Mary Pickford has been signed by Stanley 
Kramer for her first screen role in 19 years, 
it was announced this week. She will appear 
in “The Library,” which Mr. Kramer is pro- 
ducing for Columbia release. The film goes 
before the cameras early next year. 

Miss Pickford, “America’s Sweetheart” 
of the silent film era, made her last picture, 
“Secrets,” in 1933 and since then has refused 
all offers. She is still active in the operation 
of United Artists, which she and several 
others founded as a producing and distribut- 
ing organization in 1919. Miss Pickford 
plans to take leave of her many activities 
while performing her role. 

While refusing to divulge the nature of 
the story, Miss Pickford commented: “This 
is a picture which stands for everything we 
Americans hold dear. It is the most im- 
portant subject in the world today and the 
one nearest my heart... . I have every con- 
fidence in the organization which will pro- 
duce this fine production. We will work 
together to make this a proud achievement.” 

Mr. Kramer, president and executive pro- 
ducer of the Kramer company, expressed 
“enormous pride in obtaining Miss Pick- 
ford’s consent to make this picture.” 


35 Pennsylvania Towns 
Approve Sunday Films 


Voters in 35 communities in Pennsylvania 
favored Sunday films, now banned in those 
areas, as a result of the balloting on Election 
Day. At the same time, 19 other municipali- 
ties voted to retain their present ban on 
Sunday films. The question was submitted 
in local referenda in connection with muni- 
cipal elections held in the communities. 
Among the larger communities favoring 
Sunday films were Greenville, Berwick, Nor- 
ristown, Butler and Shamokin. Larger 
communities retaining the ban included Lew- 
isburg, State College, Milton, Northumber- 
land, Somerset, Danville, Selinsgrove and 
Schuylkill Haven. 


Variety Clubs Dedicate 
Dayton Child Home 


Variety Clubs International last Thursday 
participated in the dedication of Variety 
Manor, the chief charity project of the Day- 
ton, Ohio, tent. Variety Manor for Chil- 
dren is a guidance center for feeble-minded 
children. Dedication ceremonies fol- 
lowed by open house at the Manor for the 
many local and out-of-town visitors. Mare 
J. Wolf, International Chief Barker, and 
Col. William McCraw, executive director, 
represented Variety International 


were 


Warner 25-Cent Dividend 

The Warner Brothers board of directors 
meeting in New York November 14 de- 
clared a dividend of 25 cents per share of 
common stock, payable January 5, to stock- 
holders of record at the close of business on 
December 7, 1951 





LEGION FINDS 
FILMS BETTER 


Reports Improved Moral 
Tone; Scores Foreign 
Move to Evade Code 

WASHINGTON 


said last week that there had been during the 
and 


The Legion of Decency 


past year “an increase in wholesome 
moral themes in Hollywood-produced mo- 
tion pictures.” 

The Legion’s views were outlined by the 
Most Rev. Raymond A. Kearney, Auxiliary 
Bishop of Brooklyn and chairman for the 
past year of the Bishops’ Committee on Mo- 
tion Pictures. He gave the views in his 
1950-51 report to the annual meeting here 
of the Catholic Bishops of the U. S 


Cites Code Operation 


While the moral tone of Hollywood films 
improved, Bishop Kearney said, “Foreign 
motion pictures continue to be a source of 
concern.” He singled out for “considerable” 
concern the “announced intention of foreign 
film producers deliberately to avoid using 
the facilities and guidance of the Production 
Administration in the distribution of 
films in the U. S.” He added that 
democratic self-regulatory system in- 
stituted by the American industry has been 
a strong bulwark against much that is im- 
moral and indecent in motion pictures.” 

rhe Legion of Decency reviewed 365 fea- 
ture length U. S. films during the last 11 
months, Bishop Kearney repe ted, and 
classified 136, or 37 per A-1 or 
morally unobjectionable for general patron- 
Age Another 162, or 44 per cent, were 
classed as suitable for adults; 66, or 18 per 


Code 
their 


the 


cent, as 


cent, were called morally objectionable in 
part, and only one film, or less than one per 
cent, was condemned 

In contrast, out of 77 foreign features re 
18, or 25 per cent, found to 
be objectionable in part, and 13, or 17 per 


vie wed, were 


cent, were condemned 


Asks Dignified Treatment 


Noting that several pictures with religious 
themes were contemplated in the future, the 
Bishops’ Committee pointed out that some 

f these did not measure up to the standards 
It expressed the 
hope that all stories dealing with biblical 
material “would be treated 
with the dignity and good taste such subjects 


suitable for such stories 
and religious 


require ” 
lhe report “stressed the fact that morally 
1 pictures materially foster forces which 
are both anti-Christian and anti-American 
and substantially to the 
breakdown of private and public morality.” 
Bishop Michael J. Ready of Columbus was 
named as the new chairman of the 
Committee on Motion Pictures 
He succeeds 


bac 


also contribute 


3ishops’ 


3ishop Kearney, who com- 
pleted the maximum permissible term of 
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continuous service on the committee, and 
retired. The vacancy on the committee will 
be filled by Bishop Charles H. Helmsing, 
Auxiliary of St. Louis. Other members of 
the committee are Bishop Bryan J. McEnte- 
gart of Ogdensburg, N. Y.; Bishop William 
A. O'Connor of Springfield, Ill., and Bishop 
Joseph T. McGucken, Auxiliary of Los An- 
geles 


Theatre and Two Salesmen 
Settle Case Out of Court 


Out-of-court settlement of a $150,000 
damage and injunction suit between the 
Centre theatre at Centreville, Md., and two 
theatre-owning salesmen, has been an- 
nounced. The Centre originally brought suit 
against Paramount, Twentieth Century-Fox, 
Columbia, RKO, Charles Wingfield, a Co- 
lumbia salesman, and F. B. Klein, a 20th- 
Fox salesman, the latter two operating the- 
atres at Church Hall and Chestertown, Md. 
The Centre had charged a monopoly gave 
first-run product to the salesmen’s houses. 
In February, 1950, the distributors agreed 
to equal availability to five towns on Mary- 
land’s east shore. Centre dropped its suit 
against them, but continued the damage suit 
against the two men, who later filed a coun- 
ter damage suit for $90,000 against the 
Centre and the companies. The suit between 
the Centre, Mr. Wingfield and Mrs. Klein 
has been settled. 


UPT Dividend 50 Cents 


Leonard H. Goldenson, president of Unit- 


ed Paramount Theatres, Inc., announced 
Tuesday that the board of directors of the 
corporation declared a dividend of 50 cents 
per share on the outstanding common stock 
of the corporation, payable December 18, 
1951 to holders of record on November 30. 





JOHNSTON RETURNING 

TO MPAA POST 
WASHINGTON: Eric Johnston, 
who resigns as Economic Stabilizer 
November 30, said at a press con- 
ference this week the motion picture 
industry should be thanked for hav- 
ing loaned him to the Government 
and he expressed the feeling that 
other industries should be as “un- 
selfish." Mr. Johnston is expected to 
return to his desk at the Motion Pic- 
ture Association of America a few 
days after leaving the Government 
service, but may decide to take a few 
days’ vacation. The Johnston resigna- 
tion as Economic Stabilizer was an- 
nounced by President Truman at Key 
West. 





Says British 
Eady Plan 
Works Well 


The Eady Tax Plan is working surpris- 
ingly well from the administrative point of 
view, but extreme care will have to be taken 
not to let the availability of Eady Plan 
money encourage any significant rise in the 
output of British films and subsequent de- 
terioration in quality. 

That is the opinion of Sir Henry French, 
director-general of the British Film Produc- 
ers Association, who is here with Reginald 
Baker, BFPA president, at the invitation of 
the Motion Picture Association of America. 


Fears Too Thin a Spread 

Sir Henry expressed concern lest an in- 
crease in British production due to Eady 
Plan money caused these funds to be spread 
too thinly over the industry. “The way I see 
it we need a governor on the machine all 
the time to keep it from running away,” he 
declared. 

The British executive, whose association 
counts more than 40 members, said he could 
see nothing wrong with the general principle 
of subsidy for the British industry. “In 
France and Germany and Italy they are 
leveling dubbing taxes and import duties 
and that money eventually goes to aiding the 
native industries,” he contended. ‘In Britain, 
our international agreements keep us from 
resorting to such measures. 

“And so we have a means of supporting 
our industry without breaking any agree- 
ments. A measure of protection is not un- 
healthy and I cannot see where the principle 
involved in the Eady Plan is bad in any 
way. On the contrary, the quality of our 
films has improved markedly and we are 
basing the amount payable on the earnings 
of the pictures. So if a film is good, it will 
obtain a more generous contribution from 
Eady tax funds.” 

Sir Henry said it was too early to judge 
the impact of the new British Government 
on future British-American film relations. 
He felt certain that little would happen to 
change the situation until the summer of 
1952, when it will be time to reopen the 
Anglo-U.S. monetary agreement if anyone 
requests it. 


Relations Problem Weighed 


He said the entire problem of future re- 
lations was under review with John G. Mc- 
Carthy, MPAA vice-president in charge of 
the international division. “If we can reach 
a basic understanding now, it will be helpful 
later,” he commented, 

While in New York, the British industry 
leaders are discussing the working of the 
MPAA’s Advisory Unit for Foreign Films, 
but Sir Henry expressed polite doubt as to 
the usefulness of the operation for the larger 
number of British producers. He was full of 
praise for the cooperation extended his in- 
dustry by the American distributors oper- 
ating in Britain. 
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A. JULIAN BRYLAWSKI, Halt Theatre 
PRESIDENT 


PERENNIAL 


by DOROTHY KOLINSKY 


WASHINGTON: Motion picture theatre 
owners in the nation’s capital have seen 
many United States Presidents come and go. 
When one was elected for a fourth term, it 
caused quite a stir throughout the country, 
but to them a fourth termer was just warm- 
ing up to his job. 

Their own president, A. Julian Brylawski, 
has just been reelected to his 29th consecu- 
tive term as president of the Motion Pic- 
ture Theatre Owners of Metropolitan D, C., 
a TOA affiliate. In addition, he is vice- 
president of Theatre Owners of America 
and chairman of its legislative committee. 


Gains in Prestige 

With each successive year, A. Julian Bry- 
lawski gains in stature and prestige. He is 
the type of showman who lends dignity to 
the motion picture industry, and as spokes- 
man for the local theatre people, he has won 
the respect and admiration of the city of 
Washington. 

Mr. Brylawski was born in Baltimore, 
Md., in 1882. His father, Aaron, was the 
motion picture pioneer of Washington, and 
in 1908, Julian joined his father in the mo- 
tion picture business, operating a string of 
small motion picture theatres in Washington. 
In 1910 he built the Cosmos theatre and in 
1912 he added the Casino theatre. 

In addition, he had theatre interests in 
Baltimore, Hagerstown and Cumberland, 
Md. In 1924 he opened the Earle theatre 
and building (now named the Warner). 
This was later sold to the Stanley Company 
of America, now part of the Warner circuit. 
In 1928 he took over the real estate, con- 
struction and maintenance and labor rela- 
tions departments for Warner’s Washington 
zone, which position he still occupies. 


Had War Production Post 


Just prior to Pearl Harbor, in 1941, Mr. 
Brylawski was appointed to head the amuse- 
ment division of the War Production Board, 
which included films, cameras, studios and 
distribution, as well as all branches of the 
amusement field. Like other prominent 
showmen, he has become integrated with the 
civic activities of his community. He is 
chairman of the Traffic Safety Committee, 
which has made some excellent subjects for 
local screens. He is also secretary of the 
Building Code Committee and past chairman 
of the Housing Committee. 

In 1938, Mr. Brylawski was chief barker 
of the Variety Club of Washington. He is 
also a member of the Motion Picture 
Pioneers, and many social and fraternal 
organizations. 

Each year, the local theatre people look 
forward to Mr. Brylawski’s MPTO outing 
at his farm in southern Maryland. There, 
the gentleman farmer, who raises tobacco 
and blooded Hereford cattle, holds forth as 
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A. JULIAN BRYLAWSKI 


a gracious and hospitable host. In addition 
to his professional and civic activities, he 
finds time to indulge in his hobbies of boat- 
ing, fishing and raising fine tobacco. He is 
a consistent prize winner at local fairs. 

The Brylawskis have three sons and five 
grandchildren. However, the queen of the 
family is his mother, 90 years young, and 
known to everyone in Washington as 
“Muzzy.” Mrs. Helen Brylawski has had 
the distinction, at the annual Variety Club 
Mothers’ Day parties, of being the oldest 
mother in the audience, and she has walked 
off proudly with her prize, with the applause 
ringing pleasantly in her ears. Julian isn’t 
the only one in the family to take a bow! 


Wisconsin AITO Plans 
Milwaukee Meeting 


Individual group discussions will highlight 
the three-day meeting, December 10-12, in 
Milwaukee, of the Allied Independent The 
Wisconsin, Ben Marcus, 
president, announced. Topics of the group 
discussions and the chief speakers include 
drive-in theatres, S. J. Goldberg, Wausau; 
small Eric Bros, Plymouth; large 
towns, Russell Leddy, Green Bay; 


atre Owners of 


towns, 
subse- 
quent run city theatres, Angelo Provinzano, 
Milwaukee. 


Skouras, Rank Discuss 


Eidophor TV System 

LONDON: Before leaving here last week, 
Spyros P. Skouras, president of 20th Cen 
tury-Fox, had lunch at Mr. Rank’s 
where the Eidophor system was discussed 
Mr. Rank is sending a television expert to 
New York in January to investigate the po 
tentialities of the Swiss large-screen system. 


home, 


A theatre television unit has just been in 
stalled in Mr. Rank’s leading theatre, the 
Odeon, Leicester Square, London. 


Color TV 


WASHINGTON: The National Production 
Authority this week barred mass production 
of large screen theatre color television re- 
ceivers but did nothing to stop experimental 
work. The order followed a recent NPA 
conference with television officials. At that 
time, it was agreed to halt the manufacture 
of color television and NPA officials 
said theatre television would not be affected. 

However, the loosely-worded NPA order 
this week appeared broad enough to cover 
television 


sets 


commercial production of color 
equipment for theatres. On inquiry at the 
NPA, it was emphasized that the ban “cov- 
ers theatres just as well as homes.” 

The order specifically provides that ex- 
perimental work may continue. It 
lieved, moreover, that the color theatre tele- 


is be- 


vision agreement between 20th Century-Fox 
and the Columbia Broadcasting System is 
The new ruling also 
provides appeal procedure. 


largely experimental. 


Connecticut Tent 
Elects Officers 


Robert Elliano, the Colonial 
theatre, Walnut Beach, been elected 
Chief Barker of the Variety Club of Con 
necticut, Tent 31, succeeding Herman M. 
Levy, attorney and general counsel of TOA. 
John Pavone was named first assistant chief 
barker; Morris Jacobson, second assistant; 


owner ol 
has 


George Weber, property master, and Sam 
Germaine, reelected dough guy. The board 
includes Ben Simon, George 
Milwain, I. H. Levine, Joseph DeFrancesco, 
Henry Smith, George H. Wilkinson, Jr., 
Barney Pitkin, Lou Brown, Ray Wylie and 
Mr. Levy. Officers will be installed Decem- 
ber 1 in New Haven. 


of directors 


Frank Soule Buys 
Pictorial Films 


Frank Soule’s Motion Pictures Unlimited 
has purchased Pictorial Films from Pathe 
Industries. The deal means acquisition of 
hundred pictures in the Pictorial 
Films library. Mr. Soule is chairman of 
the board of Motion Pictures Unlimited, and 
president of Pictorial Films, 


several 


Rosenow and Brett Take 
Commodore, Buffalo 

William P. and William Brett 
have acquired the 725-seat Commodore The- 
3uffalo. The 
house has had new seats installed, along with 


Rosenow 


atre, a community house in 
new projection and air conditioning and a 
new refreshment bar 
Marvin Atlas. 


ager. 


It had been run by 
Richard Carroll will be man- 


Yergensens Buy Theatres 

Glen and Elden Yergensen have bought 
the Cedar and Parks theatres, Cedar City, 
Utah, from John Rowberry and Melvin R. 
Chorley, for a reported $200,000 
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is,” he said, “think 
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INDIA 


by V. DORAISWAMY 


in Bombay 


¢ xempted trom pay ing 


Fechnicians Con 
Madras with 
India 


All-India Cine 
was held 


The first 
ference recently in 
attending 
Several problems affecting not only the tech 


delegates from all over 


nicians but also the industry as a whole were 
discussed. Emphasis was on the necessity 
for research and development 

The conference pleaded for the formation 
of a Film Academy to train technicians and 
it was also suggested that the academy could 
be affiliated with universities and similar in 
stitutions in the U. 

There was criticism regarding the 
of any provision for development of the film 
industry under the national Five Year Plan 
outlined by the National Planning Commis 
despite the fact that the Indian film 
industry is the second largest in the world 

The 


committee with 


S. and other places. 


absence 


sion, 


conference decided to create a stand 


ing 


the object of promoting 
and advancing the position of the cine tech- 
nicians and providing them with a common 
views 


plattorm for the mutual exchange of 


and ideals 


The Film Festival will be 
during the first week of 


Agarwala, chairman of the 


International 
in Bombay 
December, ( M 
Central Censor announced. Mr 
Agarwala said more than 25 of 
maa jor 


Soard, has 
the world’s 
film producing countries have been 
invited along with many prominent person- 
alities. Every country which produced 30 
will be present 
one film and two documentaries to the festi- 
val. India will be allowed to present 
best four films made during 1950-1951. 


AUSTRALIA 


by FRANK O'CONNELL 


m Sy dney 


pictures a year allowed te 


1 
ner 


Hoyts Theatres now has acquired a sub 
stantial financial interest in the Ozone cir- 
cuit which is run by the Waterman Brothers 
in South Australia, N.S.A. and Victoria. 

The deal adds 24 theatres—most of them 
in the Adelaide suburbs—to the Hoyts cir 
cuit. A joint announcement by Ernest Turn 


bull, managing director of Hoyts, and Clyde 
Waterman that the Ozone group ol 
theatres will be conducted by Hoyts-Ozone 
rheatres Corp., Ltd. The new board of di- 
rectors is Ernest Turnbull, 
John C. Glass, manager of Hoyts, 
G. A. McPhee, general secretary of Hoyts, 
and Clyde, Donald and Keith Waterman. 
Not included in the deal are the Waterman 
theatres in Broken Hill, N.S.W., Mt. Gam- 
bier, S.A. and the York Adelaide. 

Hoyts-Ozone will operate as a separate 
entity and the administrative head office will 
be situated at York House in Adelaide. 

V 
Union 
profit of 
ended 31, 
slight increase over the previous year and 
constitutes a new record for the company. 


says 


comprised ot 


ge neral 


Phe 


consolidated 


group has made a 
£150,796 for the 
1950, 


Greater 
net 
Dec mbe I 


yeal This is a 


The balance sheet shows that the consoli 
lated net profit is arrived at after apportion 
ing £30,501 to “outside shareholders” out of 
a total consolidated profit of £181,297. Divi- 
dends again total £100,000. The four Austra- 
lian holding companies receive £62,500 and 
remaining £37,500 the Rank 
Organization. 


the goes to 


Considerable controversy rages over the 
screening of Sunday films at the Kings Cross 
Theatrette and the Premier theatre, Surry 
Hills. The operators union and the exhibitor 
body remain firmly hostile. Latest develop- 
ments have been the serving of summonses 
on Ken Cook, operator of the Kings Cross 
Naton Sheinwald, importer of 
foreign films who supplied the programs to 
Mr. Cook. The union charges these men 
with violating the Sunday Observance Act. 


YUGOSLAVIA 


by STOJAN BRALOVIC 
in Belgrade 


house, and 





Much excitement created here re- 
cently when the Republic of Serbia fired the 
only Yugoslav film star, Ita Rina, because 
its film directors “do not have confidence in 
her work.” 

Miss Rina starred in 17 German, French, 
Austrian and Czechoslovak films between 
1926 and 1939. claims that no film 
director even tried her in any role for all 
of the two years she was employed by Avala 
film producing company and that the one 
film in which she was scheduled for a major 
role did not materialize due to financial diffi- 
culties. 

The Rina case aroused much con- 
troversy here, culminating in sharp attacks 
in the press. 


was 


She 


has 


V 
Borba, the official organ of the Yugoslav 
Communist Party, has attacked waste in film 
with the film 
Scarecrow” which cost six and a 
illion dollars to make. The paper 
charged it took close to a year to complete 
the feature and that many scenes were done 
over three and four times over, utilizing a 
real food and wine “props.” 
picture, Nikola Popovic, 


production in connection 


Major 


half n 


Che director of the 
was paid $16,620 for the job. 
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LATE FEATURE REVIEWS 





Distant Drums 


Warner Bros.—Adventure Story 


With an acute feeling for the screen’s need 
for old-fashioned, thrill-packed adventure drama, 
United States Pictures here has handed War- 
ners an exciting film that should register solidly 
with old and young. 

Shot for the most part in the jungles of the 
Florida Everglades, “Distant Drums” has just 
about everything the action fan could ask for, 
and more. It’s all about a brave little band of 
soldiers who, after destroying an old fort used 
by gun runners to supply the Seminole Indians, 
are forced into the Everglade swamps and must 
make their way back to base through this dan- 
ger-ridden country which no white man has 
crossed before. 

To lead them they have Gary Cooper, the 
Army's most feared and deadly swamp fighter, 
whose bravery and resourcefulness finally brings 
some of his troops back to safety. But not be- 
fore old-fashioned, thrill-packed adventure drama 
crosses the screen. 

To bring the background more vividly to the 
attention of the audience, the picture is shot in 
color by Technicolor. The color obviously 
helps, but at this particular viewing it was oddly 
inconsistent, which may have been due to light- 
ing difficulties on location. Even so, however, 
it adds value to an already rousing screen ad- 
venture. 

Producer Milton Sperling and director Raoul 
Walsh have left out no thrill and missed no cue 
in dramatizing their story. It’s full of scream- 
ing Seminoles leaping to the attack, wild beasts 
like snakes and crocodiles preying on their help- 
less victims, a brush fire and, overwhelmingly, 
the men's struggle through the matted green 
curtain of the jungle where danger lurks every- 
where. Some of the photography is excellent 
and helps to create tension and atmosphere, 

Mari Aldon is Cooper’s love interest and 
makes a good impression in her first role. Ray 
Teal and Arthur Hunnicutt come through fine 
as soldier and grizzled scout and Robert Barrat 
as General Zachary Taylor is effective in a brief 
part. Richard Tufts, a naval observer with the 
Cooper party, narrates the film, which is based 
on a screenplay. by Niven Busch and Martin 
Rackin. Alex North’s music is very good. 

There are so many highspots in the film, it’s 
difficult to pick the real climax. Perhaps it is 
the capture of the fort, and then again it might 
be the terrific underwater struggle between 
Cooper and the Seminole chief which sets the 
Indians to flight. All around, “Distant Drums” 
has that touch which should pay off at the box 
office. 

Seen at the 
York. 
Hirt. 

Release date, December 29, 
101 minutes. PCA No. 15280. 
sification, 

Capt. Quincy 
Judy Beckett 
Richard Webb.. 
Private Mohair 
Monk .... 
Gen. Zachary 
Set. Shane 


Week End with Father 


U-I—Family Comedy 

Delightfully entertaining family comedy, 
“Week-end with Father” offers the exhibitor 
the kind of attraction for which he can extend 
an invitation to the family as a whole, happy in 
the assurance that he has a film they all will 
like. The bachelors and the spinsters and the 
childless couples will find many a chuckle herein, 
while the mothers and fathers and the kids 
themselves will enjoy themselves immensely, 

Taken from a story by George F. Slavin 
and George W. George, Joseph Hoffman's 
screenplay treats simply of a widower with two 
cute daughters and a widow with two boys. 
They meet, accidentally, as the sisters and the 


Warner screening room in New 
Reviewer's Rating: Very Good.—Frep 


1951. 
General 


Running time, 
audience clas 
Wyatt. . Cooper 
Aldon 
Tufts 


Gary 
ere 
+: Richard 


Arthur Hunnicutt 
-Robert Barrat 
Clancy Cooper 


Taylor 
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brothers leave for adjoining camps at the same 
time. Under the production hand of Ted Rich 
mond and the competent direction of Douglas 
Sirk, the resulting complications are largely ex 
pected, of course, but no less entertaining for all 
that. 

Van Heflin is the father, Patricia Neal the 
mother, while the girls are the appealing Gigi 
Perreau and her sister Janine Perreau, and the 
boys Jimmy Hunt and Tommy Rettig. Heflin 
and Miss Neal fall in love and decide to spend 
a week-end with their children at camp, there 
to break the news of the impending family shift. 
But there the ce my cages start, compounded 
by Virginia Fieid, ’ star, who thinks she is 
engaged to Heflin; VRitherd Denning, camp 
counselor, who falls for Miss Neal, and chiefly, 
the children’s objection to the plans of their re 
spective parents 

It’s all good fun as Heflin proves himself “not 
the athletic type” in father-and-son camp con 
tests, with quite obvious results, and Miss Neal 
misunderstands. Only when the children realize 
how things really stand, reconcile their own 
problems, and take matters into their own hands 
are things straightened out to the satisfaction of 
all concerned and to the discomfiture of those 
others who have caused the complications. 

Sell it happily and with complete confidence 
that your family audience will find it a light 
delight. 

Previewed at the 
New York, where a 
voiced it. Reviewer's 
CHARLES S. AARONSON. 

Release date, December, 
minutes. PCA No, 15445 
feation, 

Brad Stubbs 

Jean Bowen 

Anne Stubbs... 

Phyllis Reynolds 

Don Adams. . 
Gary Bowen 
Patty Stubbs 
David Bowen 
Gary Pagett, 


Filue Claim for: Back 


Fees from Universal 

T. T. Cooke, attorney, has 
Federal District Court, New York, against 
Universal Pictures Corporation, asking for 
$135,000 which he claims the company owes 
him for services in connection with anti 
trust matters between June, 1946, and Feb 
ruary, 1951. He charges Universal has paid 
him only $15,000 of an 
$150,000. 


RKO 23rd Street theatre, 
full house had fun—and 
Rating: Very Good 


1951 Running time, 
General audience classi 


-Van Heflin 
Patricia Neal 
..Gigi Perreau 
.. Virginia Field 
-Richard Denning 
--Jimmy Hunt 
Janine Perreau 
-Tommy Rettig 
Allman. 


Frances Williams, Elvia 


filed suit in 


agreed fee of 


Fine and Stecker Buy Hotel 


Meyer Fine and Sam Stecker, of 


Associ 
ated Theatres, Cleveland, are members of a 
group which has purchased the operating 
lease of the Hollenden Hotel there. 





3 MGM FILMS BRING 
$3,535,000 TO HALL 


Including "An American in Paris” 
which this week concluded a seven- 
week run at Radio City Music Hall, 
New York, three MGM films have 
accounted for 25 weeks of the Hall's 
bookings since May and a total of 
$3,535,000 at the box office. "The 
Great Caruso" began a !0-week run 
in May, followed by eight weeks of 
“Showboat.” “American in Paris" 
opened in October. 





Ticket Prices 
Off Slightly 


In Quarter 


VASHINGTON: Motion picture 
sion prices in large cities fell slightly during 
the third quarter, dropping for the second 
consecutive three-month period, after having 
hit an all-time high at the end of March, 
the Bureau of Labor Statistics has revealed. 

Children’s admission which hit a 
post-war low during the second quarter at 
49 per cent above the 1935-39 base period, 
fell still further to 47.8 per cent above the 
base period, the bureau reported. 

The adult admission prices also 
fell, but only a fraction of a per cent. At 
the end of the second quarter the index was 
75.9 per cent above the base figure, and at 
the end of the third quarter it was 75.8 per 
This is well below the 78.0 per 
first quarter, but still 
All three 
current 


admis- 


prices, 


index for 


cent above. 
cent at the end of the 
the third highest figure on record. 
highs are for the quarters of the 
year. 

As a result of the drops in the two in 
dices, the adult-child fell 
from the June figure of 72.3 per cent above 
the average to 72.1 per cent The 
March figure 75.1 per cent above the 
1935-39 level. 

Che bureau 


combined index 
above 
was 

collects each 
quarter in 18 large cities, 


price figures 
and contends the 
trends 


hgures to be representative of 


34 largest cities. 


price 
in the 


Springfield, Ill., Owners 
Fight Municipal Tax 

A proposal for adoption of a three per 
cent municipal amusement tax in Spring 
field, Il., 
owners last week in a letter to members of 
the Springfield City Council. 

Signed by Kerasotes, 
the Springfield Theatre Owners Association, 
the letter contended that the proposed tax 
would be “discriminatory and unfair” in 
that it singles out one form of business to 
pay the tax. 

The letter further pointed out that 
Springfield theatre owners four years ago 
voluntarily agreed to their local 
licensee fee from a flat 50 cents to $1 per 
seat. 

Estimates that the proposed amusement 
tax would yield $80,000 from the 10 motion 
picture houses in Springfield were termed a 
“gross error.” The theatre owners said the 
yield would be around $25,000 and offered 
their books to support that figure. 


was strongly opposed by theatre 


George chairman of 


increase 


New Art Theatre Program 
The 


gram, 


publication of a new art theatre pro- 
The Marquee, was announced this 
week. It will be distributed free to patrons 
of New York’s leading art theatres. Tesbee, 
Inc., are the publishers and Charles Barron 
is editor. The Marquee is a monthly publi- 
cation but will become a weekly in March. 
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Star Tours 
Ready tor 
Movietime 


Motion 


second 


picture personalities assigned to 
series of Movietime U. S. A 
nnounced this week by the As 
sociation of ‘tee Picture Producers and 
the Council of Motion Picture Organizations, 
drive 


the 


tours were 


the latter sponsoring the 


tours get underway November 25 
York state, Rocky Mountain 
Pennsylvania. In first 
3uffalo 
a three stand in 
Bridges, Arleen Whelan 
writer, The Moun 
Keenan Wynn, Dean Jagger, 
Thompson and Mary McCall, Jr., 
ill begin in Salt Lake City 
1 Montana. The 
will be composed 


Mel 


rhree 
in New 


area ¢ 


the 
western the 


unit, wl will spend four days in 
I - I day 
Llovd 
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Albany, 
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Rocky 
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Dexte 
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Robert garet 
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\sher, pro 


Sidney, 


erson 
Fellow 5, rving 
le Cordova, George 
Burt lirectors; Leonard Stern 


Hughes, 


Re-Release of RKO's 
"Snow White" Set 


Saturation bookings of 
White id the 


and states 


writers 


RKO 


»even 


Radio's 
Dwarfs” in 
has 


First 


been an 

bx yoking's 
Phe 
haracters 
appear 


ompany 
February 16 actors 
voices of the c 


personal inces in 


Now...RCA ready 


TO STAKE MORE MILLIONS 


in your theatre business 
Offers bold new plan to help you 
modernize now on low-cost credit 


Effective immediat For you, the 


RCA.now 
rohmelelilcle Miamal-a,) 


theatre makes avail 
Pelelicmelelelifielalelmutliiionur 


rolaMme hi prele 


owner 


credit financing ir effort to 


give you the 


theatre e 


derni 


ze rig 


Get full story. 
Call your RCA Dealer . today 
Va THEATRE EQUIPMENT 


(RGA) RADIO CORPORATION of AMERICA 


- ENGINEERING PRODUCTS DEPT. CAMDEN, N.J 


IN NEWSREELS 


MOVIETONE NEWS, No. 93—World shocked by 

massacre of prisoners in Korea Wyoming rail 
kills 18. Tornado in the Midwest. Eleven 
Michigan car crash. Danny Kaye en 
Korea Atomic air test Beard show 


Horse racing 
MOVIETONE NEWS, No. 94--Elizabeth and Philip 
back in Britain. Italian floods. U. S. plane crashes 
in France Big bed blaze in Australian 
couple wins jackpot of prizes Illinois 
Ohio Stat Princeton- Yale 
NEWS OF “THE DAY, No. 223--Civil 
New York Korean massacres Ai yattles in 
Korea. 1952 beach fashions. Gen. MacArthur cheers 
Korean veterans. Gov. Warren’s hat in the ring 
Wyoming train wreck Women answer call to 
service 
NEWS OF THE DAY, No. 224-—Royal couple 
Italian floods. Blood for comrades. Crash © 
plane overseas kills 36 persons Per mn again 
Eisenhower boom. Truman meets th U. S 
Nobel Prize winners Football Princeton Yale 
Stanford-Oregon State 
ge ee Reel NEWS, No. 26—Korean 
Gov. Warren to be candidate. The Greenback Party 
Swim a sag ns 1952. Millionth D.P.” ar 
New York civil defense 
PARAMOUNT NEWS, No. 27-—-Floods in Italy 
Plane crash in France. Peron retains power. Iran’s 
premier leaves U. S. Sen. Lodge booms E senhower 
couple arrives home oot bal Alabama 
rgia Tech; Yale-Princeton 
TELENEWS DIGEST, No. 46B-——Korean report 
Eden blasts Vishinsky. Truce talks Truman 
Wyoming rail wreck re unior 
demonstration Jyener ie prime minister takes over 
Atom bomb drill fashions 
TELENEWS DIGEST, No. 47A—Royal 
home Paratroops pr in 
is Eisenhower — italian 
Serlin. Joe xis arrives 


‘Algiers Br 





wreck 
phaned in 
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Chicago. 
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home 
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couple 


received in wns fa 
309 Korean 
Simulated atom 
Jane” jc 
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atrocities 
bomb 


UNIVERSAL NEWS, No. 
Assembly in Paris 

id Warren’s hat in the ring. “Gl 
uF Fr nk  Sinat and Ava Gardner 


UNIVERSAL “NEWS, Ne. S10 Korean heroes 
floods Air cr in France Nobel Priz 
reign officers train at Fort Benning 
fs ywns » Giants Illinois - Ohic State 


Italian 
winners. Fi 
Football 
Princeton 
WARNER PATHE NEWS, No. 2—New York it 
bomb test. Korean atrocities. Gov. Warren 
for presidency. Twenty-Eight Division sails 
Mc aArthur a Kore vets. Elizabeth anc 
} t 
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Brylawski Washington NPTO 
President 29th Time 


A. Julian Brylawski has been elected pres 


Theatre Owners 
29th tern 
reelected They are 
Lloyd Wine 


Bachman, 


ident of the Motion Picture 

of Washington. It will be 
All other officers were 
Fred Kogod, 
land, Sr., treasurer; 


secretary 


his 


vice-president ; 
and Harry 


William E. Sai Veteran 


Kansas Distributor, Dies 

William Edward Truog, 71, Kansas City 
branch manager for United Artists Corpo- 
1928, died at his Nov 
a year’s illness. Mr. Truog entered 
1917 as manager of the 
after having been 


ration home 
16 after 
the film industry in 
World Film 
city manager of a typewriter firm. He 
the Goldwyn Film Company as district man- 
ager in 1920 and was district 

Universal from 1924 to 1928. He 
and 


SINCE 


Company 
joined 


manager of 
is survived 
a daughter 


by tour sons 


David N. Green 
David N. 
theatre, Squirrel Hill, Pa., died November 9 
Pittst 
sister survive 


Green, 65, owner of the Beacon 


uurgh. His widow, two sons, and a 


See More 
Remodeling 
Materials 


VASHINGTON: Although theatre 
struction is almost wholly stopped by de- 
fense requirements, there is room for build- 
ing, provided it comes under the heading of 
needed remodeling. This is the interpretation 
put upon Governmental pronouncements by 
Washington observers. 

For instance, the National Production 
Authority last week announced that theatre 
allocations of 


con- 


men who want Government 
materials for construction during the second 
quarter of 1952 or thereafter should apply 
before December 15—and that those whose 
applications for material during the last 
quarter of this the first quarter of 
1952 were rejected, should reapply. 

And it added that “it is hoped” structural 
steel will be abundant in the latter 
half of next And, furthermore, that 
projects rejected might well re- 


year or 


more 
year. 
now very 
ceive approval later 

Meanwhile, even Washington au- 
thorities who predict a worsening building 
materials situation were admitting last week 
that the steel and aluminum supply may im- 
in the last half of 1952. About copper, 
one around Washington ven- 


those 


prove 
however, no 
tures predictions, 

One NPA spokesman disclosed a bit of 
information possibly valuable to theatre men. 
He said: “We have practically no applica- 
tions for building in the first quarter of next 
continued, that he sees only two 
types of new theatre building likely: where 
it is needed in conjunction with a defense 
or where it is needed to replace a 
ne house. 


COMPO Sued by h New York 


"'Movietime" Company 

Movietime, Inc., a New York company in- 
corporated in 1945 to give motion picture 
information to the public via telephone, last 
week sued in New York Supreme Court for 
an injunction against use of the slogan 
Movietime U.S.A. by the Council of Motion 
Picture the Brandt, Century, 
Fabian, Randforce, and other New York 
circuits, COMPO has refused comment on 
the 


year.” He 


agency, 


burned or otherwise 


Organizations, 


issue 


eee, years of your 


business! 


00a, . 50 grand and glorious 
by Abel 
Green 


Hoi & Joe 
FROM VAUDES | qurig, Jr 
10 VIDEO @ 
“A vastly enter- 
teining book.” 
—WINCHELL 


At all booksellers, 640 pp., $5 HOLT 
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Autry Says 


Films Feed Each Other 


by WILLIAM R. WEAVER 
Hollywood Editor 

Gene Autry, the only entertainer in this 
here now universe engaged in appearing 
regularly in motion pictures, on radio and 
in television, is 
clearly the best qual- 
ified man on earth to 
tell you what the 
present trends in the 
three media portend 
for the future of 
show business. His 
telling sums up in 
the fact that, a year 
after adding video to 
the other two, he’s 
made long commit- 
ments to all three of 
them. He says they 
feed each other. 

The actor whose name has appeared on 
this publication’s annual list of Top Ten 
Western Stars poll winners more times than 
any other’s is just back from a tour of 29 
cities bringing figures, as well as observa- 
tions, confirming his conviction that his tele- 
vision films have not only added to his per- 
sonal following but have opened new, and 
major, territory for his theatrical features. 
He mentions, in illustration, that 20 of his 
films were shown on a single Saturday dur- 
ing his stay in Boston, a city in which they 
were virtually unknown before his television 


Gene Autry 


TV, Radio, 


series started. He submits that expansion of 
this type more than offsets such shrinkage 
in bookings as may have occurred in some 
less metropolitan areas, totaling up more 
admissions and, of course, more dollars per 
picture. 

There is nothing wrong with show busi- 
ness per se from any of his points of view, 
he says, but there is a good deal wrong with 
showmen and showmanship in the theatre 
phase of it, an opinion he expressed to as- 
sembled exhibitors in New York and Kansas 
City on his trip. He says exhibitors have 
not yet fully recovered from the exploita- 
tion-leave they were able to take during 
World War II, and still are reluctant to 
analyze their attractions for exploitable con 
tents offering special merchandising oppor- 
tunities. 


Discourage Parents from 
Sending the Youngsters 


He is of the opinion, too, that in concen- 
trating their advertising on violence and sex 
they are persistently discouraging family 
heads from taking or sending the kiddies to 
the movies in their formative years. He says 
he encountered striking instances of im- 
provement in showmanship practice on his 
tour, but there is still a long way to go to 
get back to where we used to be. 

The public is as entertainment-minded as 
it ever was, and as unprejudiced as always 
with respect to the several media, but is 


busier, generally speaking, more discriminat 
ing, although fundamentally unchanged as to 
taste, which is far better than most of the 
pseudo-experts think it is. The public is also 
larger than it used to be, and has more 
money. Gene Autry thinks there is enough 
public and enough money to go all the way 
‘round. 


Five Features Started 


Five features started during the week. 

“Cry of the Swamp,” 20th-Fox, Techni 
color, went into production on location in 
Georgia, with Robert Jacks producing, Jean 
Negulesco directing, and with Jean Peters, 
Jeffrey Hunter and Walter Brennan in the 
cast. 

Sol C. Siegel started ‘“Deadline—U.S.A.” 
for 20th-Fox, with Humphrey Bogart, Ethel 
Barrymore, Kim Hunter and others in the 
cast directed by Richard Brooks. 
Westminster, Independent, 
Starts Production 

Westminster Productions, independent, 
began shooting “And Now 
with Oren W. Evans as production co 
ordinator, William Watson as director, and 
with Don DeFore, Louise Arthur, Lumsden 
Hare, Allan Hale, Jr., and other players in 
the cast. 


Tomorrow,” 


went to work on “Apache 
Armand Schaefer 
and directed by George Archainbaud, with 
Mary Scott opposite the star, for Columbia 


Gene Autry 


Country,” produced by 


release. 

Vincent Fennely launched “The Man from 
the Black Hills,” a Johnny Mack Brown 
Western directed by Carr, for 
Monogram. 


Thomas 





THIS WEEK IN PRODUCTION: 





STARTED (5) 


FINISHED (9) 
COLUMBIA 


COLUMBIA 
Apache Country 
(Gene Autry 
Prod.) 


INDEPENDENT 

And Now Tomorrow 
(Westminster 
Prod.) 

MONOGRAM 

Man from Black 

ills 

20TH CENTURY-FOX 

Cry of the Swamp 
( Technicolor ) 

Deadline—U.S.A. 


HUERTA 
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The Marrying Kind 

MONOGRAM 

Starlight Canyon 

PARAMOUNT 

This Is Dynamite 

Los Alamos (Santa 
Fe, New Mexico) 

RKO RADIO 

Tarzan’s Savage Fury 
(Sol Lesser Prod.) 

20TH CENTURY-FOX 

The I Don’t Care Girl 
(Technicolor) 

Lady in the Iron 
Mask (W-F Prod.; 


SHOOTING (25) 


MGM 

The Girl in White 

Lovely to Look At 
( Technicolor ) 

The Merry Widow 
( Technicolor ) 

Scaramouche 
(Technicolor) 

MONOGRAM 

Waco (sepia) 

PARAMOUNT 

Famous (Lake Ar 
rowhead, Techni- 
color) 

REPUBLIC 

Border Saddlemates 

Bal Tabarin 
( Paris) 


Kodak 


Eastman 
color ) 
UNIVERSAL-INT'L 
Has Anybody Seen 
My Gal (Techni- 
color) formerly 
“Oh Money, Money” 


WARNER BROS. 


San Francisco Story 
(Fidelity Prod.) 


INDEPENDENT 

Monsoon (Film Group, 
Inc., Prod.; Bom- 
bay—color) 


RKO RADIO 
Clash by Night 


UNIVERSAL-INT'L 
Red Ball Express 








(Wald-Krasna 
Prod.) 
The Korean Story 
The Big Sky 
(Winchester Pic.) 
Androcles and the 
ion 


20TH CENTURY-FOX 

Outcasts of Poker 
Flat 

Diplomatic Courier 

Way of a Gaucho 
(Technicolor) 

Che Girl Next Door 
(Technicolor) 


HAN 


Ma And Pa Kettle 
Go to Paris 
Hear No Evil 


WARNER BROS. 

Mara Maru 

She’s Working Her 
Way Through 
College 

This Woman Is 
Dangerous 

You Can't Stop the 
Marines (United 
States Pic.) 

Crimson Pirate 
( Technicolor ) 


EU 





INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of independent circuits in the U.S. rate current 
product on the basis of its performance in their theatres. This 
report covers 109 attractions, 4,768 playdates. 

Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last 
time. 

EX means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


AA AV BA 
Across the Wide Missouri (MGM) 19 7 7 
Alice in Wonderland (RKO Radio) 12, 35 24 
Along the Great Divide (W.B.) i ee 
Angels in the Outfield (MGM) 8 18 
tAnne of the Indies (20th-Fox) - 4 
Apache Drums (U./.) 13 12 
As Young as You Feel (20th-Fox) 25 


tBannerline (MGM) - 
Behave Yourself (RKO Radio) . 2 
Best of the Badmen (RKO Radio) 9 29 
Big Carnival, The (formely Ace in the Hole 

{Para.)} 24 


Captain Horatio Hornblower (W.B.) 
Cattle Drive (U.1I.) 

*Cavalry Scout (Mono.) 

tCome Fill the Cup (W.B.) 

Comin’ Round the Mountain (U.1.) 
tCrosswinds (Para.) 

Cyrano de Bergerac (U.A.) 


Darling, How Could You! (Para.) 

David and Bathsheba (20th-Fox) 

Day the Earth Stood Still, The (20th-Fox) 
Dear Brat (Para.) 

Desert Fox, The (20th-Fox) 

Dise Jockey (A.A.) 


Excuse My Dust (MGM) 


Fabiola (U.A.) 

*Fighting Coast Guard (Rep.) 
Five (Col.) 

Flying Leathernecks (RKO Radio) 
Force of Arms (W.B.) 

Fort Worth (W.B.)} 

Four in a Jeep (U.A.) 

Francis Goes to the Races (U.!.) 
Frogmen, The (20th-Fox) 


*Go for Broke (MGM) 
Golden Horde, The (U.I.) 
Guy Who Came Back, The (20th-Fox) 


*Half Angel (20th-Fox) 

Happy Go Lovely (RKO Radio) 
Hard, Fast and Beautiful (RKO Radio) 
He Ran All the Way (U.A.) 

Here Comes the Groom [Para.) 

His Kind of Woman (RKO Radio) 
Hollywood Story (U.I.) 

House on Telegraph Hill (20th-Fox) 
Hurricane Island (Columbia) 


38 


*| Was a Communist for the FBI (W.B.) 


Inside the Walls of Folsom Prison (W.B.) 


Iron Man, The (U.1.) 
Jim Thorpe—All American (W.B.) 


*Katie Did It (U.1.) 
Kind Lady (MGM) 


Lady from Texas, The (U.1.) 
Law and the Lady, The (MGM) 
Let's Go Navy (Mono.) 

Little Big Horn (Lippert) 

Little Egypt (U.1.) 

Lorna Doone (Col.) 

Lost Continent (Lippert) 

Love Nest (20th-Fox) 


Mark of the Renegade (U.I.) 

Mask of the Avenger (Col.).. 

Meet Me After the Shsow (20th-Fox) 
Millionaire for Christy, A (20th-Fox) 
Mr. Belvedere Rings the Bell (20th-Fox) 
Mr. Imperium (MGM) 

Mob, The (Col.) 


Never Trust a Gambler (Col.) 
Night Into Morning (MGM) 
No Highway in the Sky (20th-Fox) 
No Questions Asked (MGM) 


On Moonlight Bay (W.B.)} 
tOn the Loose (RKO Radio) 
*On the Rivera (20th-Fox) 


*Painted Hills (MGM) 

Painting the Clouds with Sunshine (W.B.) 
Passage West (Para.) 

Peking Express (Para.) 

People Against O'Hara, The (MGM) 
People Will Talk (20th-Fox) 

Pickup (Col.) 

Place in the Sun, A (Para.) 

Prince Who Was a Thief, The (U.!.) 
*Prowler, The (U.A.) 


Red Badge of Courage, The (MGM) 
Rhubarb (Para.) 
Rich, Young and Pretty (MGM) 


Saturday's Hero (Col.) 

Secret of Convict Lake, The (20th-Fox) 
Showboat (MGM) 

Sirocco (Col.) 

Si. Benny the Dip (U.A.) 

Strangers on a Train (W.B.) 
tStreetcar Named Desire, A (W.B.) 
Strictly Dishonorable (MGM) 

Strip, The (MGM) 

Sunny Side of the Street (Col.) 


Take Care of My Little Girl (20th-Fox) 
Tall Target, The (MGM) 

Teresa (MGM) 

Texas Carnival (MGM) 

Texas Rangers (Col.) 

That's My Boy (Para.) 

Thunder on the Hill (U.1.) 

Tomorrow Is Another Day (W.B.) 

Two of a Kind (Col.)... 


Warpath (Para.) 
Whistle at Eaton Falls, The (Col.) 


You Never Can Tell (U.1.) 
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Columbia 


EAT MANHUNT, THE: 
Glynis Johns—This is a good one 
Doubled with “The Durango Kid” 
Friday, Saturday, November 2, 3 
Theatre, Paonia, Colo 


KILL THE UMPIRE: William Bendix, Una Merkel 

This is as good a little picture as you would want 
to play in the small towns. It is funny as all get-out 
I make the mistake of playing this on a single bill—it 
should have been double billed. It would make fine 
support for a short western and would be sure to 
please the Friday-Saturday crowd. Played Wednes- 
day, Thursday, November 7, 8.—I. Roche, Vernon The 
atre, Vernon, Fla. 


TEXAS RANGERS: George 
Storm—Texans don’t even like this one—no 
not much story. Play it on a double bill.- 
atre, Houston, Texas 


Douglas Fairbanks, Jr., 
for adventure fans. 
both good. Played 
Tom Poulos, Paonia 


Montgomery, Gale 
unch and 


rail The 


Metro-Goldwyn-Mayer 


FATHER’S LITTLE DIVIDEND: Spencer Tracy, 
Joan Bennett, Elizabeth Taylor—Excellent—play it at 
any time. We did a little better than average for a 
small town. Played Sunday, Monday, Tuesday, Octo- 
ber 28, 2, 30. ‘om Poulos, Paonia Theatre, Paonia, 
Colo. 


GO FOR BROKE: Van 

Nothing but good comments, 
on the allocation. Metro generally adjust bad deals, 
and we hope. .. . Played Sunday, Monday, November, 
4, 5.—S. W. Booth, Booth Theatre, Rich Hill, Mo. 


GREAT CARUSO, THE: Mario Lanza, Ann Blyth 
This really a very good picture—excellent support, 
well handled and was well liked. Even the kids liked 
it. Average business. Small town, Played Sunday, 
Monday, Tuesday, November 4, 5, 6-—Tom Poulos, 
Paonia Theatre, Paonia, Colo. 


PAINTED HILLS: Lassie, 
Grey—Another Lassie picture. 
office insurance, but apparently 
Nothing wrong with the picture. 
Thursday, October 31, November 
Booth Theatre, Rich Hill, Mo. 


PEOPLE AGAINST O'HARA: Spencer Tracy, Di- 
ina Lynn—Good picture, good business! We called 
every lawyer in eaatin to tell them about this pic- 
ture, and they came, and told their friends. Play it 

advertise it.—Trail Theatre, Houston, Texas. 


RICH, YOUNG AND PRETTY: Jane Powell, Wen- 
dell Corey—Pleasing entertainment in Technicolor. 
Very weak at the box office. Even the fact that Jane 
Powell is a Portland, Ore., girl couldn't get them in 
on this one. Played Sunday, Monday, Tuesday, Oc- 
tober 28, 29, 30.—Francis and Cameo qT eatres, New 
berg, Ore. 


SHOW BOAT: Kathryn Grayson—What a picture! 
“Terrific” is putting it mildly. Business was strictly 
SRO and everyone loved it. Had one customer pay 
three admissions to see it three different times. It 
would be too much to ask to have many pictures like 
this, but thank you, MGM, for a good job wonderfully 
done. I hope to bring “Show Boat” back before too 
long and expect a good second run. Play it! Played 
Thursday, Friday, October 25, 26.—Kenneth J. Sniffin, 
President Theatre, Manchester, Ga. 


SOLDIERS THREE: Walter Pidgeon, David Niven 

A good picture which held up well by itself. Average 
business. Small town. Played Wednesday, Thursday, 
October 31, November 1.—Tom Poulos, Paonia Theatre. 
Paonia, Colo, 


Johnson, Warner Anderson 
but did not come out 


Bruce Cowling, Cary 
These used to be box 
Lassie has slipped. 
Played Wednesday, 
1.—S. W. Booth, 


Monogram 


GYPSY FURY: Viveca Lindfors, Christopher Kent 
Viveca Lindfors is great—why use her in pictures 
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. . » the original exhibitors’ reports department, established October 14, 1916. Ia it 
theatremen serve cone another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 





A VALUE BEYOND 
FILM APPRAISAL 


To the Editor: 

I've been "taking" from What the 
Picture Did for Me for a long time, 
but | haven't been “giving,” so here 

oes. | have enjoyed the reports for 
our years and = to enjoy them 
for many more. These reviews have 
a value beyond the help one gets in 
appraising pictures. There is a great 
deal of just plain entertainment value 
in ‘em. Some of the boys have a 
marvelous sense of humor and great 
descriptive power and many a time 
make me feel tk y would do a lot bet- 
ter job in Holly ood than the present 
incumbents. Wili try to keep up this 
good work.—SAMUEL GOLDST EIN 
Paxtang Theatre, Paxtang, Pa. 





such as this? Monogr: am has made some good pictures 
lately, but this isn’t one of them. The trailer a 
pretty good and this helped to sell it, but all in all, 
didn’t go over. Played late Saturday night, fee Me 
#.—Kenneth J. Sniffin, President Theatre, Manches 
ter, Ga. 


Paramount 


DEAR BRAT: Mona Freeman, Edward Arnold—A 
good little comedy, but not strong enough for a wee 
end picture. Edward Arnold good, - usual Played 
Sunday, Monday, Tuesday, October 21, 23.—S. W 
Booth, Booth Theatre, Rich Hill, Mo. 


RKO-Radio 


BEST OF THE BADMEN: Robert Ryan, Claire 
Trevor—As a shoot-’em-up this one does very well 
Business was a bit above the average. Some scenes 
in this picture look as though they were Monopack, 
maybe 16mm, something wrong with the color. Claire 
Trevor just never gets old, does she? Played Sunday 
Monday, October 28, 29.—Curtis B. Willard, Victory 
Theatre, Loxley, Ala 


FLYING LEATHERNECKS: John Wayne, Robert 
Ryan—Beautiful war picture in color, but no business 
This differs from “Battleground.” That was a story of 
the life of our boys. the new war pictures are 
stories of the death of our boys. In fact, we lost about 
ten to one to the Japs in this picture Played Satur 
day, Sunday, Monday, October 27, 28, 29.—Samuel 
Goldstein, Paxtang Theatre, Paxtang, Penna 


FLYING LEATHERNECKS: John Wayne, Robert 


Ryan-—Oh, boy! We're back in business again. Our 
petrons like ion and John Wayne. Here they had 
»oth, and Technicolor, too. Result: well above average 
business in spite of unusually cold weather RKO 
is starting to make some topnotch pictures, and this 
is one of them. Played Sunday, Monday, November 
4, 5.-Curtis B. Willard, Victory Theatre, Loxley, Ala 


HAPPY GO LOVELY: David Niven, Vera-Ellen 
Beautiful Technicolor, very well done. Fine dancing, 
> classical side, with a lot of good comedy by 
yen and Cesar Romero. Business not as good 
needs push. Played Saturday, Sunday, 
November 3, 4, 5.--Samuel Goldstein, Paxtang 
Paxtang, Penna 


HIS KIND OF WOMAN: Robert 
Russell, Vincent Price—A mystery 
main development is comedy rice als this one 
and proves he is a great comedian and actor. Picture 
was incorrectly sold to public—has no sex appeal and 
action is unattractive. Played Thursday, Friday, ¢ 
tober 18, 19.—Samuel Goldstein, Paxtang Theatre, Pax 
tang, Penna 


THING, THE: Kenneth Tobey, Margaret Sheridan 
-Just what the doctor ordered for my Hallowe'en 
crowd—scared the living daylights out of them. We 
haven't rum a scare picture in a long time and our 
patrons were a bit out of condition for this. Very well 
pd very interesting and everyone happy in a grue 
some sort of way. Played Tuesday, Wednesday, Oc 
tober 30, 31.-Curtis B. Willard, Victory Lox 
ley, Ala 


Theatre, 


Mitchum, Jane 
action show whose 


Theatre, 


Republic 


SURRENDER: Vera Ralston, John Carroll 
the mistake of using this in place of the 
ern on our Friday-Saturday playdate. The picture is 
very good, but lacks the action of the usual shoot-’em 
up. Doubled with Lucky Nick Cain (Fox), which 
made a very heavy program. Business below average 
Weather darned cold for these parts. Played Friday 
Saturday, November 2, 3.—Curtis B. Willard, Victory 
Theatre, Loxley, Ala 


I made 
usual west 


Twentieth Century-Fox 


BROKEN ARROW: 


James Stewart, Debra Paget 
Enhanced by beautiful Technicolor, this outstand 

ing picture drew quite a few favorable comments, The 

Jimmy Stewart fans were loyal with their praise. By 

the time I played it, however, it had been milked dry 
making it a no loss and no gain for me. Just bare- 

ly broke even on it. It is a fine picture. though 

Played Wednesday, Thursday, October 21, November 
IL. Roche, Vernon Theatre, Vernon, Fla 


HALLS OF MONTEZUMA: Richard Widmark, 
Walter Palance—This drew well. I did not see it, as 
I'm so weary of war and super-western pictures that 
I can't bear to go to my own movie when I’m playing 
them. However, I learned years ago that what I like 
doesn’t pay the overhead, so I keep on pampering tay 
public. If your people like war B ag bbe buy it. Played 
Sunday, Monday, October 21, arcella Smith, Vin 
ton Theatre, McArthur, Ohio. — 

LUCKY NICK CAIN: George Raft, Coleen Gray 
Filmed in Italy. Pictures of this sort just don’t go 
over here. Not a bad picture, but not for our town. 
We got a good look at Coleen Gray. We could use 
a few pictures like “Nob Hill.” What happened to 
Vivian Blaine? Played Friday, Saturday, November 
2, 3.—Curtis B. Willard, Victory Theatre, Loxley, Ala 


MEET ME AFTER THE SHOW: Betty 


(Continued on following page) 


Grable, 
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ntinued from preceding page) 

Macdonald Carey—A natural for the Betty Grable fans 

and after this picture she will no doubt have a lot 

The st ty is weak, but the music and Betty are 

Ag box office $< aw any time. Miss Grable 

is especially delightful in this. Played Thursday, Fri 

, Novembe 2 auneth J. Sniffin, President 
tre, Manc ester, Ga 


MILLIONAIRE FOR CHRISTY, A: Fred MacMur 

, Eleanor Parker—-Had comparatively new date « 

ll town. A number of the audience said 

Sometimes the silly ones go over, but 

ui o much here Played Sunday, Monday, 

ober 28, 2.—S. W. Booth, Bo Theatre, Rich 

Hill, Mo 

TAKE CARE OF MY LITTLE GIRL: Jeanne 

n, Jean Peters—-A good ne ture and the performers 

Fox is really going to town lately. It's 

the sororities the ough they aren’t quite 

are sh owt ood ‘ and a fine 

lead--who Should 

be recommen ded for all. situations, | believe. Business 

fine—people well pleased. Played Thursday, Friday 

October 18, 19.—Kenneth J. Sniffin, President Theatre, 
Manchester, G 


United Artists 


DESTINATION MOON: John 
ierson isual sho nat needs a 
Some liked it an hers did not 


Archer, Warner An 
lot of exploitation 
understand what it 
to do much busi 
‘ ednesday, T sday, October 24, 25 

W Booth, Booth Theatre, Rich Hill 
weed maps MOON: John Archer, Warner An 
ierson—This ss more at ‘the box office 
ear ago. Not bad picture 
it will please all types. Played 
r 4, 5—Trail Theatre 

Houston, 


Universal International 


Peliggs Shag — TO THE RACES: 

t Good foolish |} 
at of it, but 

picture 


sepia 

it tailed t« 

Average busi 
Sa 


come 


a 
"Tuesd ay, 
nd Camea Theatres, 


KATIE DID IT: Ann Blyti 
k I Ss most 


Newberg, 
Mark Stever 


dy Played 


Booth, Boot! 


has tz 


of light pic tu 
g 


Warner Bros. 


CAPTAIN HORATIO HORNBLOWER: 
Peck, Virgins Mayo—Hot % the top bracket 3 
ners want you to believe fair pic e which shc 
be sold on a a t rental basis.—Trail Theatre, 
Texas 


Now ...RCA ready 


TO STAKE MORE MILLIONS 


in your theatre business 


Offers bold new plan to help you 
modernize now on low-cost credit 


Le) 


Get full story 


Call your RCA Dealer today. 


THEATRE EQUIPMENT 
(ROD) RADIO CORPORATION of AMERICA 
CAMDEN, N 


NGINEERING PR TS DEPT 





Short Product in 


NEW YORK—Week of Nov. 19 
CRITERION: Recording Session.... 
Feature: The Blue Veil 

GLOBE: Football Plays Pay Off 
Golden Egg Goosie 

Feature: The Desert Fox 

MAYFAIR: Helpful Geni 


Feature: Detective Story. . 


PARAMOUNT: Party Smarty 


Feature: Two Tickets to Broadway 
RIVOLI: Harvest Time 


Spain 
Feature: 


20th-Fox 


20th-Fox 
20th-Fox 


Paramount 


Paramount 
RKO 


20th-Fox 


. 20th-Fox 


20th-Fox 
20th-Fox 


Fixed Bayonets 


ROXY: Beaver Troubles 
Feature: Golden Girl 


First Run Houses 


WARNER: King of the Outdoors.Warner Bros. 
The Knife Thrower ...»Warner Bros. 
Ballot Box Bunny ..Warner Bros. 
Feature: Come Fill the Cup Warner Bros. 


CHICAGO—Week of Nov. 19 
STATE LAKE: Catnapping... 


Feature: An American in Paris 


SURF: Japan, Iisiand Empire 
Feature: The Lavender Hill Mob 


ZIEGFELD: Rhodesia 
Papa's Helper 
Feature: Love Nest 


CARNEGIE: Lucky Ducky 
Feature: The Wooden Horse 


‘MGM 


- Universal 
Universal 


20th-Fox 
. -20th-Fox 
20th-Fox 


. Snader 





Levey 


FORT WORTH: Randolph 
Very average western in color 
pay \house expenses over four days’ run. I noticed 
the so-called high bracket westerns are becoming 
very ves pes produced and are about in a class with 
the small westerns of past years. Played Wednesday, 
Thursday, Friday, Saturday, October 31, November 
2 3 Francis and Camea Theatres, Newberg, Ore 


ON MOONLIGHT BAY: Doris Day, Gordon Mac 
A better picture than “Show Boat.”’ It’s homey, 
entertainment. Everyone will tell u * 
a real picture.” Played i 
Played Saturday, Sunc 
22.—Samuel Goldstein, 


Scott, David Brian 
that failed to even 


Paxtang, Penna 

STRANGERS ON A TRAIN: Farley Granger, 
Roman, Robert Walker—This will draw—earl 
Startling action dram: Robert Walker's per’ rmance 
was convincing Maybe that’s why the show had 
realism and did business.—Samuel Goldstein, Paxtang 
Theatre, Paxtang, Penna. 


THREE SECRETS: Eleanor Parker, Patricia 
A good picture which held up well with a couple 
4 shorts. Average business Small town Played 
Wednesday, Thursday, November 7, 8.—Tom Poulos 
1 


Paonia Theatre, Paonia, C 


Neal 


Shorts 
Paramount 
AND THE BELLE: 


1 see a poor Popeye 1e 
the usual good standard ike them bere 
ope they will continue to be good as this 

Kenne th J. Sniffin, President The atre, Man 
hester, Ga 


FAneeee 


bouncing 
1 cartoon { your sing 
along with the bouncing n this 
is a good sho show them. A satire on - Mexi- 
co, it is well done.—Kenneth J. Sniffir "resident 
Theatre, Manchester, Ga 


RKO-Radio 


CHINATOWN CHUMP: Leon Errol Comedy—-Good 
Erroi comedy—enjoyed by all--Pat Fleming, Gail 
Theatre, Round Pond, Ark 


CHINATOWN CHUMP: 
folks enjoy Leon’s two reelers. Sorry to hear that he 
recently died. This short was up to _ os par—goor 
entertainment.—Curtis B. Willard ry Theatre, 
Loxley, Ala 


DUDE DUCK: Walt Disney —U; 
The kids all like hin 
Loxley, Ala 


EASY PAYMENTS: Comedy 
reel comedy than I expected.—Pat 
, Ark 


Round Ff 


Leon Errol Comedy—Our 


1 


to par with Don 
ald’s usual Curtis B. Willard, 
Victory Theatre, 
NEWLYWEDS’ 
Special—Better two 
Fleming, Gail Theatre, 
R'COON DAWG: 
of Disney’s shorts 
Victory Theatre 


Walt Disney Cartoon—-As with all 
this was tops.—Curtis B. Willard 
Loxley, Ala 


Warner Bros. 


HIS BITTER HALF: Merrie 
Brothers can give MGM 

if they keep making cartoons as good as this 

Tom & Jerry have long t 1 aie mrites of mine 
this little black duck is really Ketiumee 
!—Kenneth J. Sniffin, President: The atre, Man 


Melodies Cartoon 
a good run for their 
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Exhibitor Group Plans 
Boston Meeting Dec. 4 


Independent Exhibitors, Inc., plans a one- 
day meeting at the Copley Plaza Hotel i 
Boston December 4. According to Ray 
Feeley, secretary, the day’s busi- 
ness sessions will be climaxed by a banquet. 
[rueman T. Rembusch and Abram F. My- 
crs, president and general counsel, respec- 
tively, of Allied, are expected to 
attend 

Exhibitor members serving on the vari- 
Yearbook, W. Leslie 
3endslev, chairman, with James Guarino 
and Ray Feeley; Publicity, Norman Glass- 
man, chairman, with Edward Lider and 
Registration, Melvin Saf- 
ner, chairman, Theodore Rosenblatt 
ind Adeline Struzziero. 

Irving Isaacs is chairman of the program 
Committee, with Nathan Yamins and Arthur 
Howard, and Leonard Goldberg is head of 
the Entertainment Committee, with Walter 
Mitchell and Daniel Murphy. 


Philbrick Honored by 
Massachusetts "Day" 


Governor Paul A. Dever of Massachusetts 
has signed legislation proclaiming Novem- 
“Herbert A. Philbrick Day” 
throughout the state, in honor of Herbert A. 
Philbrick of Melrose, Mass., the man who 
years posed as a member of the 
Communist party while acting as an under- 
agent for the FBI. While working 
FBI, Mr. Philbrick was employed 
Mullin and Pinanski New England 
assistant advertising exploita 


executive 


national 


ous committees are: 


Richard Stevens; 
with 


ber 27 as 


lor nine 


cover 
for the 
by the 
Theatres as 
tion director 





| HENRY 
ARIAS 


PURCHASING AGENT 
Foreign and Domestic 
Film Distribution 
729 7th Ave., N. Y. 19, N. Y., Circle 5-4574 


Serving the todentey Sine Since 4+! 5. * Dertiatente Any Language 
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dn tasarnationst Assockellan of Motion ‘Picture Showmen — Walter Brooks, Director 


An Sxhibitor Convention—With a New Twist 


7 E’VE attended conventions of the 
Kansas-Missouri Theatre Owners, 
at the Hotel President, in Kansas 

City, in the past, but none that compared 
with the one reported last week, when eight 
exhibitors got on their feet and sold the 
product of 12 major producers, in their own 
words, with showmanship. And we wish we 
could have been there, to hear it. 

If “Doc” Cook, or Homer Strowig or 
Dick Biechele, or Elmer Bills, or any others 
of our long list of old friends in K. C. ever 
stage this stunt again, we want to be among 
those present. We suspect the trend for 
“something new and different” that origi- 
nated with Elmer Rhoden, Senn Lawlér and 
the Fox-Midwesterners. At any rate, it is 
a constructive and desirable step in the right 
direction, and could be followed advantage- 
ously as a pattern elsewhere. 

Both sides of the argument could win, if 
showmen would think of and discuss show- 
manship in relation to coming product, as 
has been apparent here. Joe Redmond, of 
the Fox-Midwest advertising department, 
bellwethered this presentation, and he talked 
front, lobby, circular and radio advertising, 
with special emphasis on the necessity for 
sharp, personal attention of exhibitors, es- 
pecially those in smaller towns, to news- 
paper cuts and copy. Pressbooks were dis- 
tributed for study, and translated into Kan- 
sas-Missouri language. 

Showmanship stunts were demonstrated, 
in person, by showmen, who told how to 
sell new pictures and acted the parts, with 
gestures, to make clear how to “dramatize, 
personalize and mechanize” their presenta- 
tion. That’s the line advocated by our Quig- 
ley Award winner of last year, J. P. Harri- 
son, manager of the Campus theatre, Den- 
ton, Texas, who uses that slogan and proves 
his point with convincing displays that sell 
theatre tickets. 

What this industry needs most is a greater 
degree of interest and enthusiasm on the 
part of exhibitors for upcoming product, and 
the benefit of their cooperation as “acces- 
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“FUTURE ADULTS” 


We would like to again point out two 
bright ideas in a recent column of “Round 
Table in Britain''—-where there are so many 
good showmanship ideas, necessarily com- 
pressed in limited space. 

R. W. Parker, manager of the Regal 
cinema, Torquay, spoke of his children's 
cinema club, known as the ‘Future 
Adults""—and we think that is a wonderful 
name for any teen-age group. It makes 
them feel grown-up and important and 
part of the scene, and not a bunch of 
kids on the loose. We could do well to 


copy it. 

And Bill Boht, manager of the Ritz 
cinema, Birkenhead, has what he calls his 
“Newspaper Chum's Club"—a sponsored 
or cooperative deal worked out with the 
Birkenhead News. What could be 
better than a club for youngsters that 
joined the newspaper with the theatre in 
youth activities? There are plenty of 
variations of plan that come to mind with 
the suggestion. 

The other day we asked a Round Table 
visitor if he read “Round Table in Britain” 
—and he said, "Well, no..." in a way 
that meant, he didn't think he was inter- 
ested in what goes on overseas. We cited 
these two club names above, merely to 
prove to him, quickly, how much he missed. 
And we think, also, that it only needs a 
word to the wise, to get action. 





sories before the fact.” The good old days, 
when you could look forward to a “Greater 
Movie Season” of new product, were the 
days when enthusiasm, and showmanship, 
had a chance to grow. Those announcements 
of new pictures used to fill us with fire and 
energy that carried through a year of 
exploitation and selling approach. 


Bill Rodgers, of Metro, announces 
q the distribution of “Quo Vadis” to 
cities of 100,000, on a basis of “participa- 
tion”’—which means the advertising, too. 
And we've long believed that it would help 
film business if advertising were treated as 
it is when a percentage deal is written in 
the so-calied “legitimate” theatre, where 
such deals are accepted through years of 
profitable usage. 

It seems reasonable and desirable that 
when “the company” asks a percentage of 
the gross (and in “the theatre” it is gen- 
erally 80/20 in favor of the attraction) they 
should then share the advertising costs in 
percentage situations, on the same terms. It 
would provide that impressive “lift” that 
builds gross business for attractions that are 
really worth the benefit. 

Do you remember way back when Mc 
Carthy & Mitchell had “Birth of a Nation” 
and “Hearts of the World” on tour, about 
35 years ago? We were on the “house” end 
of several of their contracts, but they cir- 
cussed the town with everything from 24- 
sheets up-and-down, and we always counted 
up a profit. It was real showmanship, on a 
strictly professional basis, and we learned 
much from that able firm of old-time “legit” 
showmen. 


A 


“Pre- 
forecasts 


25¢ 


qg The new Bantam Book, 
views of Entertainment,” 
the future of films and other amusements 
through June, 1952, with advance facts on 
more than 700 movies, TV and radio shows, 
books and other devices to intrigue the pub- 
lic’s amusement dollars. 

It’s a grand idea, but we wish that it 
might have hit the market with the benefit 
of an author more friendly to motion pic- 
tures. Gilbert Seldes is not our notion of an 
authority who can pick our entertainment, 
and think as we think in the matter of se 
lection. He may choose what he likes; we'll 
make our own choice. —Walter Brooks 





Drive to the Drive-In 


“Who, me? Sure, I’m snapping beans,” says this lady patron, as she 


husband sit in their car and combine business with pleasure. 


“Lost children” sometimes keep theatre managers, like 
Farr, busy doling out popcorn until parents can be located. 


42 


Jack 


and her 


By Stan Redding 
Staff Writer 


RIVE-IN theatres — like 

their first cousins, the in- 

doors theatres—are de- 
vised for entertainment. But unlike 
the indoor theatre, you don’t have 
to depend on the feature picture for 
your fund, 

The size of the outdoor cinema, 
and the lack of restrictions placed 
on the customers, sometimes com- 
bine to give the drive-in theatre all 
the elements of Grand Central Sta- 
tion, with the accompanying con- 
fusion and amusement. 

They must have, for instance 
lost and found department—the 
manager, usually—because every- 
thing that a person would lose any- 
where else is lost at drive-in 
theatres—including the baby. 

rhat’s right. There is an aver- 
age of eight to 10 persons a month 
who drive off after a feature, leay- 
ing junior behind. And, thanks to 
an acute awareness of this situa- 
tion on the part of the management, 
eight to 10 persons a month get 
junior back. 
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Being a reasonable facsimile 
of a two-page feature article 
which appeared in the Sunday 
rotogravure magazine section 
of the Houston Chronicle, with 
pictures by a staff photog- 
rapher and story by a staff 
writer. It’s a fine example. 


Jack Farr, manager of the New Trail Drive-In, largest in the 
Houston area (and only eight blocks from the fabulous Shamrock 
hotel), promoted this fine newspaper story in the Houston 
Chronicle, by the simple expedient of just asking for it. It made 
a good story, and both newspaper and drive-in theatres were 
pleased with the result. In fact, Jack says, this article has done 
the drive-in theatres in Houston more good than any other type 
of promotion or advertising. 

Every drive-in has been filled to capacity since the article 
appeared in the October |4th issue of the Chronicle's Sunday 
magazine. Theatre patrons mention the piece and say it brought 
them to the drive-in, often for the first time. The editor of the 
Chronicle told Jack he had received more good comments on 
this story than any he has ever run in the magazine section. We 
urge Round Table members to keep this layout, to offer in evi- 
dence to your editor, in season. 

We apologize to Stan Redding, by-line writer, who wrote the 
original story that filled this soace. We can only show you how 
it started, if and when you duplicate this stunt, it should be 
your story by your local newspaper man, and not a copy of what 
was written in Houston. By all means, dramatize, personalize and 
mechanize this feature article to fit your situation. —W.B. 


An evening at a 
drive-in can also mean 
eating there. 
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Free Windshidld Sexy: Ne Tipping? 


Saray » Sin 


_ Service with a smile is the motto of this portable 
food and drink bar. 





SHOWMEN 


IN ACTION 





McGill, the Brun- 
didge theatre, Brundidge, Alabama, says his 
is the only theatre with on the 
for good movies 


Howard manager of 
an “Oscar” 
marquee 


Charlie Jones, manager of the Dawn the 
Elma, Iowa, and one of the best small 
town showmen in the country, in with news 


atre 


of his Movietime block parties, so successful 
they had to do it over again. 

Hugh S. Borland, manager of the friendly 
Louis theatre on Chicago's southside, doing 
an “Inquiring Reporter”—in person—to ask 
leading questions about the habits of movie 


goers. 


Morris Rosenthal 
Poli theatre, New 
Leslie Caron fan club in local high 


manager of Loew’s 
Haven, has organized a 
schools 
and has 2,000 members signed up 
v 

Lem Sampson and Bob Spodeck, of 
Art 
two kinds of people should see “The Laven 
dar Hill Mob’—those 
larly and those 


the 
Cinema, Bridgeport, advertised: “Only 
who see movies regu 
don’t 
v 
manager ol! 
ist Hartford 
the 


who 


Tom Grace the Eastwood 
going all out 
10th Anniversary of the 


public relations 


theatre, F Conn., 
to celebrate 
theatre, with aximun 


value 


Mrs. Fle 


work out 


» McDonald has to 
attractive gimmick to exploit 


who savs she 
a picture on her limited budget, used large 
sheets, mimeographed, as outline drawings 
ig contest for “Alice In Wonder 
v 

Michaels, n the Mer 

Buffalo, inviting 
Important People to a preview of “A Christ 
i,” show the picture to 300 
Catholic Protestant 


inager ot 


John W 
cury theatre instead of 
mas Car will 
orphans fron and 
homes, with popcorn and publicity 

v 

Walter T. Morris, 

Knoxville, 


Table since 


the Pike 
of the 
its inception twenty-two 


manager ot 


theatre Tenn., a member 
Round 
his biographical informa 


vears ago, brings 
yur files 

v 
manager of College 
w Haven, used the 2-page herald 


ional All the 


the page devoted to a 


Loew's 
Screen on “He Ran 


back 


v 
nanager of the 


Little Neck, L. I., 


Leonard Tuttk 
Neck theatre 
letters to doct an invitation 


People Will Talk” (and then 


Little 
mailed 100 
to see 


talk to 


engineering a me 
the 


depart 


Screechie, 


local 


Fred Lienhardt, manager of the Glarus 
theatre, New Glarus, Wisc., tops “Moviesta” 
as a name for special shows, with his “Hill- 
billy Smorgasbord” mountain 
music and fun. 


program ¢ I 


v 

Harry A. Wiener, 

Eckel theatre in Syracuse, 

circuit's “Reel News” for 

“Goliath” on tour, as exploitation for 
vid and Bathsheba.” 


manager of Schine’s 
praised in the 
his handling of 
“Da 


v 
Frank Manente, manager oi 
theatre, Toledo, had 
street, reading a 


Badge of (¢ 


I MCW ’s Es 
the 
“Red 


and 


quire a boy on 
copy of 


both book 


colossal 
‘ourage” to sell 
film 
v 
John DiBenedetto, manager of 
Poli theatre, Worcester, Mass., sold candy 
at his concession counter, as an advertising 


Loew’s 


tieup for “An American in Paris 


v 
Ted Davidson, manager of Warner’s Ohio 
theatre, Lima, Ohio, in with his campaign 
on “The Tanks Are Coming” as an 
for the Quigley Awards 


entry 
fourth 
quarter, 
v 

National Foundation for Infantile Paraly- 
sis, 120 Broadway, New York, supplying 
free advertising mats and slugs for the new 
“March of 


to 31, inclusive 


) 


Dimes,” which runs January 


v 
Lester Pollock had a with a gamin 
hairdo giving out free samples ot perfume 
“An American 1 


in Rochester. 


gal 


as lobby advertising for 


Paris.” at Loew’s theatre 


Robert Elliano, owner-manager of the Co- 
lonial theatre, at Walnut Beach, Conn., has 
been elected Chief Barker of the Variety 
Club of Connecticut, Tent No. 31, at New 
Haven. 


Kenneth Sniffin, manager of the President 
theatre, Manchester, Ga., in with photos and 
story of the Martin Trophy, awarded by the 
Martin Theatres to the most popular foot- 
ball hero in local scholastic games. 


v 

Albert Pickus, manager of the Stratford 
theatre, Stratford, Conn., encountered an 
unexpected “show stopper” the other eve- 
ning. An excited lady. patron announced that 
the soft animal she had been petting, inside 
the theatre, skunk. News of the 
friendly visitor landed on page one. 


was a 


Matt Saunders, manager of Loew’s Poli 
theatre, Bridgeport, had plenty of newspaper 
breaks for “An American In Paris,” includ- 
ing a cooperative ad page, a coloring con- 
test, an art show and editorial mention, 


E. C 


ters office of Shea's Theatres, applauding 


v 
Grainger, in New York headquar- 


the fine appearance and selling approach of 
at Shea’s theatre in As 
tabula, trimmed for Hallowe'en. 
v 
lorgan, manager of the Keith the- 
atre, Lowell, Mass., had the Lowell High 
School band out to welcome an RKO Pathe 
short film, “Here Comes the Band.” 
v 
Harry Shaw, division manager for Loew 
Poli-New England theatres, was honored by 
the New Haven Advertising Club for his 
efforts in behalf of the Club and the city 
as a whole. “Harry Shaw Day” was pro- 
claimed for a man who is always willing to 
go all out in the promotion of good will. 


the candy counter 


Sam 


Ben Domingo, manager of the Keith Memorial theatre, Boston, arranged this multiple hook- 
up with four disc jockeys (in person) four major network stations and, two locol news- 
papers to give two lucky winners "Two Tickets To Broadway" in a sponsored trip to New 
York for those who selected Boston's favorite disc jockeys, in a proper tieup with the pic- 
ture's tunes. It took a big lobby sign to display all of this fascinating piece of pvimeth 5 
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Footprints of "The Mob" 
Lead to Buffalo Theatre 


Richard Miller, manager of the Genesee 
theatre, Buffalo, had a lot of footprints 
painted on sidewalks, and all lead directly 
to the box office, with the occasional sugges- 
tion to “Follow the mob to “The Mob’.” 
Newspaper copy, window cards and radio 
spots supported the slogan as his selling 
approach, 


Larry Levy's "“Loewdown" 


As a Newspaper Column 

Larry R. Levy, manager of Loew’s Co- 
lonial theatre, Reading, sends us the first 
example we've seen of his by-line newspaper 
column, “The Loewdown,”’ which contains 
news and views of motion pictures, in the 
Sunday Eagle, when people have time to 
read. It’s a fine use of inspired material 
from Loew’s, Inc. 


Catnip Tea Steeping 

Tiff Cook writes that his campaign on 
“Rhubarb” is cooking, as an entry for the 
Quigley Awards in the last quarter—and he 
is in his managerial office at the Capitol 
theatre, Toronto, with the pressbook and 
accessories, and a pot of catnip tea on the 
fire, getting ready for action. And the 
theatre cat looks exactly like “Rhubarb.” 
We've thought right along that Paramount 
sent out everything else to boost “Rhubarb,” 
but they forgot the catnip tea. It makes 
cats do strange and unaccountable things, 
for the promotion of public relations, etc. 


She's a Manager's Daughter 


Jeanette Jones, born July 20, 1931, is a 
new member of the Round Table, from the 
Midland Opera House, Midland, Md. The 
house seats 298 in a town of 1200, and she’s 
as welcome as the flowers in May, at our 
Round Table meetings. Says her father is 
always reading the HERALD, and she is study- 
ing for the manager’s job. Just now, she is 
cashier, bookkeeper and general assistant. 
Her family would like a bigger theatre in a 
larger town. 
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British Round Table 


qg Joun LoNGBortoM, manager of the Odeon 
theatre, Middlesbrough, has a new twist, 
The police inspector makes candid camera shots 
of youngsters crossing streets against traffic on 
their way to children’s shows, and these are run 
as slides on the screen, with a lecture by the 
Chief Constable, and his official awards for 
safety. Also, John held a “Happy Families” 
photo competition as exploitation for “I’d Climb 
the Highest Mountain,” and a local sponsor 
gives framed portrait enlargements to the big- 
gest and nicest families photographed 

Gray, manager of the Regal cinema, Oxford, 
had the cute idea of awarding a perambulator in 
his Festival baby contest for “One Wild Oat.” 
The Sheriff of Oxford gave a silver teething 
ring to the runner-up. .. . L. L. Spurgin, man 
ager of the Robin Hood cinema, Birmingham, 
reports fine audience comments on his “Happy 
Go Lovely” autumn fashion parade. Ladies say 
they get a much better impression of clothes 
than they do in a shop window. . . . S. Pascoe 
Williams, manager of the Ritz, Woking, ran a 
Rotarians Party for the Aged, to see “Show 
Boat”—a benefit show for the Woking Hospital 
Fund, of which he is chairman, and another 
benefit for the Woking Boxing Club, in need of 
funds, in his fine program of public relations 
plus showmanship. Peter Burnup points 
da pride to the fine campaign submitted by 
| Barnett, assistant manager of the Odeon 
eh Littlehampton, as a first-rate example 
of showmanship from a small city, and a man- 
ager who is winning promotions. Metro in 
London sends us a copy of their special press 
sheet on “Show Boat,” which matches the best 


on this side of the water. 
€ CoLIn FaRMAN, manager of the Domin 
ion theatre, Blackpool, is a new member 
of the Round Table who sends in exceedingly 
neat entries for the Quigley Awards as his first 
submission. With a sprig of heather attached, 
which he used as a good-luck giveaway for “The 
Toast of New Orleans.” Much good showman 
ship displayed by this young manager of an 
independently-operated, subsequent-run family 
theatre... . Harry Gent, manager of the Royal 
Hippodrome, Liverpool, had three sandwich 
men in the street, with placards, “They're Com 
ing’—“Around the Mountain’--“Abbott & 
Costello.” ... A. Heaton, manager of the Regal 
cinema, Beverley, reports that six traders co 
operated for the first time in local newspaper 
history with a c ymposite ad for “Teresa.” 
W. Wyatt, manager of the Ritz cinema, Neas- 
den, had his attractive Mayor and Mayoress 
with a guard of honor to see “Captain Horatio 
Hornblower.” . . . E. H. Anthony, manager of 
the Dominion cinema, Harrow, sends pictures 
of interesting window displays for the same 
attraction R. S. Brand, manager of the 
Ritz cinema, Southend-on-Sea, had a_ novel 
street ballyhoo for fabulous “Fabiola.” Alan 
S. Dale, assistant manager of the Regal, Green- 
ock, used slides on the screen of the local 
Festival parade. . . . C. Drysdale, raanager of 
the Capitol, Leith, had a group of the St. An- 
drews Ambulance Corps in the theatre for his 
“Meet the People Night.” Atkinson, 
manager of the Gaiety cinema, Leeds, put “One 
Wild Oat” in a small envelope, as a giveaway 
to advertise the picture. 
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qg Some weeks ago, Samuel Springfield, 
manager of the Palace cinema, Eltham, 
achieved considerable publicity in the local press 
when he celebrated the theatre’s 29th Anniver- 
sary and entertained 8l-year old Mrs. Sylvia 
Nugent who had been a loyal patron for the 
entire period. Then, Mrs. Nugent fell sick and 
it looked as though she would miss a show, 
so manager Springfield toted projector and 
print of “The Great Caruso” to her bedroom, 
running a necessary electric cable to her little 
gaslit, terraced house. The Daily Graphic made 
a big story of “The Cinema Goes to Granny.’ 
W. A. S. Lamb, asst. manager of the New 
Savoy Picture House, Glasgow, is a new mem- 
ber of the Round Table, Par -yy grn. for the 
Quigley Awards. ... W P. Lampert, man 
ager of the Odeon theatre, Farncombe, launched 
a model “Showman” ship as inspiration for his 
staff John W. Wilkinson, manager of the 
Elite cinema, Middlesbrough, had attractive 
guests and children in kilts for “Happy Go 
Lovely.” George Rothwell, manager of the 
200-seat Institute cinema, in the village of Gar 
stang (population 1200) wins Peter Burnup’s 
applause and ours for his fine letter in belief 
of stout-hearted showmen. Tom Grazier, 
—_ of the Arcade theatre, Darlington, pub 
lished a weather prophecy—“There will be a 
warm, sultry weak blowing along Skinnergate” 
as advertising for “Sirocco.” J. K. Pease, 
manager of the Princess cinema, Blackpool, 
landed fine publicity pictures in the local press 
for “The Great Caruso.” Harold Shampan 
sends pictures of his promotions for new attrac 
tions, including “Mr. Belvedere Rings the Bell,” 
which does 


v v 


qg D. A. C. Ewin, manager of the Lyric cin- 
ema, Wellingborough, had twenty prizes 
donated by local merchants, and displayed on 
stage for twenty winners in his “Happy Go 
Lovely” contest. The first prize winner had first 
choice of the lot, with No, 20 getting the last 
remaining gift. Isn't that a novel way of 
handling prizes? And, as an additional touch of 
showmanship, on the same occasion, the audi 
ence decided which merchant won the coveted 
“Rose Bowl” award for the best decorated shop 
window, presented by the Chamber of Trade 
That makes a two-way contest with a lot of 
audience participation Another good idea 
from Britain: A. T. Fowle, manager of the 
Astoria cinema, Brighton, promoted what local 
shops called their “free half hour” as exploita- 
tion for “Mad Wednesday.” Shoppers bought 
as usual and received dated and time stamped 
sales slips. Next day, they learned that the 
money spent for all purchases in a particular 
half hour would be refunded; this half hour 
period being left to chance in each store. . 

R. J. Crabb, assistant manager of the Savoy 
cinema, Swindon, found wonderful old automo- 
biles for “Excuse My Dust” which made news 
paper photographs Noel Briggs, assistant 
manager of the Lyric, Wellingborough, credited 
with showmanship displayed in his entries for 
the Quigley Awards J. J. Kaye, manager 
of the Prince of Wales cinema, London, a new 
member of the Round Table, had attractive 
“Prehistoric Women” caged as lobby display 
and for street ballyhoo 
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Republic, 20th-Fox Set 
Distributor Contract 


Agreement on a long term contract calling 
for 20th Century-Fox International to han- 
dle distribution of Republic films in South 
\frica announced by Spyros 
Skouras, 20th Century-Fox. 
rhe contract, effective immediately, 
the distribution of Republic’s entire output 
shorts and serials. 
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The Model and the 


Marriage Broker 
20th-Fox—Thelma Ritter Comedy 


Rough, raucous, shrewd 
practical yet tender-hearted 
cal—comedienne Thelma 
holds together a picture 
metropolitan audiences howl. 
New York preview. In fact, 
brimful of the nuances and 
abound in New York, it may be 
comprehend in smaller situations. 
Brackett, Walter Reisch, and Richard Breen 
have written a Runyonesque story full of the 
odd quirks of the humans who adapt them 
selves to the pace and crowding and loneliness 
of a big city. 

Thelma Ritter is the lonely hearts counsellor 
and marriage broker whose own broken mar- 
riage is forgotten in years of aiding others. 
Jeanne Crain and Scott Brady are the benefi 
ciaries of a quixotic impulse of Miss Ritter 
With no commission in sight, she works her 
weird wiles to bring the two together and mak« 
them remain together long enough to marry 
Miss Crain is the model, very young and un- 
worldly. Brady is the young X-ray technician, 
worldly enough to fear he’s being trapped into 
marriage. 

Zero Mostel, Frank Fontaine, 
Jay C. Flippen and others are 
regular customers. All of them, in ail lines of 
endeavor, are seeking her help, some comi- 
cally, others pathetically, and all are wonderful. 
Michael O'Shea, as a close friend of Miss Rit 
ter, who knows the tragedy of her own life 
and is the newspaper salesman handling her 
advertisements, gives an especially good per- 
formance. 

Brackett also produced. 
rected. 


yet improvident, 
and always comi 
Ritter carries and 
which should make 
It did that at a 
the picture is so 
characters which 
difficult to 
Charles 


Helen Ford, 
Miss Ritter’s 


George Cukor di- 
York evening preview, where 
appreciation audibly 
Rating: Excellent. 
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Jeanne Crain 

Scott Brady 

Thelma Ritter 

..-.-Zero Mostel 

: 7 = Michael O'Shea 

Helen Ford, Frank Fontaine, lennie Moore, John 

Alexander, Jay C. Flippen, Bunny Bishop, Kathryn 

Card, Maude Prickett, Athalie Daniell, Dennis Ross, 

Ken Christy, Shirley Mills, Eve March, Tommy 

Noonan, Jacqueline French, Edna May Wonacott, 
June Hedin 


, ° 
Its a Big Country 
MGM—Anmerica, the Beautiful 

It took considerable ingenuity and not a 
little courage to tackle this unusual type of 
film, and the results are eminently satisfactory 
‘n terms of entertainment suitable for all mem- 
bers of the family, and a public relations job 
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for the 48 states and the motion picture indus 
try of which MGM can indeed be proud. 

The theme is simple: America, Through a 
series of eight separate episodes in which a 
shining galaxy of stars appears, Dore Schary’s 
idea comes to life vividly, dramatically, and 
humorously telling the story of this country 
In essence, “It’s a Big Country” extolls the 
virtues, and hints at some of the vices that 
have made the United States what it is today. 
This story is told in terms of warm, little 
anecdotes, a humorously narrated travelogue of 
Texas, and occasional serious dissertation. 

“It’s a Big Country” has laughter, tears, 
a little hokum, and most importantly, a gener 
ous amount of truth. ” acting is fine, the 
production in the hands of Robert Sisk is 
slick although simple. All in all, the film 
= America in its true light and should 
distributed as thoroughly as possible to all 
neon of the globe for the rest of the world to 
see. Such top directors as Richard Thorpe, 
John Sturges, Don Hartman, Don Weis, Clar 
ence Brown, William A. Wellman and Charles 
Vidor had charge of the various episodes, all 
of which are tied together by an off-screen 
narrator who is heard only when necessary. 
one (story, Edgar Brooke; screen 
William Ludwig) deals with flashy, brag- 
James Whitmore striking up a conversa- 
tion with William Powell on a train. Whit- 
more boasts he loves America and Powell 
proceeds to inform him on the various com- 
ponents that make up America. This episode 
has some nice humor 

Episode two (screenplay, Helen Deutsch) 
presents Ethel Barrymore, a gentle widow in 
Boston, complaining to George Murphy, man- 
aging editor of the paper, and reporter Keenan 
Wynn, that she has been omitted from the 
census. Murphy goes as far as the White 
House to have this serious error rectified, 
pointing up the power of a free American 
press. 

The third episode (screenplay, Ray Chordes) 
concerns the role of the Negro in America 
in politics, warfare, entertainment, etc.—al- 
though it seems ironic that some of the 
sequences emphasize the segregated Negro 
units in the armed forces. Episode four 
(screenplay, George Wells; story, Joseph Pet 
racca) is a pleasant, touching story of S. Z 
Sakall, an immigrant who makes a nice living 
producing paprika. He is a widower, has five 
attractive daughters, and a nice home. How 
his prejudice against Greeks is ended by the 
eldest daughter Janet Leigh marrying Gene 
Kelly, a Greek, is amusingly told 

Episode five (screenplay, Allen 
story, Lucille Schlossberg) deals with 
jorie Main, whose son died in Korea, 
ping her prejudice when Keefe Brasselle, 
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visit her; 
Kingsley) concerns 
cowboy drawling 


son’s comes to 


six 


Jewish, 
Dorothy 


buddy and 
(screenplay 
Gary Cooper, a Texas 
“modestly” about his home = state; seven, 
(writer, Dore Schary) presents Van Johnson 
as a young minister in the U. S. President’s 
church, and eight (screenplay by Isobel Len 
nart; story, Claudia Cranston) has Fredric 
March and Nancy Davis tackling the impor 
tant problem of children wearing glasses 
t's a Big Country” is unashamedly flag- 
waving without apologies. The prologue warns 
the audience as much 
Reviewed at the MGM 
New York, Reviewer's Rating: 
CHARLES J. LAZARUS, 
date, 


screening room in 


lery Good 


time, 89 minutes. 
classification 
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Fixed Bayonets 
20th-Fox—Unrelieved War 
Here 
in Korea, 
guard action designed to hold a narrow moun- 


is the stark drama of war at the front 
as a single platoon engages in a rear 


tain pass for a specific length of time in order 
to permit a full division to engage in a with 
drawal from an untenable position. 

There is nothing in the film to 
tension, as the handful of men, in the bitter 
cold, ice and snow of the mountain position, 
holds off the Reds until their mission is accom 
plished. It is strong meat, razor-edged in its 
intensity and in every aspect seemingly au 
thentic. Captain Raymond Harvey, Congres 
sional Medal of Honor winner, served as tech 
nical advisor to Jules Buck, who produced, 
and Samuel Fuller, who directed and wrote the 
screenplay, and the advice of the veteran is 
visible in the finished work. 

Fuller, who based his screenplay on a novel 
by John Brophy, kept his story taut and al 
ways in hand, and did likewise in his direction 

It's an all-male cast, of course, led by 
Richard Basehart, Gene Evans, Michael 
O'Shea, Richard Hylton, Craig Hill and Skip 
Homeier. They do their work well, with little 
to choose among them for top honors. Against 
the background of the central theme of the 
holding action of the handful is the personal 
character study revolving about Basehart, cor- 
poral of the platoon, who can fire at many, but 
cannot squeeze the trigger on a man alone. 

It is his deep fear that should anything hap- 
pen to Hill, Evans and O'Shea, lieutenant and 
two sergeants, he would he in command of the 
platoon. He fears to lead. His superiors are 

(Continued on following pace) 
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(Review continued from preceding page) 
killed, one by one, and Basehart is compelled 
to take over, As the Reds come on with tanks, 
no longer fooled that a large force faces them, 
Basehart uses the rest of his men to trap a 
Red tank in a narrow pass, forming an effec 
tive roadblock to pursuit. 
t’s a good job, well done all around, and the 
exhibitor may use the daily headlines to sell 
it most effectively 
New 
wiewer's Rating: 
AARONSON 
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row, George Wesley, Mel Pogue, G 
David Wolfson, Buddy Thorpe, Al 
Ordung, Pat Hogan 


Westward the Women 
MGM—For the Ladies 


A big Western with a radically different 
twist awaits the exhibitors in “Westward the 
Women.” The news about this one is: The 
Women are Coming. And presumably that 
slogan will hold true also for the box office. 

An action film in which the cast is largely 
composed of women has merit from the exploi 
tation point of view even if that picture does 
not possess all the dramatic punch it might 
have. “Westward the Women” runs overlong. 

Even so, it is a Western that'll have "em gap 
ing and laughing and perhaps crying in spots 
It is the story of a group of women who cross 
the country from Chicago to become brides of 
California ranchers and it’s all about that fear 
ful journey through mountains and deserts 
Many die as the wagon train winds its slow 
way to distant California and others suffer 
from the w a the strain and Indian attacks 

Dore Schary had the production reins in 
and and imbued the film with star value and 
imposing scope as the camera follows the 
struggling band of women determined to react 
the men on the distant coast. Robert Taylor 
has the only male part of consequence and he 
acquits himself honorably in a role that calls 
for him to be tough as a guide charged with 
bringing the women through. 

William A. Wellman was the director of this 
vacillating production. Action occurs sporadi- 
cally and while the film endeavors to put across 
the weary length of the trek, its length is a 
fault. This is not to say that it does not con 
tain many good, solid sequences of both the 
human interest and the action type. Charles 
Schnee wrote the screenplay from a Frank 
Capra } 

The main emphasis of 

omen who crowd the cast 

beauty with an appealing 
girl gets Taylor 
cour rtship, Emerson is 
strong-hearted, bluff and hearty product of 
: id sé afarers ; Renata Vanni excels 
Italian widow whose son is shot as the 
1 engage in rifle practice 
women aren't spared anything on their 
journey, but somehow they adapt themselves to 
conditions and learn to take care of themselves 
[his aspect of the story should bear particular 
appeal for the feminine customers here is 
some comic relief in the person of Henry 
Nakamura, the train’s high-spirited Japanese 
cook. John McIntire plays the man who 
arranges the trip to secure wives for his men 
and who dies from an Indian arrow. 

Seen at the Metro screening room in New 
, sewers Rating: Good.—-Frep Hirt 

118 minutes 
assification 
Denise Darcel 
Robert Taylor 
McIntire, Julie 
Erskine, Lenore 


Basehart 
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Denr Richard 
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Michael 
Richard 
Skip Homeier 

Paul Richards, Tony 
Neyle Mor- 
George Conrad, 
Negbo, Wyott 


course is on the 
Denise Darcel, a 
French accent, 
after a hectic 
excellent as the 
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mning time 


Flame of Araby 
U-I—Sheik Adventure 


In “Flame of Araby” Universal has another 
successful romantic adventure in Old Islam 
with enough pace, action and Technicolor to 
please even casual admirers of this sort of 
thing. 

The kids will go in a big way for the scenes 
depicting the chase and capture of a_ wild 
Arabian stallion, the hairbreadth escapes of 

Bedouin sheik Jeff Chandler from the hands 
of wicked North African Corsairs and the con- 
tinuous panorama of the beauties of a fairy-tale 
city and its countryside. At the same time, the 
adults should find themselves caught up by the 
film’s light and buoyant mood which keeps 
tongue in cheek and never, even in the most 
melodramatic moments, lets anything be taken 
too seriously. 

Maureen O’Hara, playing a princess whose 
“beauty is matched only by her fiery tempe 
and sharp claws,” is aided by the reputation 
and considerable abilities of Chandler, an iron 
man of the desert whose love for free roaming 
and wild horses is equalled, but not with the 
end of the picture, by his love for Miss O’Hara 
The title is merely a derivation of a mild oath 
by Chandler and has nothing to do with locale, 
which is Tunis. 

Miss O’Hara has the choice of marrying one 
of two wicked Corsair chieftains, brothers 
played by Lon Chaney and Buddy Baer. To 
save the city she agrees to marry the winner of 
he Grand Tayifa, the turf event of the year 
n which the brothers inevitably place first and 
second, She then urges Chandler, whom she 
has met informally on the sands, to enter the 
race on his wild stallion. Realizing his love 
is greater than his antipathy for royalty, Chand 
race and carries Miss O'Hara off 
black tents” of his people 
Charles Lamont of the Gerald 
screenplay is to the point. 
Baer, Max 


ler wins the 
to live “in the 
Direction by 
Drayson Adams 
Ihe principals, along with Chaney, 
well Reed, Neville Brand and Henry Brandon, 
join in the make believe with laudable gusto. 
Settings and costumes are lavish and in good 
taste. Leonard Goldstein produced 
Seen in New York 
viewer's Rating: Good.- 
Release date, January, 
minutes. PCA No. 1537 
fication 
Tanya .... 
Tamerlan¢ 
Borka 
Medina 
Susan rt uddy Baer. Richard Egan, 
Nev trand, Henry Brandon 


projection room. Re 
-VINCENT CANBY. 

1952. Running time, 78 
General audience classi 


Maureen O’Hara 
Jeff Chandler 
Lon Chaney 
Maxwell Reed 
Royal Dano, 


Street Bandits 
Republic—Attorney's Folly 


How a young lawyer subverts the ethics of 


his profession to make as much 
quickly as possible is the theme of 
Bandits.” 

William Lackey was associate producer and 
R. G. Springsteen, director, for this standard 
action melodrama. The film is kept going at 
a good pace and the action fans should be 
satisfied. However, more discriminating au- 
diences will find it lacking in imagination. 

There are no names of any real box office 
value in the cast, although the principals, in- 
cluding Penny Edwards, Robert Clarke, Ross 
Ford and Roy Barcroft do competent jobs. 
Clarke is the law school graduate who forms 
a partnership with Ford, idealistic and ethical 
as far as the law is concerned. Their first 
difference occurs when Clarke accepts the case 
of an underworld figure. 

Subsequently, the partnership is dissolved as 
the ambitious Clarke becomes more enmeshed 
in the criminal web as he defends the mobster 
In due time his goal of becoming rich is 
realized and he also marries the secretary, Miss 
Edwards 

It doesn’t take too long for 
that he bit off more than he 
Now he is firmly entrenched 


money as 
“Street 


him to realize 
could chew 
in the slot 
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machine racket and when he tries to end his 
underworld connections, finds that this is easier 
said than done. He decides to make a stand, 
heroically redeems himself and is shot. Bar- 
croft, naturally, also is killed. 

The screenplay written by Milton Raison 
seems to be more concerned with providing 
action than originality of narrative. 

Reviewed at the Republic screening room in 
New York. Reviewer's Rating: Fair. 

Release date, November 15, 1951. Running time, 54 
minutes. PCA No. 15364. General audience classifica- 
tion. 

Mildred Anderson 
Fred Palmer 


..Penny Edwards 


--Roy Barcroft 

Arthur Walsh, Harry 
Tane Adams. Charles 
Norman Field, Robert 


Wal 
Tobn Eldredge, Helen Wallace, 
Hayden, Emmett Vogan, 
Wagenheim, Richard Bartlett, 
Long, Dick Cogan 


Quo Vadis 
MGM-—Spectacle 


Showmen will have to go all the way back to 
“Gone With the Wind” for an attraction that 
compares with the drawing power of “Quo 
Vadis.” It's the kind of comparison that ought 
to be exciting, pleasant to manage and highly 
anticipatory. 

For the promise long dangled by MGM is 
delivered. In equations of sheer splendor, eye- 
filling opulence, spectacle, size and a sense of 
the overwhelming, this 1951 version of a film 
already made twice before has no precedent 
in recent years. 

Some archivist or other may well decide 
“Quo Vadis” has no precedent in the whole 
modern history of motion picture production 
as an achievement in technical beauty, massive- 
ness and sweep. The weight of considerable 
opinion would be in his corner. 

$s everyone must know, this attraction is 
based on a novel written by Henryk Sienkie- 
wicz in 1895 and for which the Polish author 
won a Nobel Prize in literature. It went 
through many editions for approximately two 
decades, eventually was dramatized for the 
stage and employed as the basis for two operas. 
Sienkiewicz wrote of pagan and decadent Rome 
in 64 A.D. when Nero was emperor and 
Christianity on the rise. His novel—and now 
the film—-was conveyed in devices employing 
men and women, imprisoned by the tyranny 
of their times and released by their faith, 
against a surging and tempestuous background 
of authoritarianism, paganism, vice, licentious- 
ness, cruelfy, lust, blood-letting, sadism and 
practices long since identified with the ancient 
world 

The scene is Rome, where the film was 
made. The romantic principals are Lygia, 
hostage-daughter of a defeated king, and Mar- 
cus Vinicius, Roman general triumphantly re- 
turning to the seat of empire after three years 
of conquest in Britain. He falls in love with 
the girl who has embraced Christianity. Rebuff 
strengthens his attachment and, in the end, 
brings about his conversion. The second 
romantic thread, played on a minor string, ties 
together Petronius, patrician, and Marcus’s 
uncle, and Eunice, slave girl. Dominant is 
Nero, the “divinity.” Supreme in authority, 
self-willed, unbalanced and vain, he is emperor 
with undisputed say over the life or death of 
his subjects. Poppaea, an arch symbol of 
decadence and repulsed romantically by Marcus, 
is the empress and the influence who leads to 
the martyrdom of the Christians in the arena. 

Bored with his glittering court life and ever 
in search of what he calls inspirations for his 
very bad songs and poetry, Nero determines to 
burn Rome and erect a new city on its site. 
His orders, never questioned, are carried out 
and thus “Quo Vadis” reaches the first of its 
eye-shattering, thrilling climaxes. Marcus rides 
to Lygia’s rescue, and succeeds. To placate 
the mutterings of the populace Nero now 
requires a scapegoat. Poppaea suggests the 
Christians. They are rounded up, thrown to 
the lions, burned on crosses and die with hymns 
swelling from their throats. This is the second 
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climax, replete with the detail which the situa- 
tion suggests. 

Reserved for Lygia, at Poppaea’s arrange- 
ment, is a special horror—death on the horns 
of a wild bull. But Ursus, her giant retainer, 
saves her in a herculean display of physical 
strength in which he breaks the bull’s neck 
before thousands of spectators to the dutiful 
accompaniment of the sound track. By this 
time, the legions under Galba are at hand. 
Marcus and Lygia are saved. Nero’s reign 
terminates at the end of a dagger, not before 
he succeeds in choking Poppaea to death. 

The conclusion suggested is that Rome has 
come on better times and that the upward surge 
of Christianity will continue to move toward 
its destiny in the hearts and minds of men. 

Peter Ustinov, as Nero, and Leo Genn, as 
Petronius, are the outstanding players. Both 
performances will be remembered, not unlikely 
Genn’s as the better of the two, although the 
color, and the opportunity along bravura lines, 
belongs to Ustinov. Robert Taylor, as Marcus, 
cuts a fine figure of a man in a part that never 
strains acting competence. Deborah Kerr, as 
Lygia, is satisfactory in a part that is quite 
colorless. Patricia Raffan, as Poppaea, is as 
vicious as an adder and, in view of the venom 
demanded of her, very good. Marina Berti, 
as Eunice, the slave girl, is attractive enough 
to start the long-distance telephones ringing 
from Hollywood to Rome. Finlay Currie, as 
Peter; Abraham Sofaer, as Paul; Buddy Baer, 
as Ursus; Felix Aylmer, as Plautius, and a 
long list of others do well in the standard 


Or the burning of the city. Or the scenes of 
carnage in the vast amphitheatre. Or the 
struggle between Ursus and the bull. They 
provide enough climactic excitement for three 
or four films and relegate anything television 
may offer to the Dark Ages of the entertain- 
ment world. 

Where to pinpoint the accolades no doubt 
is a vain enterprise. Sam Zimbalist produced 
and Mervyn Le Roy directed, so they are en- 
titled to a deep bow. John Lee Mahin, S. N. 
Behrman and Sonya Levien collaborated on 
the intricacies of what must have been a most 
difficult screenplay. Behind them, not often 
their praises sung, was the technical staff. Art 
directors like William A. Horning, Cedric 
Gibbons, and Edward Carfagno; cameramen 
like Robert Surtees and William V. Skall; 
Henry Jaffe, consultant on the exquisite Tech- 
nicolor; the set decorator like Hugh Hunt and 
the costume designer like Herschel McCoy; 
the music by Miklos Rozsa. It is a long list, 
defeated by the limitation of space, but to the 
unsung and the sung must much of “Quo 
Vadis” be credited. 

Seen at the Astor theatre, New York. Re 
viewer's Rating: Superior—ReEpD KANN, 

Release date, not set. Running time, 171 minutes. 
PCA No. 15165, General audience ee oe 
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manner. 

High spots and otherwise in the straight Felix Aylmer, 
unfolding of the story, however, never have man Wooland, 

| doe t } t Hannen, D. A. 
a chance—nor does i matter muc 1—agains Ruddock, Arthur 
the enormous, breath-taking canvas on which Brown, Alfredo Varelli, 
the film is unfolded. Or against Marcus’ chariot Tubbs, Pietro Tordi 
race to save Lygia as Rome goes up in flames. (Review reprinted from last week's Herarp) 


SHORT SUBJECTS 


MICE PARADISE (Paramount) 
Noveltoon (P10-5) 

When a cat makes life hazardous for “Hoi 
man” and his fellow mice, Hoiman leads his 
cousins off to live on a deserted island in the 
South Pacific. Life is idyllic on this island 
Eden until the hungry cat makes his appearance. 
Under Hoiman’s expert generalship, the mice 
band together and eventually rout the intruder. 
Their island once again becomes a carefree 
paradise. 
Running time 


FIRST LADY OF THE TURF (RKO Radio} 
Sportscope (14309) 

In 25 years, the blue and white racing silks 
of Mrs. Isabel Dodge Sloane have won more 
than 800 races, starting with “Cavalcade,” the 
first big winner. Mrs. Sloane’s Brookmeade 
Stable keeps its brood mares, stallions and foals 
at Upperville, Va. The training of the two-year 
olds is concentrated at Aiken, S. C., where the 
horses learn the racing know-how. The short 
concludes with the Widener Day race at Hia- 
leah, Fla., which Mrs. Sloane’s “Sun Giow” 
wins, 
Running time 


EDDIE PEABODY AND SONNY 
BURKE'S ORCHESTRA (Universal) 
Name Band Musical (6308) 

Eddie Peabody, popular banjo player, and 
Sonny Burke and his orchestra are assisted by 
tarbara Perry, the Red Norvo Trio and the 
Cheer Leaders. The songs include “Mambo 
Jambo,” “Live Till I Die,” “Anchors Aweigh,” 
“St. Louis Blues” and a medley of southern 
favorites. 
Running time 


7 minutes 


8 minutes 


15 minutes 
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All page numbers on this chart refer to pages in the PRODUCT 
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dren (ages 8 


Release 
Date 
May 20,'5! 


Running 
Time 
60m 


Stars 
Spring Byington-Brett King 


Clark Gable-Ricardo Montalban 
Errol Flynn-Micheline Prelle 
Patricia Medina-John Sands 
Disney Feature 

Carol Marsh-Puppots 

Kirk Dow aad ‘naga 
Gene Ke 

Paul Doug aarrol ys Lei th 

Jean Peters-Louis Jourdan 
Stephen McNally-Coleen Gray 


Alan Ladd-Phyllis Calvert 
Michael Chapin-Eilene Janssen 


TITLE—Production Number—Company 
ACCORDING to Mrs. Hoyle (5122) Mono. 
Across the Wide Missouri (color) 

(208) MGM 
Adventures of Capt. Fabian (5101) Rep. 
Aladdin and His Lamp (color) (5299) Mono. 
Alice in Wonderland vol (292)* RKO 
Alice in Wonderland (color —— 
Along the Great Divide (025) 

American in Paris, An (color)* (209) Mem 
Angels in the Outfield (202) 6M 
Anne of the Indies (color) (134) 20th-Fox 
Apache Drums (123) (color) 134) Univ. 
Appointment With Danger (formerly 
United States Mail) (5019)* Para. 
Arizona Manhunt (5068 Rep. 
As You Were (formerly Present — 
5023 Lippert 


78m 
100m 


75m 
83m 
88m 
113m 
102m 
* 8im 
June, ‘5! 75m 
May,’5! 
Sept. 15,'51 


Oct. 5,'51 


89m 
60m 


William Tracy-Joe Sawyer 
As Young As You Feel (for. Will You 
Love Me in December) (120)  20th-Fox 


UA 


Jean Peters-David Wayne 
Johnny Carpenter-Alyn Lockwood 


June,'5! 
BADMAN'S Gold Apr. 3,'51 
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For exploitation see Managers’ Round Table section. 

* Following a title indicates a Box Office Champion. 

Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults pa 18 years), Y—Youth (ages 12 to 18), C—Chil- 
to 12). Legion of Decency Ratings: A-I, Unobjec- 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 
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TITLE—Production Number—Company 


Bannerline (206) MGM 
Barefoot Mailman, The (404) Col. 
Basketball Fix, The Realart 
Behave Yourself (206) RKO 
Best of the Badmen (color) (176) RKO 
Big Carnival, The (formerly 

Ace in the Hole) 5023* Para. 
Big Gusher, The (306) Col. 
Big Night, The 
Bitter Springs 
Blackmailed 
Blazing Bullets (5142) 

(formerly Gold Bullets) Mono. 
Blue Veil, The (263) RKO 
Bomba and Elephant Stampede Mono. 
Bonanza Town (367) Col. 
Border Fence Astor 
Brave Bulls, The (32!) Col. 
Bride of the Gorilla Realart 
Bridge of San Luis Rey Astor 
Bright Victory Univ. 
Browning Version, The (Brit.) (281) U-I 
Buckaroo Sheriff of Texas (5066) Rep. 
Bullfighter and the Lady (formerly 

Torero) (5009) Rep 
Bushwackers, The Realart 


UA 
Ealing-Bell 
Bell 


MGM 
MGM 


CALLAWAY Went Thatway 
Calling Bulldog Drummond 
Canyon Raiders (formerly Wild Horse 

Prairie) (5151) Mono. 
Captain Blood (110) wes 
Captain Boycott ( Brit.) Astor 
Ccptain Horatio Hornblower 

(color) (030)* WB 
Carrie Para. 
Casa Manana (5116) Mono. 
Cattle Drive (color) (128) Univ. 
Cavalry Scout (color) (510!) Mono. 
Cave of the Outlaws, The (color) 

(201) 
Chain of Circumstance (309) 
China Corsair (316) 
Christmas Carol, A (Brit.) 
Close to My Heart (107) 
Cloudburst 
Clouded Yellow, The (Brit.) 
Cohens and Kellys in Africa Realart 
Cohens and Kellys in Hollywood Realart 
Come Fill the Cup (106) ws 
Comin’ Round the Mountain (127) Univ. 
Corky of Gasoline Alley (406) Col. 
Crackdown RKO 
Crazy Over Horses (5114) Mono. 
Criminal Lawyer (412) Col. 
Criminals of the Underworld Realart 
Crosswinds (color) (5104) Para. 
Cyclone Fury (368) Col. 
Cyrano de Bergerac UA 


Rep. 
Realart 
Lippert 

Para. 

20th-Fox 
20th-Fox 

Para. 


20th-Fox 


DAKOTA Kid, The (5067) 
Daltons Ride Again 
Danger Zone (5017) 
Darling, How Could You! (5108) 
David and Bathsheba (color)* 
Day the Earth Stood Still, The (129) 
Dear Brat (502!) 
Decision Before Dawn 
Desert Fox, The (130)* 20th-Fox 
Desert of Lost Men, The (5063) Rep. 
Detective Story (5!!!) Para. 
Dise Jockey (AA-2!) AA 
Distant Drums (color) (11!) WB 
Double Crossbones (color) (119) Univ. 
Double Dynamite (formerly 

It's Only Money) 
Drums in the Deep South (color) 


RKO 
RKO 


Mono. 
20th-Fox 


ELEPHANT Stampede (5110) 

Elopement 

Emperor's Nightingale, The 
color 

Excuse My Dust (color) (133) 


Rembrandt 
MGM 


FABIOLA® [lItal.) UA 
Family Secret, The Col. 
Fat Man, The (120) Univ. 
Father Takes the Air (5126) Mono. 
Father's Little Dividend (124)* MGM 
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Release 
Date 


Oct.,'5! 
Dec.,'5! 
Sept.,'5! 
Sept. 22,'5! 
June 16,5! 


Stars 


Sally Forrest-Lionel Barrymore 
Robert Cummings-Terry Moore 
John Ireland-Vanessa Brown 
Shelley Winters-Farley Granger 
Robert Ryan-Claire Trevor 


July 4,°51 
July,’5! 
Dec. 7,'51 
Oct. 1,'5! 
Oct., 15,51 


Kirk Douglas-Jan Sterling 
Preston Foster-Wayne Morris 
John Barrymore, Jr.-Joan Lorring 
Tommy Trinder-Chips Rafferty 
Mai Zetterling-Dirk Bogarde 


May 6.'5! 
Oct. 27,'51 


Johnny Mack Brown 

Jane Wyman-Charles Laughton 
Johnny Sheffield-Donna Martell Not Set 
Charles Starrett-Smiley Burnette July,’5! 
Walt Wayne-Mary Nord {reissue} Aug. 15,5! 
Mel Ferrer-Miroslava 

Lon Chaney, Jr.-Berbara Payton 

Lynn Bari-Louis Calhern (reissue) Apr. 15. 
Arthur Kennedy-Peggy Dow 
Michael Redgrave-Jean Kent 
Michael Chapin-Eileen Janssen 


Nov.,'51 
May 1,'5! 


May 15,'5! 
Nov.,'5! 


R. Stack-G. Roland-Joy Page 
John Ireland-Dorothy Malone 


Dec. 28,51 
Not Set 


Howard Keel-Dorothy McGuire 
Walter Pidgeon-Margaret Leighton 


Whio Wilson-Fuzry Knight Apr. 8.'5! 
Errol Flynn-Olivia de Havilland (reissue) Dec. 15,'5! 
Stewart Granger-K. Ryan (reissue) Oct. 1,'51 


Aug. !1,'5! 
Not Set 
June 10,5! 
Aug.,'5! 
May 13,5! 


Greg ory Peck-Virginia Mayo 
Jennifer Jones-Laurence Olivier 
Robert Clarke-Virginia Welles 
Joel McCrea-Dean Stockwell 
Rod Cameron-Audry Long 


Nov.,'51 
Aug..'5! 
June,'5! 
Nov. 30,'5! 
Nov. 3,'5! 


Macdonald Carey-Alexis Smith 
Richard Grayson-Margaret Field 
Jon Hall-Liza Farraday 

Alistair Sim-Kathleen Harrison 
Gene Tierney-Ray Milland 
Robert Preston-Elizabeth Sellers Aug. 3,'5! 
Jean Simmons-Trevor Howard Not Set 
George Sidney-Charles Murray (reissue) Aug.!,'5! 
George Sidney-Charles Murray (reissue) Aug.!,’51 
James Cagney-Phyllis Thaxter Oct. 20,'5! 
Bud Abbott-Lou Costello July,'5! 
Jimmy Lydon-Scotty Beckett Sept.,’51 
Bill Williams-Carla Balenda Not Set 
Bowery Boys 

Pat O'Brien-Jane Wyatt 

Richard Dix-Lon Chaney (Reissue) 
John Payne-Rhonda Fleming 
Charles Starrett-Smiley Burnette 
Jose Ferrer-Mala Powers July 20,'51 
Rudy Ralston-Philip Ford 
Alan Curtis-Lon Chaney 
Richard Travis-Pamela Blake 
Joan Fontaine-John Lund 
Gregory Peck-Susan Hayward 
Michael Rennie-Patricia Neal 
Mona Freeman-Edward Arnold 
Richard Basehart-Gary Merrill 
James Mason-Jessica Tandy 
Allan Rocky Lane-Mary Ellen Kay 
Kirk Douglas-Eleanor Parker 

Jane Nigh-Michael O'Shea 

Gary Cooper-Mari Aldon 
Donald O'Connor-Helene Carter 


July 1,51 
(reissue) Sept.,'5! 
Apr. 20,'5! 

Oct.,'5! 
Sept.,'5! 
Sept.,’5! 
June,'5! 
Aug.,'5! 
Oct.,"51 
Nov. 19,'51 
Nov.'5! 
Sept. 30,51 
Dec. 29,'5! 
Apr.,'51 


Dec.,’5! 
Oct. 20,'51 


Frank Sinatra-Jane Russell 
James Craig-Barbara Payton 


Oct. 28,'51 


Johnny Sheffield-Donna Martell 
Dec.,'5! 


Clifton Webb-Ann Francis 


Sept.,'51 


Pup 
June 22,'51 


pets 
Red Skelton-Sally Forrest 


June 1,'51 
Not Set 
May,'5! 

June 17,'51 

Apr. 13,51 


Michele Morgan-Henry Vidal 
John Derek-Lee J. Cobb 

J. Scott Smart-Julie London 
Raymond Walburn-Walter Catlett 
S. Tracy-J. Bennett-E. Taylor 


Running 
Time 


88m 
83m 
65m 
8im 
84m 


112m 
68m 
75m 
73m 
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TITLE—Production Number—Company 


F.B.1. Girl (5002) 

Fighting Coast Guard (5010) 
Fighting the Racketeers 

First Legion, The 

Five (391) 

Fixed Bayonets 

Flame of Araby (color) 
Flame of Stambou! (314) 
Flight to Mars (5103) (color 
Flying Leathernecks (color) 
Follow the Sun (112) 
Footlight Varieties (116) 
Force of Arms (102) 

Fort Defiance 

Fort Dodge Stampede (5062) 
Fort Osage (color) (5102) 
Fort Worth (color) (028) 
Four in a Jeep (Swiss) 
Fourteen Hours (114) 
Franchise Affair, The (Brit.) 
Francis Goes to the Races (125)* 
Frogmen, The (122)* 2 
Fugitive Lady (5011) 

Fury of the Congo (329) 


Lippert 


261)* 


Souvaine 
ono. 
Mono. 
Lippert 
RKO 


20th-Fox 
MGM 


GALLOPING Maior, The (Brit.} 
Ghost Chasers (5112) 
Ghost Town (5421) 
G6. |. Jane (5012) 
Girl in Every Port, A 
Girl on the Bridge 

{formerly The Bridge) 
Go for Broke (129)* 
Gold Raiders 
Golden Girl (color) (136) 
Golden Horde, The (color) (134) 
Goodbye, My Fancy (024) 
Great Adventure (502! 
Great Caruso, The (color) (127)* 
Great John L., The 
Guerrillas of the Underground 
Guilt ls My Shadow (Brit.) 
Gun Play {120} 
Guy Who Came Back, The (formerly 

Just One More Chance) (118) 20th-Fox 


UA 
20th-Fox 
Univ. 
WB 


Lippert 
MGM 
Astor 
Realart 
Stratford 
RKO 


HALF Angel (color) (116)* 
Half Breed (color) 
Happy Go Lovely (color) (262) (Brit.) RKO 
Hard, Fast and Beautiful (formerly 

Mother of a Champion) (119) RKO 
Harlem Globetrotters, The (405) Col. 
Havana Rose (5124) Rep. 
He Ran All the Way UA 
Her First Romance (358) Col. 
Her Panelled Door (Brit.) Souvaine 
Here Comes the Groom (5101)* Para. 
Highly Dangerous (5029) Lippert 
Highwayman, The (AA-20) (color) AA 
Hillbilly Blitzkrieg Astor 
Hills of Ireland (color) World Travel 
Hills of Utah (356) ol, 
His Kind of Woman (201)* RKO 
Hollywood Story (124) Univ. 
Home Town Story, The 

(formerly Headline Story) (128) 
Honeychile (color 
Hong Kong (color) (5109) 
Hoodlum, The 
Horsie (formerly Queen for a Day) 
Hot Lea 
Hotel Sahara ( Brit.) 
House on Telegraph Hill (117) 
Hurricane Island (color) (349) 


| CAN Get It for You 
Wholesale (114) 

| Want You RKO 

| Was a Communist for the F.B.1.* (023) 7 

| Was an American Spy (AA-19) 

I'll Never Forget You (formerly 
Man of Two Worlds) {color} 

I'll See You in My Dreams 

in Old Amarillo (5043) 

Inside the Walls of Folsom Prison (026) 

Interrupted Journey (British) 

Iron, Man, The (13 

It's a Big Country 


JESSE James (color) (057) 


20th-Fox 
RKO 


MGM 
Rep. 


UA 
20th-Fox 
Col. 


20th-Fox 


20th-Fox 
WB 


Rep. 
wes 
Lopert 
Univ. 


MGM 
20th-Fox 


Release 
Date 


Cesar Romero-Gene Evans Noy.,‘5I 
Brian Donlevy-Elia Raines June 1,'51 
Ed Sullivan-Barton Maclane (reissue) May |,'5! 
Charles Boyer-Walter Hampden May 11,5! 
William Phipps-Susan Douglas Oct.,'51 
Richard Basehart-Michael O'Shea Dec.,'51 
Maureen O'Hara-Jeff Chandler Jan.,'52 
Richard Denning-Lisa Ferraday Apr.,'5! 
Marguerite Chapman-C. Mitchell Nov. 11,51 
John Wayne-Robert Ryan Aug. 28,'5! 
Anne Baxter-Glenn Ford Aor.,'5i 
Variety Cast Apr.,'5! 
William Holden, Nancy Olson Sept. 15,5! 
Dane Clark-Tracey Roberts Nov. 9,'5! 
Allan "Rocky" Lane Aug. 24,'5! 
Rod Cameron-Jane Nigh Feb. 10,'52 
Randolph Scott-David Niven July 14,'51 
Viveca Lindfors-Ralph Meeker 

Paul Douglas-Debra Paget 

Michael Denison-Dulcie Gray 

Donald O'Connor-Piper Laurie 

Richard Widmark-Dana Andrews 

Janis Paige-Binnie Barnes 

Johnny Weissmuller-Sherry Moreland 


rors 


Basil Radford-Janette Scott 

Leo Gorcey-Huntz Hall 

Johnny Mack Brown-Jimmy Ellison 
Jean Porter-Tom Neal 

Groucho Marx-Marie Wilson Dec. 22, ‘51 
Hugo Haas-Beverly Michaels Dec.,'5! 
Van Johnson-Warner Anderson 

George O'Brien-Sheila Ryan 
Mitzi Gaynor-Dale Robertson 
David Farrar-Ann Blyth 

Joan Crawford-Frank Lovejoy 
Dennis Price-Jack Hawkins 
Mario Lanza-Ann Blyth 

Linda Darnell-Rory Calhoun 
C. Bennett-Gracie Fields 
Elizabeth Sellars-Patrick Holt 
Tim Holt-Joan Dixon 


(reissue) July is. ‘51 
(reissue) May 15,51 
July 27,'51 

May,'5! 

Paul Douglas-Joan Bennett July,'51 
May,'51 
Dec. 1,51 
July 18°51 


Loretta Young-Joseph Cotten 
Robert Young-Janis Carter 
David Niven-Vere-Elien 


Claire Trevor-Robert Clarke 

Thomas Gomez and Globetrotters 

Estelita Rodriguez-Hugh Herbert 

John Garfield-Shelley Winters 

Margaret O'Brien-Allan Martin, Jr. 

Phyllis Calvert-Edward Underdown 

Bing Crosby-Jane Wyman 

Dane Clark-Margaret Lockwood 

Wanda Hendrix-Charles Coburn 

Bud Duncan-Edgar Kennedy (reissue) 

Documentary Traveloque 

Gene Autry-Donna Martell 

Robert Mitchum-Jane Russell 

Richard Conte-Julia Adams June,’5! 

May 18,'5! 

Oct. 20,'51 
Jan.,'52 

July 27,'51 

July 7,'51 

Not Set 


Donald Crisp-Marjorie Reynolds 
Judy Canova-Eddie Foy, Jr. 

Ronald Reagan-Rhonda Fleming 
Lawrence Tierney 

Phyllis Avery-Darren McGavin 
Joan Dixon-Richard Martin 

Yvonne De Carlo-Peter Ustinov 
Richard Basehart-Valentina Cortese 
Jon Hall-Marie Windsor 


Susan Hayward-Dan Dailey 
Dana Andrews-Dorothy McGuire 
Frank Lovejoy-Dorothy Hart 

A. Dvorak-G. Evans-D. Kennedy Apr. 15,'5! 
Tyrone Power-Ann Blyth Dec., ‘51 
Doris Day-Frank Lovejoy 

Roy Rogers-Penny Edwards 
Steve Cochran-David Brian 
Valerie Hobson-Richard Greene 
Jeff Chandler-Evelyn Keyes 

All Star Cast Not Set 


Tyrone Power-Henry Fonda (reissue) July,'5! 


PRODUCT DIGEST SECTION, NOVEMBER 24, 195! 


Running 
Time 


74m 
86m 
58m 
86m 
93m 
92m 
78m 
68m 
72m 
102m 
93m 
bim 
100m 
8im 
60m 
65m 
80m 
97m 
92m 
95m 
88m 
96m 
78m 
69m 


82m 
69m 


62m 


92m 
56m 
108m 
77m 
107m 


109m 
96m 
97m 
78m 
bim 


Fim 


87m 
80m 
82m 
89m 


106m 


7-REVIEWED— 
(S) synopsis 
Issue 


Nov. 
May 


Apr. 

Apr. 
Nov. 
Nov. 
Mar. 
Nov. 
July 

Mar. 
Mar. 
Aug. 
Nov. 
Sept. 


May 
June 


9 


Mar. 3,'51 


May 
June 
July 
Feb. 


Oct. 


June 


26 

9 
21 
24 


13 
23 


pr. 
June 9," 


Apr. 
May 


Apr. 


Page 


1110 
827 


80! 
802 
ttt? 
118 
75! 
1102 
937 
765 
766 
981 
1102 
1014 


845 
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741 
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TITLE—Production Number—Company 


Jet Pilot (color) RKO 
Jim Thorpe-All American (10!) wes 
Joe Palooka in Triple Cross (5118) Mono. 
Journey Into Light (132) 20th-Fox 
Jungle of Chang RKO 
Jungle Headhunters (color) (177) 
Jungle Manhunt (411) 


KANGAROO (color) 

Katie Did it (122) 

Kentucky (color) (150) 
Kentucky Jubilee (5007) 

Kid from Amarillo, The (488) 
Kind Lady (134) 

Kon-Tiki (173) 


RKO 
Col. 


20th- Fox 


LADY and the Bandit, The (337) 
(formerly Dick Turpin's Ride) 
Lady from Texas, The — (136) 

Lady Pays Off, The (202) 
Lady Says No, The 

Las Vegas Story 

Last Outpost, The (color) 

(formerly New Guinea Gold) (5020) Para. 
Laughter in Paradise (Brit.) Stratford 
Lavender Hill Mob, The (Brit.) (280) Univ. 
Law and the Lady, The (formerly 

The Law and Lady Lovery) (136) MGM 
Lawless Cowboys (5155) Mono. 
Leave It to the Marines (5005) Lippert 
Lemon Drop Kid, The (5018)* Para. 
Let's Go Navy (5113) 

Let's Make It Legal (133) 
Light Touch, The 

Lilli Marlene (203) (Brit.) 
Little Egypt (color) (131!) 
Little Giant 

Little Big Horn (5003) 
Long Dark Hall, The (Brit.) 
Longhorn, The (5223) 
Lorna Doone (color) (336) 
Lost Continent (5004) 
Lost Planet Airmen (503!) 
Love Is Better Than Ever 
Love Nest (13!) 


MA and Pa Kettle Back on 
the Farm (117) 
Macao 
Magic Carpet, The (410) 
Magic Face, The (402) 
Man from Planet X, The 
Man in the Saddle (color) 
Man With a Cloak, The (207) 
Man With My Face, The 
Maniacs on Wheels (Brit.) RO 
Mark of the Renegade (color) (129) Univ. 
Mask of the Avenger (color) (359) Col. 
Massacre in the Orient Realart 
Medium, The —— 
Meet Danny Wilson Uni 
Meet Me After the Show (C) (125)* 20th- a 
Men of the Sea (Brit.) Astor 
Million Dollar Pursuit (5028) Rep. 
Millionaire for Christy, A (127) 20th-Fox 
Mr. Ace Astor 
Mr. Peek-A-Boo (Fr.) UA 
Mister Drake's Duck (Br.) UA 
Mr. Belvedere Rings the Bell ‘ya 20th-Fox 
Mr. Imperium (color) (203 MGM 
Mob, The (407) Col. 
Model and the Marriage Broker, The 20th-Fox 
Molly (formerly The Goldbergs) 
(5011) 
Montana Desperado (5143) 
Murder Without Crime 
My Favorite Spy (5110) 
My Forbidden Past (114)* 
My Friend Flicka (color) (152) 


NATIVE Son Classic 
Nevada Badmen (5132) Mono. 
Never Trust a Gambler (326) Col. 
New Mexico UA 
Night Into Morning (formerly The 
People We Love) (130) 
No Highway in the Sky 
(formerly No Highway) (12!) 
No Place for Jennifer (Brit.) 
No Questions Asked (132) 
Northwest Territory (5124) 


1122 


MGM 


RKO 
20th-Fox 


MGM 


20th-Fox 
Stratford 
MGM 


Mono. 


Release 
Date 


Dec. 22,'5! 
Sept. 1,'5: 
Sept. 16,'5! 
Oct.,'51 
Nov.,'5! 
June,'5! 
Oct.,'51 


Peter Lawford-Maureen O'Hara Dec.,'5! 
Ann Blyth-Mark Stevens May,'5! 
Loretta Young-Richard Greene (reissue) July,'5! 
Jerry Colonna-Jean Porter May 18,'51 
Charles Starrett-Smiley Burnette Oct.,'51 
Ethel Barrymors-Maurice Evans June 29,'51 
Adventure-Documentary Apr.,'5! 


Stars 


John Wayne-Janet Leigh 

Burt Lancaster-Phyllis Thaxter 
Joe Kirkwood 

Sterling Hayden-Vivece Lindfors 
Documentary of Siam 

Amazon Expedition 

Johnny Weissmuller-Sheila Ryan 


Sept.,'51 
Oct.,'51 
Nov.,'51 

Nov. 16,'51 
Nov. 17,'51 


Louis Hayward-Patricia Medina 
Mona Freeman-Howard Duff 
Linda Darnell-Stephen McNally 
David Niven-Joan Caulfield 
Jane Russell-Victor Mature 


May,'5! 
Oct. 1,51 
Oct.,'51 


Ronald Reagan-Rhonda Fleming 
Alistair Sim-Fay Compton 
Alec Guinness-Stanley Holloway 


Greer Garson-Michael Wilding 
Whip Wilson 

Sid Melton-Mara Lynn 

Bob Hope-Marilyn Maxwell 

Bowery Boys 

Claudette Colbert. Macdonald Carey 
Stewart Granger-Pier Angeli 

Lisa Daniely-Hugh McDermott 
Mark Stevens-Rhonda Fleming 
Abbott and Costello (reissue) June !,’51 
John Ireland-Lloyd Bridges June 18,'5! 
Rex Harrison-Lilli Palmer Apr. 10,°5! 
Bill Elliott Nov. 25,5! 
Barbara Hale-Richard Greene June,'5! 
Cesar Romero-Hillary Brooke Aug. 17,'51 
Tristram Coffin-Mae Clarke July 25,51 
Elizabeth Taylor-Larry Parks Not. Set 
William Lundigan-June Haver Oct.,'5! 


July 20,'51 


Marjorie Main-Percy Kilbride Apr.,'5! 
Robert Mitchum-Jane Russell 
Lucille Ball-John Agar 

Luther Adler-Patricia Knight 
Robert Clark-Margaret Field 
Randolph Scott-Joan Leslie 
Joseph Cotten-Barbara Stanwyck 
Barry Nelson-Carole Matthews 
Dirk Bogarde-Bonar Colleano 
Ricardo Montalban-Cyd Charisse 
John Derek-Jody Lawrence July,"5! 
Leo Carrillo-Turhan Bey (reissue) May 15,'5! 
Marie Powers-A. M. Alberghetti 

Frank Sinatra-Shelley Winters 

Betty Grable-Macdonald Carey 

M. Lockwood-Roger Livesey (reissue) May is. ‘5! 
Penny Edwards-Steve Flagg May 30,'5! 
Fred MacMurray-Eleanor Parker Sept.,’5! 
George Raft-Sylvia Sidney (reissue) June is. ‘5! 
Joan Greenwood-Bourvi Oct. 21,"51 
Douglas Fairbanks, Jr.-Y. Doolan Sept. 21,'5! 
Clifton Webb-Joanne Dru 

Lana Turner-Ezio Pinza 

Broderick Crawford-Betty Buehler 

Jeanne Craine-Thelma Ritter 


June 8,'51 
July 11,5! 
Aug.,'5! 


Gertrude Berg-Phillip Loeb 
Johnny Mack Brown 

Dennis Price-Joan Dowling 
Bob Hope-Hedy Lamarr 
Robert Mitchum-Ava Gardnir 
Roddy McDowall-Preston Foster (reissue) yo 5! 


Jean Wallace-Richard Wright June 18,51 
Whip Wilson-Fuzzy Knight 
Dane Clark-Cathy O'Donnell 
Lew Ayres-Marilyn Maxwell 


June 24,51 


Aug. 245 


Ray Milland-John Hodiak June 8,'5! 
Oct.,'51 
June 22,'5! 
June 15,"51 
Dec. 9,'51 


James Stewart-Marlene Dietrich 
Rosamund Johns-Leo Genn 
Arlene Dahl-Barry Sulliven 

Kirby Grant-Gloria Saunders 


Running 
Time 


119m 
107m 
60m 
87m 
67m 
66m 
66m 


June 23 


Apr. 14 


Aug. 4 


Mar. 2,'46 
June 2 


Aug.31,'46 


Aug. 10,43 


r~REVIEWED— 
(S) =synopsis 
Issue Page 


-———_ RATINGS . 
Nat'l Herald 


Groups L.ofD. Review 


June 16 685 AYC A-2 Excellent 
Sept. 22 1034 Good 
Sept. | 998 «=O A A-2 Good 
Nov. 17 1110 Good 
May 12 846 «AY A-2 Good 
Oct. 6 1050 AY Good 


Apr. 14 802 AY Average 


Feb. 24,'38 
June 30 


Average 
Oct. 27 Fair 

- Very Good 
Mar. 24 Good 


Aug. I! 
Sept. 22 


Oct. 20 Very Good 
Good 
Oct. 20 Very Good 


July 21 Very Good 


Excellent 
Very Good 
Good 


Mar. 17 
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July 28 
Aug. 4 


> ermwaw 
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>>>> 
aw 
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Oct. 20 Good 
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Nov. 17 
Oct. 6 
May !9 
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July 28 
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Very Good 
Good 


Fair 

Good 
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Fair 

Very Good 
Good 
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Dec. 2 597 Very Good 
July 28 


Oct. 6 Excellent 
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Good 
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Good 


June 23 
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Oct. 6 
Dec. 30 


906 
(S)sis 
1050 
(S)644 
May 19 853 Good 
937 Very Good 


4 966 B Fair 
June 16 887 Good 
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TITLE—Production Number—Company 


parece 4 formerly Evil One) (Br.) UA 
Odette ( UA 


Otlehons ‘Outlews (5144) Mono. 
Oliver Twist (Brit.) (828) UA 
On Dangerous Ground (formerly 
Dark Highway) K 

On Moonlight bey (color) (029)* WB 
On the Loose (202) RKO 
On the Riviera (color) (115)* 20th-Fox 
Only the Valiant (022) WB 


PAINTED Hills (color) (125) MGM 
Painting the Clouds With Sunshine 

(color) (105)* wes 
Pandora and the Flying Dutchman 

(C) (Brit.) MGM 
Pardon My French (French) UA 
Passage West "i (5022) Para 
Pecos River (484) Col. 
Peking Express (5024) Para. 
People Against O'Hara (20!) MGM 
People Will Talk (126) 20th-Fox 
Pickup (357) Col. 
Pier 23 (5018) Lippert 
Pistol Harvest (205) RKO 
Place in the Sun, A (5102)* Para. 
Pool of London (Brit.) (183) Univ. 
Portrait of Clare (Brit.) Stratford 
Prince Who Was a Thief, The 

(color) (126) Univ. 
Prison Break Realart 
Private Snuffy Smith Astor 
Prowler, The UA 
Purple Heart Diary Col. 


Para. 
MGM 


QUEBEC (5017) (color) 
Quo Vadis (color) 


RACKET, The RKO 
Raging Tide, The (203) Univ. 
Raton Pass (02!) WB 
Rawhide (113) 20th-Fox 
Red Badge of Courage, The (204) MGM 
Red Mountain (color) (5113) Para. 
Red Shoes, The (color) (Brit.) UA 
Reluctant Widow, The ol - 


Reunion in Reno (135) 
Return of Frank James (color) (058) 20% fox 
Rhubarb (5103) Par. 
Rich, Youn me Pretty (color) (138) MGM 
River, The {esl UA 
Roadblock (204) Ps 
Roaring City (5016) ppert 
Rodeo King and the Senorita tees) 5 8 
RKO 
UA 


SADDLE LEGION (117) 
St. Benny the Dip 

Santa Fe (color). (330) Col. 
Saturday's Hero (for. The Hero) (318) Col 
Savage Drums (500!) Lippert 
Scarf, The UA 
Sea Hornet, The (5105) Rep. 
Sealed Cargo (118 ° 
Secret of Convict Lake, The (123) 20th-Fox 


Secrets of Monte Carlo (5030) Rep. 
Show Boat (color) (135)* MGM 
Silver City (color) (5112) Para 
Sirocco (348) Col. 
Skipalong Rosenbloom UA 
Sky High (5024) Lippert 
Slaughter Trail (color) RKO 
Smoky (color) (043) 20th-Fox 
Smugglers, The ( Brit.) Astor 
Smuggler's Gold (315) Col. 
Smuggler's Island (color) (121!) Univ. 
Snake River Desperadoes (366) Col. 
Soldiers Three (126) MGM 
Something to Live For (5105) Para. 
Son of Dr. Jekyll (409) Col. 
South of Caliente (5151) Rep. 
Stage to Blue River (5156) Mono. 
Stagecoach Driver (5153) Mono 
Stardust and Sweet Music (form. 

Calendar Girl) (5029) Rep. 
Starlift (109) wB 
Steel Fist, The (5217) Mono. 


Storm Bound (5032) Rep. 
Storm Over Bengal (579) 


Rep. 











PRODUCT. DIGEST SECTION, NOVEMBER 24, 1951 


Release 
Stars Date 

David Farrar-Geraldine Fitzgerald Sept. 7,51 
Anna Neagle-Trevor Howard May 15,51 
Johnny Mack Brown Aug. 19,51 
Robert Newton-Alec Guinness Apr. 27,'51 
Robert Ryan-lda Lupino Aug.,'5! 
Doris Day-Gordun MacRae July 28,51 
Joan Evans-Melvyn Douglas Sept. 8,'5! 
Danny Kaye-Gene Tierney May,'5! 
Gregory Peck-Barbara Payton Apr. 21,'51 





Lassie-Bruce Cowling-Cary Grey May 4,'5! 
Dennis Morgan-Virginia Mayo Oct. 10,'51 
James Mason-Ava Gardner Nov.,'5! 
Merle Oberon-Paul Henreid Aug. 10,5! 
John Payne-Arlene Whelan July,’5! 
Charles Starrett-Smiley Burnette Dec.,'5! 
Joseph Cotten-Corinne Calvet Aug.,’5! 
Spencer Tracy-Diana Lynn Sept.,'5! 
Cary Grant-Jeanne Crain Sept.,'5! 
Beverly Michaels-Hugo Haas Aug.,'5! 
Hugh Beaumont-Richard Travis May !1,'5! 
Tim Holt Not Set 
M. Clift-E. Taylor-S. Winters Sept.,'5! 
Bonar Colleano-Rene Asherson Sept.,’5! 
Richard Todd-Margaret Johnson May 18,5! 
Tony Curtis-Piper Laurie July,"5! 


Barton MacLane-C. Bennett (reissue) June 15,5! 
Bud Duncan-Edgar Kennedy (reissue) Nov. 10,'5! 
Van Heflin-Evelyn Keyes May 25,'5! 
Frances Langford-Judd Holdren Dec.,'5! 


Apr.,’5! 
Not Set 


John Barrymore, Jr.-Corinne Calvet 
Robert Taylor-Deborah Kerr 


Robert Mitchum-Lizabeth Scott Oct. 6,'5! 
Shelley Winters-Richard Conte Nov.,’51 
Patricia Neal-Dennis Morgan Apr. 7,'5! 
Tyrone Power-Susan Hayward May,'5! 
Audie Murphy-Bill Mauldin Sept. 28,5! 
Alan Ladd-Lizabeth Scott Jan.,'52 
Moira Shearer-Anton Walbrook Oct. 1,'51 
Jean Kent-Guy Rolfe Sept.,'5! 
Mark Stevens-Peggy Dow Oct.,’51 
Henry Fonda-Gene Tierney (reissue) July,'5! 
Ray Milland-Jan Sterling Sept.,'5! 
Jane Powell-Wendell Corey Aug. 3,51 
Radha-Esmond Knight Sept. 10,'51 
Charles McGraw-Joan Dixon Not Set 
Hugh Beaumont-Richard Travis May 4,'5! 
Rex Allen July 15,'51 


Tim Holt-Richard Martin Apr.'5! 
Dick Haymes-Nina Foch June 22'5! 
Randolph Scott-Janis Carter Apr.'51 
John Derek-Donna Reed Sept.'5! 
Sabu-Lita Baron June 22'5! 


John Ireland-Mercedes McCambridge Apr.6’5! 
Rod Cameron-Adele Mara Nov.6'5! 
Dana Andrews-Claude Rains May'5! 
Ethel Barrymore-Glenn Ford Aug.'5! 
Warren Douglas-Lois Hall June 20'5! 
Kathryn Grayson-Howard Keel July 13°51 
Edmond O'Brien-Yvonne de Carlo Dec.'5! 
Humphrey Bogart-Marta Toren July ‘51 
Maxie Rosenbloom-Jackie Coogan Apr.20'5! 
Sid Melton-Mara Lynn Oct. 19,'51 
Brian Donlevy-Virginia Grey Sept.29'5! 


Fred MacMurray-Anne Baxter (reissue) June ‘5! 
M. Redgrave-R. Attenborough (reissue) Oct.!'5! 


Cameron Mitchell-Amanda Blake May'5! 
Jeff Chandler-Evelyn Keyes May’'5! 
Charles Starrett-Smiley Burnette May'S! 
Stewart Granger-Walter Pidgeon Apr.20'5! 
Joan Fontaine-Ray Milland Not Set 
Louis Hayward-Jody Lawrence Nov.,'5! 
Roy Rogers-Dale Evans Oct. 15,"51 
Whip Wilson Dec. 30,5! 
Johnny Mack Brown July 15,'51 
William Marshall-Gail Patrick June 15,'5! 
All Star Cast Dec. 1,'51 
Roddy McDowall-Kristine Miller Jan. 6,52 
Constance Dowling-Andrea Cheechi Nov. 15,"5! 


P. Knowles-Rochelle Hudson (reissue) June 1,5! 
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Running (S) =synopsis 
Time Issue Page 
77m Sept. | 998 
105m Jan. 6 653 
56m 
105m Mey 5 825 

Nov. 4 (S)554 
95m July 14 929 
74m July 28 945 
90m Apr. 28 eis 
105m Mar. 10 749 
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TITLE—Production Number—Company 


Strangers on a Train (027}* WB 
Strange Door, The (204) Univ. 
Street Bandits (5130) Rep. 
Streetcar Named Desire, A (104)* wes 
Strictly Dishonorable (13!) MGM 
Strip, The (140) MGM 
Submarine Command (5107) Para. 
Sunny Side of the Street (color) (408) Col. 
Superman and the Mole Men (5030) Lippert 


TAKE Care of My Little Girl 

(color) (119)* 20th-Fox 
Tales of Hoffmann (color) Lopert 
Tales of Robin Hood (5008) Lippert 
Tall Target, The (139) MGM 
Tanks Are Coming, The (108) wB 
Ten Tall Men (color) Col. 
Teresa (137) MGM 
Texas Carnival (color) (205) MGM 
Texas Lawmen (5146) Mono. 
Texas Rangers (325) (color) Col. 
That's My Boy (5026)* Para. 
Thing, The (174)* RKO 
This Is Korea (color) Rep. 
Three Steps North UA 
Thunder in God's Country (5052) Rep. 
Thunder on the Hill (133) Univ. 
Thunderhead, Son of Flicka (color) 

(151) 20th-Fox 
Time of Their Lives Realart 
Tokyo File 212 (175) RKO 
Tom Brown's School Days (Brit.) UA 
Tomorrow Is Another Day (103) wes 
Tony Draws a Horse (British) Fine Arts 
Too Young to Kiss (211) MGM 
Trio (Brit.) (5030) Para. 
Try and Get Me 

(formerly Sound of Fury) UA 
Two Dollar Bettor Realart 
Two Gals and a Guy UA 
Two of a Kind (350) Col. 
Two Tickets to Broadway (color) RKO 


UNKNOWN Man, The (form. Behind 

the Law (210) MGM 
Unknown World (510!) Lippert 
Up Front (118)* Univ. 
Utah Wagon Train (5054) Rep. 


VALENTINO {color} (320) Col. 
Valley of Fire (353) Col. 
Varieties on Parade (5020) Lippert 
Vengeance Trail Mono. 
Volcano (Ital.} UA 


WANTED: Dead or Alive (5154) Mono. 
Warden of the Big House Realart 
Warpath (color) (5025) Para. 
Weekend with Father (206) Univ. 
Well, The UA 
Wells Fargo Gunmaster (506!) Rep. 
Westward the Women MGM 
When | Grow Up UA 
When the Redskins Rode (C) (339) Col. 
When Worlds Collide (5106) (color) Para. 
Whip Hand RKO 
Whip Law (5251) Mono. 
Whirlwind (354) Col. 
Whistle at Eaton Falls, The (322) Col. 
Whistling Hills (5145) Mono. 
Wooden Horse, The (Brit.) Snader 


YELLOWFIN (formerly Bluefin) 

(5108) Mono. 
Yes Sir, Mr. Bones (5019) Lippert 
You Never Can Tell (132) Univ. 
Young Scarface (Br.) M.K.D. 
You're in the Navy Now (formerly 

USS. Teakettle) (110) 20th-Fox 


Yukon Manhunt (5123) Mono. 


Stars 


Farley Granger-Ruth Roman 
Charles Laughton-Boris Karloff 
Penny Edwards-Robert Clarke 
Vivien Leigh-Marlon Brando 
Ezio Pinza-Janet Leigh 

Mickey Rooney-Sally Forrest 
William Holden-Nancy Olson 
Frankie Laine-Tony Arden 
George Reeves-Phyllis Coates 


Jeanne Crain-Jean Peters 
Moira Shearer-Robert Help 


Release 
Date 


June 30,'5! 
Dec.,'5! 
Nov. 15,5! 
Sept. 29,'51 
July 6,'51 
Aug.,'5! 
Nov.,'5! 
Sept,'5! 
Nov. 16,5! 


July,’5! 
R dch. 





Robert Clarke-Mary Hatcher 
Dick Powell-Paula Raymond 
Steve Cochran-Marie Aldon 

Burt Lancaster-Jody Lawrance 
Pier Angeli-John Ericson 

Esther Williams-Howard Keel 
Johnny Mack Brown 

George Montgomery-Gale Storm 
Dean Martin-Jerry Lewis 
Kenneth Tobey-Margaret Sheridan 
Documentary 

Lloyd Bridges-Lea Padovani 

Rex Allen-Mary Ellen Kay 
Claudette Colbert-Ann Blyth 


Nov. 30,'5! 


Roddy McDowall-Preston Foster (reissue) June,'5! 


Abbott and Costello 
Florence Marly-Robert Payton 


John Howard Davies-Robert Newton 


Ruth Roman-Steve Cochran 
Cecil Parker-Anne Crawford 
Van Johnson-June Allyson 

J. Hayter-N. Patrick-J. Simmons 


Frank Lovejoy-Kathleen Ryan 
John Litel-Marie Windsor 
Janis Paige-Robert Alda 
Lizabeth Scott-Edmond O'Brien 
Tony Martin-Janet Leigh 


Walter Pidgeon-Ann Harding 
Bruce Kellogg-Marilyn Nash 
David Wayne-Tom Ewell 

Rex Allen-Penny Edwards 


Tony Dexter-Eleanor Parker 
Gene Autry 

Jackie Coogan 

Bill Elliott-Peggy Stewart 

Anna Magnani-Geraldine Brooks 


Whip Wilson 


(reissue) June 1,'5! 


May,'5! 
Nov.2,'51 
Sept. 22,'5! 
May 14'5! 
Nov.,'5! 
June,'5! 


May 4,'5/ 
Sept.,5! 
Aug. 31,'5! 
July,"51 
Oct. 20,'51 


Nov.,’5! 
Oct. 26,5! 
Apr.,'51 
Oct. 15,'5! 


Apr.,’51 
Nov.,'51 
July 20,'51 
Not Set 
May 1,'51 


Sept. 9,'51 


V. McLaglen-Jackie Cooper (reissue) June 15,5! 


Edmond O'Brien-Dean Jagger 
Van Heflin-Patricia Neal 
Henry Morgan, Barry Kelly 
Allan “Rocky” Lane 

Robert Taylor-Denise Darcel 
Robert Preston-Martha Scott 
Jon Hall-Mary Castle 
Richard Derr-Barbara Rush 
Elliott Reed-Carla Balenda 
Whip Wilson 

Gene Autry-Gail Davis 
Lloyd Bridges-Dorothy Gish 
Johnny Mack Brown 

Leo Genn-David Tomlinson 


Wayne Morris-Adrian Booth 
All-Star Minstrel Show 

Dick Powell-Peggy Dow 

R. Attenborough-H. Baddeley 


Gary Cooper-Jane Greer 
Kirby Grant-Margaret Field 


Aug.,'5! 
Dec.,'5! 
Sept. 10,'51 
May 15,'51 
Not Set 
Apr. 20,"5! 
May,'5! 
Nov.,'5! 
Not Set 
Feb. 3,52 
Apr.,’51 
Aug.,'5! 
Oct. 7,51 
Aug. 28,'5! 


Oct. 14,'51 
July 13,'51 

Sept.,'5! 
Nov. 7,'5! 


Apr.,’5! 
July 12,51 


Running 
Time 


10im 
8im 
54m 
125m 
95m 
85m 
87m 


7~REVIEWED— 
(S) synopsis 
Issue 


June 
Nov. 
Nov. 
June 
July 
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Sept. 
Sept. 


June 
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Aug. 
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July 
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IT NAMES YOU-AND 
THOUSANDS OF OTHERS 
AS BENEFICIARIES 


Met it has no 
stipulated premium 





Here’s something to 


be Thankful for — 


During this Thanksgiving season let us 
all be thankful that the amusement in- 
dustry has undertaken this wonderful 
humanitarian work—that of rovting TB 
—man's most deadly disease. 


Your contribution gives you 


MEMBERSHIP in the 
WILL ROGERS MEMORIAL 
HOSPITAL 


and /osures. ee 


1.—Care for those in the amusement in- 
dustry who are afflicted with tubercu- 
losis...to return them to their families, 
their jobs, in good health—mentally and 
physically 

2.—Ad tofat edu- 
cational program throughout the indus- 
try—to help stop TB before it becomes 
seriously entrenched 

3.—Development of research in this field; 
ever seeking better and more advanced 
methods of controlling and curing TB 
4—Continued search for the hidden 
cause and source of TB infection, and 
help in developing prevention and 
medication 

If you're an exhibitor—get every em- 
ployee to contribute to the hospital fund 
—to Join. 

If you're an employee—JOINI—and be 
thankful that you're a part owner in the 
Amusement Industry's only hospital. 


b lesi 














OF INSURANCE COVERAGE IS THIS? It’s not 
a written policy—yet its benefits have been avail- 
able for a quarter of a century to help ANYONE 
in the amusement industry (and their families) 
to combat and conquer tuberculosis—at no cost! 

It’s your membership in the Variety Clubs- 
Will Rogers Memorial Hospital at Saranac Lake 
...and the premium is only your voluntary con- 
tribution to the Hospital Fund. 


THE WILL ROGERS 
MEMORIAL HOSPITAL 


has earned the enviable record of 90% plus in 
cures of tuberculosis...a tribute to its sincerity, 
its techniques, and its facilities. Of 853 patients 
admitted—at no cost—771 were completely cured 
—rehabilitated, and returned to useful and happy 
lives. 

The hospital employs the greatest medical 
knowledge and equipment. It maintains an insti- 
tution valued at a million-and-a-half dollars. It 


Anyone in the amusement 
industry who needs it is 
offered free care and the 
best medical attention 
available to combat TB 


renders individual care, and it conducts a con- 
stant and intense educational and research pro- 
gram purely on the voluntary contributions of 
the amusement industry, which is blessed with 
the biggest heart in the world, and... 


We care for our oun 


v 


VARIETY CLUBS-WILL ROGERS MEMORIAL HOSPITAL 
The only hospital operated by and for the amusement industry 


1501 Broadway, Room 2011, New York 18, N.Y. © BRyant 9-0146-7 





- presents your complete © pitation 
pr ackage to make your Holiday sey 
nd-out Boxoffice success + « with bigger PT 
for you and more good-will for your theatre tha 
ever before! Here’s the largest assortment of Holi-4 
day exploitation material you've ever seen .- =| 
rilliant, colorful DISPLAYS and action-packed 
-AILERS .-- everything you need to make § 


Bebiggest, most profitable Holiday sig 











...from your N.S.S. salesman 
= your nearest National 
creen Service Exchange! 


...the most 


exciting assortment 

of Holiday exploitation 
material you've ever 
seen...to make your 
Holiday season a 


standout Boxoffice 
SUCCESS... 








